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Everyday Life and the Heart of Tea 

Sen Soshitsu XV 

Chado, the "way of tea," has a history that goes back five hundred years, and has 
occupied and will continue to occupy a central place in Japan's cultural tradition. 

Today's world is one in which mass production and science have a certain place, 
and in which people must adopt a broad world view. Thus, problems arise for which 
previous common sense does not provide the answers. What is ultimately important, 
however, is to consider the basis of one's lifestyle. "East is East and West is West." 
Though of different nationalities and having different thoughts and ideas, people 
today entertain a single world view, and the basic elements of their lives should 
equally be unified. 

With chado, too, people from different countries not only learn but, through chado, 
are trying to grasp a philosophy. When these people come to Japan, wear Japanese 
clothes, and live like Japanese - more so than many Japanese - the distinctions 
between Japanese and non-Japanese disappear. 

While traveling in Denmark, I dropped into a handicrafts shop and saw a ceramic 
piece which resembled a Japanese tea bowl, though of course it might have been 
designed for a different use. I also saw other beautiful wares and utensils. They were 
probably not intended for tea, but for some other practical purposes. And yet I read 
in them the same single fundamental purpose as in a tea bowl; they symbolized the 
desire, in this whirlpool of rapid changes, to express a warmth, gentleness, and rich­
ness capable of sustaining people in their daily lives. 

This oneness of life's fundamental purpose is also exemplified by the following: In 
October of 1973, I took some of my foreign disciples to the ceremony for offering tea 
to the shrine gods for the sacred rite at Ise Shrine, since such a chance only occurs 
once every twenty years. The seven or eight foreigners participated in the ritual in 
traditional Japanese dress. There were many people there. Many Japanese were with­
out ties or were otherwise dressed casually. "Look at those foreigners in kimono and 
hakama," some whispered. My foreign students could, I thought, have retorted with 
the remark that Japanese people were wearing Western clothes. The wearing of West­
ern style clothes has now become widespread, indeed indispensable, in our daily life. 
Japanese wear kimono only on special occasions, and many have not even acquired 
the technique of wearing it. When we feel odd seeing a foreigner in this difficult out­
fit, we make a conceptual mistake. Such a reaction, I think, indicates the absence on 
our part of a broad world view. Foreign countries have their own wonderful life­
styles and arts. Japan too has an equally interesting and significant lifestyle and art. 
What makes us forget it is the "absolute rationalism" of today, an odd kind of ration­
alism which is unlike that of the West. That is, we are rational in that we are unaware 
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of our rationalizing environment. We have no leisure to question the basis of our 
attitude toward human life. 

A work of art which represents the richness of the human mind is the most valu­
able tool in our lives. What underlies this value is the human-relationship factor, re­
gardless of whether or not it has form. 

I would like to offer one answer to the problem of human relationships in terms of 
the evolvement of a world of politeness or rei (~L, Confucian Ii) based on sincerity. Rei 
can be interpreted as "good manners," but it also has various other meanings. The 
concept is found in the Koran as well as in old Egyptian tales. There is a well-known 
episode about the philosopher Dokuman. His manners were so refined that others 
who observed them asked where he had acquired such art. He replied, "As I saw how 
impolite and irreverent other people were, I resolved never to act that way." This 
episode demonstrates rei correctly activated within the human mind. 

Japanese people are fond of greetings. This is called aisatsu ~r~. "Ai" means mu­
tual friendship, and "satsu" means to draw forth each other's good qualities through 
acquaintance. Therefore, exchanging bows becomes real aisatsu only when it is felt at 
that instant that something good is brought out from both parties. The fact that such 
a refined form of greeting was created and has lasted to this day in our country is 
proof that Japan is a land of spiritual culture. Recently, however, the meaning of 
aisatsu has been lost, and greetings have deteriorated. The gradation between the old 
and the young is no longer considered. What exists now is superficial human rela­
tionships based on ego, which leaves no space for reaching out and seeking the good 
in others. When we lose our warm feelings for others, the meaning of aisatsu van­
ishes, even though the form still exists. Arnold Toynbee talks about today's crisis 
from a historian's point of view, saying that due to the progress of science, food and 
clothing and other material aspects of man's life have become increasingly satisfac­
tory, but that at the same time, man has lost ethical principles and religious salvation. 
What Toynbee means by religion here is not established religious sects but a funda­
mental human quality, faith within the human mind. In the Japanese language too, 
shu in the word shukyo (religion) signified to teach and foster. One ought to bear this 
in mind when considering the many problems of life. 

Japan's traditional culture has many branches. Chado is at its roots. There is not 
time here for a historical exploration of its entry into Japan, but briefly, tea was intro­
duced to Japan from China simply as a beverage, and priests were the first to drink it. 
They were assigned many rigorous exercises in order to discipline themselves. When 
Zen was introduced during the Kamakura period, religious discipline became com­
bined with tea. One method adopted for propagating this new sect of Buddhism was 
a ritual of offering tea to Buddha and sharing tea with other people. 

In Zen Buddhism, a monk is given a philosophical question called a koan. It is not 
a question to interpret and solve with the intellect. The monk has to project himself 
into the problem so that his heart becomes one with it. The state he reaches at that 
instant is called satori, "enlightenment." The character representing satori, Ht is made 
of two parts: the "heart" radical and the character meaning "self". Sa tori then is 
reached when the monk knows his own heart. Among many teachings demonstrat­
ing koan, I would like to give a sample in order to show how difficult it can be, though 
the answer may at first sound ludicrous. This is a very famous story about an old 
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woman who burned down a monk's hut. An old woman who wanted to take care of 
a monk had a hut built in which he could live. He disciplined himself rigorously to 
become a high priest, while the old woman looked after his daily needs. Months, 
years elapsed, and the time came for her to test him. She asked the aid of a young 
woman who was her neighbor: "I want you to serve the monk his food today. He is 
meditating sitting facing the wall. When you take his food there, he will eat it, say his 
thanks, and then continue his sitting. I beg you to do me a favor then. When you 
withdraw the tray, without a word, embrace him. Carefully observe his response." 
The young woman, though reluctant, carried in the tray as the old woman told her to 
do. The monk accepted the meal and thanked her, looking as serious as usual, and 
finished the meal, expressing his thanks. The woman removed the tray and, as in­
structed, advanced to embrace him. He pushed her away and said, "Since the old tree 
is on the cold rock, there is no heat for the three winters." Imagine an old withered 
tree standing on a cold rock. In Zen, "three winters" means the months of November 
through January. In that cold season, there is nothing that gives heat. Thus, what the 
monk meant was that, even though the woman might come to him, he was as an old 
tree clinging to a rock in the dead of winter; he had not the spark of life. The old 
woman, upon hearing his response, kicked him out telling him to begin his discipline 
again, and burned down the hut. 

Similar encounters sometimes occur in our lives. How does one react? If, as the 
monk, one is suddenly embraced by circumstance, how does one behave? The situa­
tion often exposes one's way of life. It would not be a waste of time to assign oneself 
this question as a kaan. The answer may reveal whether or not one has the necessary 
human warmth. If merely bound by forms, one might refuse, as the monk did. What 
is most important for a human being is to be continuously charging and discharging 
one's vital energy. Blackouts are no good, nor is "charging" only, without a dispersal 
of this energy. 

Today's world is filled with knowledge. Knowledge, in this developed world, can 
easily be obtained if one so desires and makes the effort. In an economic society like 
ours, economic changes are not only brought about by the physically perceptible, but 
are controlled by the invisible values of time. Wisdom is what enables one to apply 
acquired knowledge and to turn it into timely value. Knowledge is obtained by read­
ing, watching television, hearing lectures, reflection, and by various other means. 
However, one wants to put knowledge into practice, to apply it each moment in re­
sponse to circumstances, instead of retaining it mechanically like a memorized math­
ematical formula . Wisdom lies in an intelligent use of what one knows, the fortuitous 
application of knowledge. 

Designs can be made from all sorts of angles. This is not just a matter of a formula, 
because it involves inspiration of personal ideas and fresh meaning. A mere copy of 
others' work is of little value. What one seeks is good and original design attained 
through the unique combination of knowledge and wisdom. 

This is also wherein lies the raison d'etre of childa. One's first image of chanoyu may 
be unfavorable. One sits straight for a long time with legs folded underneath until the 
feet are numb, and in addition, one has to follow the very strict and difficul t etiquette. 
What is the use of such manners, one may wonder. However, as a practical matter, 
those manners constitute a pattern, a rule. As is the case with the rules of sports and 
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games, only when thoroughly acquainted with the rules of chanoyu can one under­
stand the virtue of chadD. If one does without the rules, chanoyu cannot constitute a 
"Way." And the raison of the "Ways" of art in Japan lies in this. Chanoyu requires all 
the intricate steps of the presentation before one can cordially serve a bowl of tea to 
another person. 

More precisely speaking, our daily life precludes consideration of oneself and the 
people one meets. There are many types of friends. Some are easy to be with all day. 
Others may demand painstaking effort. Even with your own family members, there 
may be occasions when you show discretion after an uncomfortable event. At that 
instant, your blood relatives become strangers and they may be felt more distant than 
friends toward whom you feel reservations. The human mind changes from day to 
day, and its changes pass from mind to mind with further changes. A human rela­
tionship is a very delicate movement supported by the changing waves of feeling. 

In the world of chanoyu, at the moment of serving a bowl of tea in conformity with 
the etiquette of presentation, a synthetic cultural system arises. That system is of 
wide scope and high ideals. It includes the religious, moral, philosophical, disciplin­
ary, and social. All these exist together as you offer a bowl of tea, and as a bowl of tea 
is offered to you. And here, it is no exaggeration to say, is the culture of chadD itself. 

I must explain what I mean by "religious" here. ChadD is too often associated with 
Zen. There is even the expression "cha-zen ichimi," or "Tea and Zen are one." How­
ever, chadD has not simply been influenced by and united with Zen and Buddhism. In 
fact, chanoyu - formulated as a "Way" (chadD) in the 1500s - was also influenced by 
Catholicism. In 1549, Francis Xavier came to Japan for the first time to propagate 
Christianity, which spread as TenshilkyD. Many missionaries came and stayed. They 
wanted to enter into the life of the Japanese people in order to teach them the faith. 
They found a way in chanoyu, which was then the flowering of Japanese life. Thus, 
they had contact with Sen Rikyu. 

Chanoyu is sought and exercised in a structure called a chashitsu. This can either 
be a room or a separate structure for the presentation of chanoyu. There is the 
chashitsu and a garden pathway to it called a raji, meaning "dewy ground." Japanese 
people are often asked by foreigners to design a Japanese garden of rocks or trees. 
Because many are interested in raji gardens, they often come to me for instruction. 
The atmosphere of a raji, like being in the deep mountains and deep valleys, appeals 
to them. The meaning of "dewy ground" probably derives from two possible aspects 
of the character for ra, it, one being "dew" and the other, "revelatory." In Buddhism, 
this world in which we live is called sangai no kataku, the fiery house of three worlds. 
The meaning of the "dewy ground" lies in getting out of the fiery house of this world 
and living for a moment in a place of purity and revelation, where one is required to 
discard worldly title, position, and means. What the word raji teaches is that one 
must become aware that in the garden one stands naked. 

And as one walks through the garden, one comes to the chashitsu. Near the en­
trance to the chashitsu is the tsukubai stone wash basin for cleansing hands and mouth. 
The water is not for drinking. It is there so that the already naked person will purify 
himself or herself once again, a custom similar to that observed in the use of holy 
water at churches. Thus purified, the participant in the chanoyu enters the chashitsu 
through a very small entrance. As long ago as five hundred years, when social classes 
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were clearly differentiated and when warriors wore swords (a practice denied to 
merchants and peasants), the chashitsu admitted no one armed. There was a sword 
rack by the side of the entrance so that a warrior could leave his weapon. Not even a 
feudal lord refusing to bow might enter, because the entrance is so small that one has 
to bend low. When in this posture, even the greatest person looks down at his or her 
own feet. This is a significant gesture for a human being, because it means that one is 
reflecting upon one's self. Entering the chashitsu with the head lowered may bring 
about a change in one's attitude; one can feel a kind of rebirth. 

Inside the room, the participants all sit on the same floor level. Once they sit there, 
even if they are not acquainted with each other, there springs a human relationship 
among them beyond perfunctory acknowledgment. The bowl of tea works merely as 
a medium to make them become aware of the "Way" of human communication. On 
entering the chashitsu after cleansing the body and spirit, one may discover the "Way 
of Life" through the medium of tea. 

We read about a narrow gate in Matthew: "Enter ye in by the narrow gate: for 
wide is the gate, and broad is the way, that leadeth to destruction, and many are they 
that enter in thereby. For narrow is the gate, and straightened the way, that leadeth 
unto life, and few are they that find it." Few can discover and enter through the nar­
row gate. But this way leads to real happiness. On the other hand, the wide gate is 
easy to discover, and many go that way, toward degradation. This narrow gate of 
Jesus and the small entrance to the chashitsu I think share in the same teaching. They 
both teach the way to truth. 

Where else in the world can you find just one bowl of tea so politely offered? A 
guest says to another sitting next to him, "Would you start?" The second one replies, 
"After you." Then the first says, "Then I will start," to which the second replies, 
"Please go ahead." When the first finishes drinking the bowl of tea, the next person 
always suggests that he or she have another. Of course the first one does not immedi­
ately respond, "Yes, I will," but instead says, "I have had a bowl already. Please have 
some." The thought is, "I am not satisfied if I alone drink; we drink in turn." The first 
person is not to think that he or she naturally takes the first bowl of tea because he or 
she is seated at the head, but is expected to always express thoughtfulness by saying, 
"Thank you for letting me start." This sort of politeness, in such expressions as "After 
you" and "Excuse me" in English, forms the basis for a thoughtful human relation­
ship. This may seem only a formality, but the spirit of inviting others to go first, say­
ing, "Please, you go first," is a very important element in our daily life which we have 
to practice all the time. No matter how much we pray for our happiness and well­
being, no matter how deep our faith, it seems of little avail if we do not know how 
faith effects our everyday life. 

As chanoyu guests and followers of chado, even if formerly unacquainted, we offer 
tea to each other and join one another in a communion of feeling so the host, through 
the intricate steps of presenting tea, may concentrate his or her entire spirit and body 
on serving good tea. For this, the host has to direct the stage. The chashitsu is a vacant 
space with no ornamentation. Rikyu did set standards for how to arrange it, though it 
can be modified in many ways according to the host's feeling at the time. The 
chashitsu may be arranged simply like a black ink brush painting on a piece of white 
paper, or it may have colors. It can be variously designed. Variation depends upon 
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one's discipline, experience, and wisdom, as well as one's use of what knowledge one 
may possess. It is decoration of an interior freely using a vacant space. In this sense, 
the host has to be a good interior decorator. 

"Spring has flowers, winter has snow, summer has cool breezes, fall has the moon. 
If leisure to a pprecia te seasonal changes is not missing in the mind, then any season is 
a good season for man." Flowers bloom in spring. Cool breezes blow in summer. In 
fall, the moon is clear. In winter the snow falls . But today, man is losing this simple 
sense of the seasons. In the Way of Tea, the seasonal is of great significance. One must 
consider the season in selecting a scroll, apart from its artistic merit, size, shape, tone, 
or other properties. One can not simply assume that the scroll is well-chosen if it uses 
the space. On some scrolls the characters are written horizontally; on others, verti­
cally. There are scrolls with messages for different seasons, by which the guests can 
receive a silent teaching or can taste the flavor of the season. A fall theme is best in the 
fall; a winter theme in winter. This kind of small thoughtfulness is very important. 

When the scroll is hung on the wall in the alcove, flowers are arranged in front of 
it. As in the case of the scroll, any flower will not serve the purpose. One must choose 
simple and undecorative flowers of the season. Rikyu taught that flowers for cha­
noyu should be "like wild flowers ." However, nothing is so difficult as this. Trying to 
arrange flowers as if they were bloming in the field is not a simple task. In the study 
of flower arrangement, flowers are arranged wi th art. In using flowers for chanoyu, 
one does nothing of the kind. Flowers of the season are used and placed as they 
would be found in nature. This can only be done when one's mind is in tune with 
nature. The scroll, the flower container, and the flowers have to be arranged with 
their contrast and comparison in mind, utilizing the space of the room and the wall. 

In the room, water is heated in an iron kettle. Underneath is charcoal in the bra­
zier. There are electricity and gas in this society of conveniences. However, water 
boiled with these stops boiling when the heat is turned off. Charcoal is more consis­
tent. You lay pieces of charcoal, enough for two hours, and keep the water at 75°C if 
that is the temperature you want it at. When this ideal temperature is reached, you 
can hear the sound of the simmering water. This sound is likened to that of wind 
blowing through pine trees. The moment you hear the sound of the pine wind, you 
know the water is at the right temperature and that you can serve tea at the right 
temperature to your guests. This is not like the water on an electric or gas burner, 
which quickly boils beyond this point, the sound disappearing as soon as the heat is 
turned off. Therefore, even though it takes more trouble, we must use charcoal and 
keep the water at the right temperature. 

One faces the same problem in daily life also, in trying to serve a cup of ordinary 
tea. Even a cup of inexpensive tea is quite difficult to serve well. It may be too hot or 
lukewarm. The person who serves it may not pay careful attention to the temperature 
of the water. It is a sad thing that we are now used to the convenience of electricity 
and gas. When we use charcoal to keep the water at the proper temperature, it is not 
especially difficult. Whether it is the water temperature or the design of a room, this 
careful attention is essential. This thoughtfulness, however, should not be felt as a 
burden. It is often said that chanoyu is like foryL1. Fii means "wind" and ryii means "to 
flow." If the wind ceases to flow,foryii ceases to exist. The atmosphere has to keep 
.flowing like the wind. It has to be natural. 
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In haiku - seventeen-syllable ftlryu poetry - there is a good example in the fa­
mous poem by Bash6: "The old pond / a frog leaps / the sound of water." This seems 
to be a very simple poem, and one might suppose it easy to compose a similar one. 
However, it is soon apparent in trying to do so that the feeling of nature is not easily, 
simply, or precisely evoked. This is because one's heart is lacking the feeling of natu­
ralness. Furyu cannot be unnatural nor explain too much. It cannot be imbalanced or 
out of proportion. Furyu refuses to be disproportionately perfect and has room for the 
imperfect. Fiiryii is that which evokes nature, but for this to occur there must be a 
personal religious attitude. This is necessary because religion teaches what it is to be 
a "true person of no status." People of this description place no claim on status or 
title, but have the confidence that they can show their depth of self in their work and 
are able to weave this into their greatest strength, their thoughts, and their nature. To 
become such a person is again a difficult task. In search of it, one tries wi th sinceri ty to 
make a bowl of tea. 

As I mentioned previously, the result depends upon various factors, the first of 
which is the water temperature. The next consideration is that of the use of the tea 
scoop. It cannot be used in the manner of making instant coffee. You must put in one 
and a half scoopsful of tea and see whether it seems right. Then you must whip the 
tea with the tea whisk and, as you proceed, you must give continuous attention to the 
details, all of which are important to the final result. 

The whisk is carefully handmade in the traditional method by finely splitting a 
piece of bamboo. The same care is taken in the making of the ladle. The ladle maker 
carefully checks each ladle to see that it is not warped nor hard to handle. Although 
the ladle is not scientifically measured, it always comes out to the desired size. When 
one learns the skill and incorporates it, one can go beyond it. First, one must learn the 
steps with all the measurements in mind, but after repeating the process many times, 
one acquires the art of handling the material till it meets the measurement by itself. 

In chanoyu, the ridges of the tatami serve as an important measurement. As you 
might have experienced, a beginner is taught to sit, set things down, and move ac­
cording to that measurement. The beginner must always count the number of ridges. 
However, eventually he no longer has to count, for where he sits and where he places 
things proves to be exactly at the ridge where it should be. 

There are many other similar rules in the presentation of tea. It is like making a 
design. Although the manners and the order of serving are all fixed, those who pre­
pare and serve tea according to the set rules differ from person to person. There are 
tall people, fat people, and thin people. When these different people prepare and 
serve tea, they feel a desire to meet the challenge of giving life to the design with the 
use of their personality. 

Of course, at first it is painful to sit. While fighting the numbness of the legs, you 
may forget the rules of chanoyu. People often ask if there is any method of avoiding 
the numbness. However, without having felt the numbness, you have not really 
"sat." Perhaps it would be simpler to sit crosslegged from the start. It is, of course, 
alright to sit that way. However, it is good to sit once in the correct way, for this lets 
you know your own position and the location of the other elements. It is not, as some­
times said, that you must do everything strictly according to the prescribed measure­
ments. When you learn how to sit and how to conduct the procedures according to 
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the rules, then you can feel free to use your mind and body at will, and when you 
have mastered that freedom, you can for the first time serve tea to your guests in a 
serious manner. 

It is for these reasons that the tea is received with words of thanks. It is why one 
holds a tea bowl with reverence. It is not only that you thank the person who made 
the tea, but also that you are thankful for the fact that you can participate in this 
gathering. Before you drink the tea, you turn the bowl halfway to avoid using the 
front side of the bowl which faces you. This is in the same spirit as bending low at the 
entrance and humbling yourself. Tea persistently humbles a person. It strips a person 
bare. The underlying philosophy is a belief in drawing forth the true value of the 
"naked" person. Chado thus includes the philosophical and the religious. 

The chashitsu is originally vacant, empty of all but its architectural elements. The 
host arranges it as he or she likes, and as allowed by his or her experience and talent. 
The aim is to design the room so as to comunicate this intention - that is, of drawing 
forth the true value of the "naked" person. This, of course, requires a certain tech­
nique, but more important is the art of combining the different elements. 

The importance of appropriate combination is also seen in the formal meal, kaiseki. 
The ordinary banquet dinner is also called kaiseki (written ~rrt ), but this means a 
meeting place, whereas our kaiseki ( 'I~::O) was originally a stone in the folds of the 
kimono, next to the stomach. Since monks under discipline were not allowed to enjoy 
the comfort of heat in the cold winter and food was also limited, they were cold and 
hungry. During the day, they swept the yard and made a fire with the fallen leaves. 
There they left rocks of a particular size. In the evening, they took out the heated 
rocks, wrapped them in rags, and put them in the fold of their clothes. Therefore, the 
chanoyu kaiseki meal is not a big dinner, but is a tasteful combination of food from the 
sea and mountains. There are specialty restaurants for kaiseki cooking now, but of 
course the meaning of the word is lost this way, for kaiseki is a meal that is intended to 
accompany chanoyu. The chanoyu meal is not a sumptuous one, but just something 
like a light snack. 

Japanese people's lives are very disorderly now, and good eating manners have 
been lost. In some foreign countries, they partake of the soup first. When the soup 
plates are cleared from the table, meat or fish is served, followed by vegetables. Dur­
ing the meal, a red or white wine is sometimes served. After the dessert, men and 
women separate for coffee, and each group enjoys talking. In Japan, however, every­
thing is served on the table at the same time, and you can start with anything and 
proceed in any order. We do not say, as in foreign countries, "Let's start with the 
soup," or "Please now have the broiled fish." At a Japanese banquet, it does not mat­
ter whether one starts with broiled fish or raw fish; and this is also true of a family 
dinner. Things are carried in in no particular order. The second course does not come 
after the first is finished. Many things are there on the table from the start. Pickles, 
which should be the last on the menu, are already on the table, and then the soup, 
which should be the first to be served, is carried in. Some are already drinking liquor. 
Some eat rice with pickles and tea, which signal the end of the dinner. Some eat raw 
fish. Some even reach over with their chopsticks and pick up some food from across 
the table. It is unthinkable that anyone would do this with a fork under civilized 
conditions in other countries. 
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The kaiseki meal, however, requires manners comparable to those of other coun­
tries. What is eaten is finished first before the next course is served. Moreover, the 
variety is limited to one soup and three dishes, besides a bowl of rice, and there is a 
delicate selection of foods from the ocean and the mountains beautifully and taste­
fully served in interesting containers. The food is appreciated in three ways: with the 
eyes, the tongue, and the heart. If you can "taste" with your eyes, tongue, and heart, 
this is called "sanmai," the "three tastes." It is not easy to enjoy the three tastes. For 
example, when the tongue appreciates the taste, the eyes may fail. In stylish Japanese 
restaurants, they pay attention to the way the food is placed in the containers, and 
also use varieties of good dinner ware. In kaiseki, food is placed in the containers 
differently, according to the container. Therefore, while enjoying the taste of the food, 
the guest should also appreciate the way it has been arranged in the container. The 
chopsticks used for serving this meal are of freshly cut green bamboo. This means 
that they are used just once. This is representative of the host's endeavor to offer a 
fresh taste to the guests. 

Whether it is kaiseki or our daily foods, one criterion should be acute consideration 
for the guests. Only when accompanied by such thoughtfuness can your guests fully 
appreciate what you offer. Even in the taste of a meal, therefore, there is a delicate 
communica tion. 

The host does not eat with the guests, but tastes what he or she offers beforehand, 
whether it is the tea or the sweets. Once the host knows for sure that it can be served 
with confidence, he or she concentrates on the matter of serving it. People from other 
cultures often ask why the host does not join the guests. From the viewpoint of guest­
entertaining in other countries, it is odd to see guests entertaining each other in the 
manner of chanoyu, while the host withdraws. There are, of course, some special 
cases when the host joins the guests on their suggestion, but most often the host de­
clines. The host gives to his or her guests his or her entire consideration, to the extent 
of personally selecting the different containers and placing the food in them. Here we 
see a great artistic meaning with and without forms. Beauty in making tea is of course 
important, but it is also critical to assemble different wares and utensils of clay, gold, 
wood, and so forth in an elegant but reserved manner. 

The manners used here are not merely forms . Young and old, men and women 
serve each other from the heart, something essential in our daily life. I have toured all 
over the world with the goal, "Peace through sharing a bowl of tea." The color of tea 
is green. It represents nature. This relationship all human beings have to reaffirm. 
When you take a bowl with green tea in it into your hands and, drinking the tea, feel 
you are one with this greenness, there is peace. This peace is practiced in sharing a 
bowl of tea and in offering it to another. Understood this way, chanoyu is no mere 
game, no mere hobby, no mere skill. As I have already indicated, with the presenta­
tion of tea as a medium, accompanied by the careful combination of different ele­
ments, chadD possesses religious, artistic, moral, psycho-philosophical, disciplinary, 
and social significance. Chado, which embraces all these elements, indeed has a pro­
found meaning. Even when you pick out each item used for the presentation of tea, 
you find an unfathomably good sense in each one individually, floating in space. 
Whether it is a bowl or a tea container, whether you look at it or handle it, you realize 
how it leads toward a world beyond the finite . 
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Rikyti. talked about the spirit of harmony, respect, purity, and tranquility - wa, 
kei, sei, jaku . This is an important frame of spirit. No matter how the world advances 
or changes, what is most important to human beings is the attitude of renewing old 
acquaintances and gaining new ones, and to keep our prior knowledge and pour our 
new knowledge into it. When we have this mental attitude, we can for the first time 
live our lives richly. I hope you all may taste this bowl of tea and the peace contained 
in it. 
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The Japanese Sense of Beauty 
and Sukiya Architecture 

IzueKan 

In his work Fiido, philosopher Watsuji Tetsuro (1889-1960) writes that "a country's cul­
ture and aesthetic sense are rooted in its natural features and climate." He goes on to state 
that Japan, located within the monsoon belt, is a humid country characterized by its 
clearly defined seasonal changes. From time to time, nature's bounty of humidity wreaks 
havoc on the people in the form of torrential rains, windstorms, floods, and even 
droughts. In the face of nature's fury, the people have little choice but to abandon all 
resistance and submit. 

Submission and Beauty 

The idea of submission expressed by the Japanese word ninjii is one of enduring and 
yielding - a concept which has been extolled by the Japanese in waka and haiku poetry 
since ancient times as a romantic aesthetic. It expresses the unselfish resignation inherent 
in the sudden act of submission, as symbolized by the flurry of the cherry blossoms which 
burst into bloom only to fall away a few days later. This natural feature of submission, 
brought about by Japan's humid climate with its seasonal changes and unexpected ty­
phoons, not only influenced poetry but gave birth to Japanese culture as a whole, forming 
the aesthetic sensibility of the Japanese people. It gave rise to the twisting, contorting, and 
warping of alcove posts (tokobashira) characteristic of sukiya style architecture. In other 
words, this submission dictated by Japan's natural climate lurks in the background of 
that which the Japanese find beautiful, and the Japanese in tum sense beauty in things 
which conceal an element of submission. 

Defining Culture 

Japanese people constantly express the wish that their nation and cities be not merely 
civilized but cultured, yet the cities they actually build are manifestations of the former 
and not the latter. The reason for this lies in an inability to clearly distinguish between 
civilization and culture. 

Watsuji Tetsuro allegorically explains that, "when we sprinkle freshly picked veg­
etables with salad oil and eat them, that is civilization. When we put freshly picked veg-

THE AUTHOR is a practicing architect and president of Izue Architects and Associates Co., Ltd ., Osaka. This 
article is a translation and adaptation of selected sections of his 5ukiya 110 Bigaku: Taial1 kara Kil1zoku 110 Chashitsu 
e (Tokyo: Kashima Shuppankai, 1996). He wrote the Japanese manuscript for the addendum section especially 
for this Chal1 0YU Quarterly issue. 
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etables in a tub and pickle them for days, bringing out the body of their hidden flavor, and 
then eat them, now that is culture." (Slightly altered for the purpose of this article.) 

The flavor of civiliza tion expressed by Wa tsuji's vegetable salad is superficial and one­
dimensional. But in the case of culture, taking time to pickle the same vegetables brings 
out their whole ''body,'' or hidden flavor. In Watsuji's thesis, it is this "hidden flavor" 
which constitutes culture. 

Odd Numbers, Blank Space, and Resonance 

If, as Watsuji wrote, culture is a hidden flavor, it can perhaps be said that this hidden 
flavor lies in the "remainder" found in odd numbers. Even numbers are divisible by two, 
leaving nothing, no "flavor," behind. On the other hand, odd numbers always imply the 
hidden potential of a remainder, allowing for a variety of transformations. 

The Japanese have shown a love of odd numbers since ancient times. Examples of this 
include shichi-go-san, the November custom of 3- and 5-year-old boys and 3- and 7-year­
old girls visiting a shrine, and the 3 court ladies and 5 musicians included among the dolls 
displayed during the Girls' Festival on March 3. This value placed on odd numbers 
shows a spiritual affinity not for the numbers themselves, but for the remainder inherent 
in them. This stems from an unconscious wish for a latent strength, power to spare, and 
divine energy that the remainder implies. In other words, Japanese are attracted to the 
remainder because it has room in reserve to foster dignity, potential, and humor. It tran­
scends the actual state to allow for something greater, a vague yet deeply spiritual quality 
comprising powerful strength or emotion. The aesthetic of the remainder is expressed in 
suibokuga ink painting and Zenga painting as an appreciation of the beauty of blank space, 
blurring, and resonance. 

The resonance expressed by the Japanese word yoin is an aesthetic feeling which lin­
gers after something has ended. Like blank space, this resonance is a form without form, 
something which is not expressed directly but is deeply impressed on the human heart, 
like a silent phantom. The stage art of noh developed a manner of expression for this reso­
nance, and the tearoom - that is, the architectural structure for chanoyu - gave it shape. 

A tearoom is a space for meditation. This act of taking leave of the world one is facing 
and losing oneself in thought can be seen as a buildup of resonance which has taken on 
positive qualities. The sukiya architectural style arose out of this spirit of the tearoom. It 
thus follows that though a building may take the form of a sukiya, if it fails to instill an 
aesthetic resonance in the human heart, it will be an "even-numbered" shell lacking the 
potential of a remainder. This idea forms the essence of the Japanese aesthetic, namely the 
potential for variety found only in the remainders of odd numbers and the boundless 
progression toward minimization. This minimization gives expression to the aesthetic of 
the negative, that of minus versus plus and silence versus loquacity. The common aes­
thetic sense rooted in Japan's natural climate always involves an inclination toward the 
negative. 

The Aesthetic of the Negative 

The haiku poet Bash6's sensibility can be described as that of silence and the negative. 
Note this example: 
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kono rnichi ya 
yuku hito nashi ni 
aki no yfigure 

This road 
Ah, without a person travelling it, 
In the autumn dusk. 

While "without a person travelling it" (minus) and autumn, signifying the approach 
of winter (minus), express a forlorn heart through multiple negatives, they also express 
the spiritual strength to forge on regardless (minus X minus = plus). This perfectly dem­
onstrates the essence of the aesthetic of the negative, constituting not merely negative 
weakness but a hidden inner strength. 

Here is another example: 

shizukesa ya 
iwa ni shirniiru 
semi no koe 

The quietness ... 
Infusing the rocks, 
The cicada's cry. 

This haiku expresses the infinitessimal minuteness, sharpness, energy, and lightning-like 
speed and power necessary to infuse and penetrate solid rock. The basic nature of the 
negative lies in a strength of unlimited tenacity, arising from ingrained perseverance and 
unselfish submission. This strength characterizes the aesthetic of the negative and silence. 

This concept is also expressed in the following waka by Fujiwara Teika: 

rniwataseba 
hana rno rnorniji rno 
nakarikeri 
ura no tornaya no 
aki no yfigure 

Looking far, I see 
No sign of cherry blossoms 
Or crimson leaves. 
A reed-thatched hut on a bay 
On an evening in autumn. 

The poet brings the colors of the non-existent flowers and leaves into fiery bloom within 
this world of silence. This is the height of the aesthetic of yfigen, a profound feeling stem­
ming from silence and the unexpressed. In the aesthetic of the negative, flowers and 
leaves come alive through their very absence. 

Chanoyu found its purpose in the process of making a bowl of tea. While the sub­
stance itself disappears when the tea is drunk, the heart remains satiated. As for the tea­
room, the aesthetic of the negative reduces the basic four-and-a-half tatami-mat space, 
minimizing it to a mere one-and-a-half tatami-mat space. 

In noh, there is little in the way of stage scenery except for a drawing of an old pine tree 
on the rear wall. The monotone beauty unfolds under conditions pared to the barest 
necessary minimum. 

In suibokuga ink painting, the bare necessities of the image are drawn out, leaving the 
viewer to find beauty in the blank space which results. 

As a rebel against the shoin style, sukiya architecture did away with all ornamentation, 
for instance lintels, transom carvings, or gold and silver fittings. 

Unlike the vast desert wherein the Pyramids express the strength of human will 
through their perfect triangular forms and mammoth scale, the undulating topography 
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of Japan allows this same will to be expressed in congregations of small objects, as dem­
onstrated by the Katsura Detached Villa in Kyoto. Such structures display an inclination 
toward the negative aesthetic. 

The Japanese found and invented colors based on the concepts of wabi (the beauty 
found in poverty and simplicity) and yft.gen (profound and quiet beauty). Such colors, as 
for example the shadow color of author Tanizaki Jun'ichiro's In Praise of Shadows and the 
greenish-gray color attributed to Sen RikyU, are almost the antithesis of color. This sense 
of shadow color expresses the tone of the negative. 

All the above examples are representative of the aesthetic born of the sense of silence 
and the negative rooted in the Japanese climate. The essence of Japanese tradition lies in 
the denial of superficial beauty and the search to express a more profound and severe 
underlying entity through this process of denial. 

"Enjoyment Lies in the Undone" 

Zeami (1363?-1443?), in the work Kakyo which he wrote to transmit the secrets of noh, 
relates that "enjoyment lies in the undone." ''The undone" refers to the cessation of all 
expression, musical or vocal, during the short, silent intervals which occur when one 
passage of dance or chanting shifts into the next. This is neither an empty standstill nor a 
silent pause, but the use of a slight interval in which the performer's inner tension seeps 
out and is transformed into something with strong impact as an expression without ex­
pression. A master's art must thus include expression of the unexpressed, and "enjoy­
ment lies in the undone" is Zeami's explanation of this aesthetic of the interval in noh. 

The word "omoshiro(ki)" which Zeami uses to express the enjoyable is written today 
using the kanji characters for "face" and "white" and is generally used to express a rather 
superficial sensation of fun or pleasure. The Manyo Shft. ancient collection of poems, how­
ever, writes "omoshiro" using two kanji characters denoting emotion, whose combined 
meaning translates something like "pitiable." "Omoshiro" thus expressed an emotional 
movement of the heart involving a love of beauty and a tender sense of pathos. Zeami's 
"the undone" connotes a seeping outward of inner tension, thus his "enjoyment" clearly 
denotes the older, more profound meaning of omoshiro used in the Manyo Shft.. 

As previously stated, the beauty of Japanese Zenga paintings and the haiga (haiku­
plus-painting) art form is said to lie in the blank space. On a pure white sheet, the placing 
of a few brush strokes depicting a plum branch and a warbler perched there suffices to 
convey early spring. The rest of the paper is left blank - the "undone" Zeami refers to. 
Gazing at this blank white space, viewers each fill it in with their own image of spring, be 
it the spring scenery of their hometown, recollections of a view from their travels, or 
something else. The enjoyment of Zenga and haiga thus lies in this blank white space of the 
"undone" which exists between the actual image depicted in the picture and the image 
residing in the viewer's heart. 

The Beauty of Silence 

In his work Die Welt des Schweigens, Max Picard writes, ''The essential nature of God is 
silence. The essential nature of humans is language." (Retranslated from the Japanese 
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translation by Toshikatsu Sano, Tokyo: Misuzu Shobo, 1964.-Tr) From birth, humans 
are incapable of silence. 

Igna tius, the Pa triarch of Antioch, described Jesus as "the Word born of silence," refer­
ring to a divinity whose basic nature is silent. Picard goes on to write, "Silence is in no 
way a negative entity, nor is it the mere act of 'not speaking.' It is a positive force which 
exists independently as a complete world of its own." This ties into Zeami's words, "en­
joyment lies in the undone," and the aesthetic of the interval. 

The Beauty of Dual Contrast 

In his work Iki no Kaza [The Structure of Iki], philosopher Kuki Shlizo (1888-1941) ex­
presses the Edo-period (160~1867) concept of "iki" (stylish appeal) as an ultimate form 
attained through dual contrast. It can be used to describe all cultural phenomena, and is 
perfect for explaining Japanese architectural forms. "Iki" can be symbolized by the ten­
sion present just before a man and a woman kiss for the first time. In this state, the two are 
infinitely close yet in no way combined, and the tension arising from dual contemplation 
of their combined potential ties into the concept of iki. In plain terms, Kuki's "iki" requires 
refinement, vigorous spirit, and seductiveness. 

Applying the concrete example of Japanese architecture to the above analogy, let us 
here consider the relation between the roof, which would be the man, and the walls, 
comparable to the woman. The roof and walls exist in infinite rapprochement, yet any 
direct connection is severed by the creation of spaces between the underside of the eaves 
and the walls. If these dual entities are allowed to connect and combine, the tension and 
thus the "iki" of the architecture will be lost. 

Odd Numbers and Sukiya 

As previously stated, the Japanese have shown an affinity for odd numbers since ancient 
times. Linking the reserves of power implied by the remainders of odd numbers to reli­
gion, they came to connect them with the supernatural power of divine assistance. This 
concept of power was further linked to the Japanese aesthetic, giving rise to an emotional 
affinity for the beauty of the remainder expressed in blank space and resonance. 

It could be that, owing to the ironic thinking of chanoyu enthusiasts and sensualists of 
the day, this significance of odd numbers was twisted around, resulting in the architec­
ture called sukiya. Inverting the kanji characters for the word kisu, meaning "odd num­
ber," produces the characters for suki (the "ya" in sukiya means "house"), implying an 
origin stemming from odd numbers. The word "suki" was originally written using the 
kanji character otherwise pronounced ko, which indicated doting or attachment. Later, 
when the tea custom brought over from China by Zen priests reached such popularity 
during the Muromachi period (1336-1573) that one had to be accomplished in chanoyu to 
be considered a "somebody," "suki" came to refer to having a deep affinity for the path 
towards refinement, "sensuality," and chanoyu. This usage of the word began to be writ­
ten using the inverted characters for "odd number." The Yamanoue Saji Ki [Writings of 
Yamanoue S6ji (1544-90)] lists three properties required of a 'suki person': a dignified 
bearing even in the absence of distinguished tea utensils (this was in an age when the rule 
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was to own the finest Chinese utensils), originality, and decent rendering of service. Suki 
thus means indifference to the standards of society at large, belief in the worth of objects 
as dictated by one's own sensibility, and the creation of new forms of beauty. It is not an 
objective world of beauty but, rather, is a matter of the subjective sensibility of the person 
appraising beauty on his or her own terms. 

The Future of Sukiya 

The appeal of architecture lies in the way it reflects its era, including the politics, econo­
my, needs, art, thinking, technology, and materials of the time. Just as the Edo and Meiji 
(1868-1912) periods had their own respective styles of architecture, contemporary archi­
tecture is fascinating in the way it reflects the complexity of modem times. The appeal of 
sukiya architecture similarly lies in the creation of contemporary sukiya. A variety of char­
acters have been used to write the word sukiya through the ages, and the increas-ingly 
complex combination of disparate factors which is the modem age makes the ultimate 
fate of this class of architecture uncertain. In the face of complexity, however, one must 
never forget the necessity of creating a beautiful and refined unification of the whole. 

In order for sukiya to attain unification in these complicated times, the traditional ele­
ments of dual contrast, interval, and blank space are essential. Dual contrast is the appeal 
offered by dichotomies such as man and woman, life and death, and black and white. 
Interval and blank space are expressed in Zeami's words, "enjoyment lies in the undone." 
In architecture, leaving an interlying space allows room for a refreshing breeze to blow 
through, creating refinement and enjoyment and taking design to a higher dimension. 

The future will most likely find us surrounded by a countless, limitless array of mate­
rials and forms, among which our lifestyles will become increasingly varied and com­
plex. In this future world, the aesthetic of interlying space will be needed more than ever. 

ADDENDUM 

Sublimation and Architecture - The Example of Two of My Works 

B6b6an (winner of the 1996 International Academy [IAA] Special Award) 
Tokyo Chikuy6tei (winner of the 16th Yoshida Isoya Award) 

Akutagawa Ry1inosuke states that "In context within literature, words must have more 
beauty than what their dictionary definitions give account for." If we think of this in terms 
of architecture, it becomes: "In context within architecture, materials must have more 
beauty than what their specifications give account for." Anyone can easily build a beauti­
ful tearoom if expensive, obviously beautiful, distinguished wood, clay, and stone are 
utilized. However, as an embodiment of the spiritual culture of the Japanese, the architec­
tural beauty of a tearoom does not depend on such materials. 
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Toyotomi Hideyoshi, the powerful figure of the sixteenth century, built a tearoom 
covered with gold foil as a personal display of power. Sen Rikyli created the hut-like 
tearoom Taian, adopting in it simple clay walls which showed the binder straw in the 
plaster, like seen in the commonplace livestock sheds and storage sheds of those days. He 
was probing the wabi aesthetic, the essence of Japanese culture. Rikyli's mentor Takeno 
Joo expounded that "wabi constitutes being artless, modest, and not extravagant." Rikyli, 
when making the Taian, purposely left the wall plastering unfinished, giving play to the 
interesting quality of the binder straw shining dully in the dim room. Thus he gave ex­
pression to the beauty of clay-walled architecture in an artless, non-extravagant way. 

For the Boboan, corrugated slate is used on the roof, and the interior makes use of 
galvanized sheet iron, aluminum, plate iron, and old newspapers. These materials are 
inexpensive and also inorganic, and are unacceptable from the standpoint of the old set 
notion that a tearoom - that structure conveying Japan's culture - must be made of 
distinguished wood, clay, and stone. The graceful, wavy structure of Boboan's slate roof, 
however, has a feminine quality like a woman of the Tokyo region would have, frank and 
refreshing. When you see through to the fibers of the inorganic slate, they have a decora­
tive beauty like the binding straw of Rikyli's Taian. Gazing at the dimmed galvanized 
sheet iron walls at dusk, there appear to be snowflakes silently dancing in the wind and 
falling. This work is a modem realization of the spiritual richness of wabi, employing 
especially modest materials to create an especially beautiful example of architecture. 

The Tokyo Chikuyotei represents a probe into just how far the mood and atmosphere 
of traditional Japanese architecture built of such warm and gentle natural materials as 
wood, clay, and stone can be achieved using that cold-seeming modem-day material, 
metal. While the Taian represents a probe into beauty using the sixteenth century's mod­
est clay walls having visible binding straw, the Tokyo Chikuyotei is a modem revival of 
the wabi aesthetic using the twentieth century's industrial products. 

The wabi aesthetic teaches that it is by taking unenchanting materials and creating 
enchanting things out of them that we get something truly enchanting. The high spiritual 
level of Japanese culture from old has not gauged beauty on the expensiveness or mag­
nificence of the materials, but has involved 'being artless, modest, and not extravagant," 
and a rejection of ostentation. A culturally valuable work of architecture, one which cor­
rectly conveys the wabi aesthetic, is none other than one which takes the modest quality of 
a material and, placing it in context wihin that architectural work, elevates it into a thing 
of beauty. 

p. 18 and p. 19 top: Izue Kan, B6b6an, Nagoya, 1994. SHINKENCHIKU·SHA © 

p. 19 bottom: lzue Kan, Tokyo Chikuy6tei, Osaka, 1989. PHOTOGRAPH BYOSAMU MURAl © 
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ISSUES 1-87 
COMPREHENSIVE INDEX 

LEGEND: Numerals followed by colon (:) indicate issue number, with relative page 
number(s) following. Issues 1-4 are numbered I-I, 1-2, 1-3, 1-4; issues 5-8 are II-I, II-2, 
II-3, II-4; from issue 9, the numbers are sequential. Bold page number indicates photo. 
Romanization of "Iv" within Japanese words/names may be spelled either "m" or 
"n" . Romanization of Chinese follows Pinyin system. Document entry dates are given 
day /month/year. For chanoyu objects having "given names" (mei), see the object type. 
Folding-screen paintings are listed under byobu-e; picture handscroll illustrations are 
under emaki. Name Sashitsu means member of Urasenke lineage; Sasa means member 
of Omotesenke lineage; Sa shu means member of Mushanokajisenke lineage. Enshu 
refers to Kobori Enshu; Hideyoshi, to Toyotomi Hideyoshi; Rikyu, to Sen Rikyu. 

A 

Abe Eishiro ~ilJtm*IIY!'l~ (1902--84), paper 
maker, and Yanagi S6etsu, 87: 26; and folk­
craft paper, 87: 26; as Living National 
Treasure, 87: 28 

aesthetics, space use in Japanese, 1-3: 8,46: 
32-53; Zen vs Shinto, II-4: 15; Momoyama to 
early-Edo streams, 16: 8, 12, 78: 56; Japanese 
medieval, 33: 32-33, 37: 10,24,78: 50-52; Jap­
anese sensibility, 36: 38, 42, 48: 20; Baroque, 
36: 46, compo Rikyu gray, 36: 46-47; multi­
sensory experience in Japanese, 53: 40; of 
post-modernism and noh and mitate, 86: 
40-49. -hie, kare, yase ("chill," "withered," 
"lean") concepts, 1-4: 18,22: 8, 10, 14-16,37: 
9-10; Chinese literary origins, 22: 14, 16; in 
Murata Shuko's chanoyu ideas, 23: 13-14; in 
wabi aesthetic, 27: 40, 42, 35: 39. -hosomi 
(fineness) concept, explained, II-I : 23-25. 
(See also artistic-taste; beauty; chanoyu­
aesthetics; sabi; wabi; yugen) 

Agano ceramics J:.tHl, as established by 
Koreans, 1-1: 56, 58: 47; 18: 10 (bowl); as 
Hosokawa official kiln, 58: 47; "Fugen" tea 
bowl, 58: 48; and Enshu, 73: 42 

Agata Sochi Wf,*~ (1656-1722), landscape 
gardener, as author of En shU lui, 83: 28n 

Ai Granda ceramics ji;f[JlliIHl, Delft ware, in 
Japan, 47: 30 

aka-e--'l ceramics--decoration 

Akahada ceramics 7Jf;Jf~l, as among Enshu's 
seven wares, 59: 46, 73: 42; tea bowl, 59: 45 

Akasoshi---7 Sanzoshi 
Akechi Mitsuharu aJl~:'It* (a.k.a. Samano­

suke :ti: .~!I)]; d . 1582), warrior cousin of Ake­
chi Mitsuhide, and fall of Sakamoto Castle, 
80: 43-44 [note: name erroneously given as 
Hidetoshil, 87: 38 [note: name erroneously 
given as Mitsutoshil; sword, 80: 44 

Akechi Mitsuhide aJl~:'It~ (1528?-82), war­
rior, and Oda Nobunaga's death, II-4: 53, 18: 
8,34: 29, 41: 30,42: 28,66: 26, 39,80: 25n, 80: 
43, personality clash theory, 80: 44; defeat by 
Hideyoshi, II-4: 54, 40: 47, 80: 25, 43; tale reo 
temmoku tea bowl, 11: 30; as in-law of Hoso­
kawa Sansai, 18: 8, 66: 14; scroll type used, 
35: 8; cipher, 76: 44; sword style, 80: 43, 44 

a1cove---7 tokonoma 
Almeida, Luis de (1525?-83), Portuguese 

Jesui t missionary, on Japanese "cha," II-3: 
32-33,11:37,81: 12,87: 39; and Hibiya 
Ryokei, II-3: 30-31,11: 37, 81: 12-13 

Amamori---7 chawan-specific types/styles 
Amaterasu :;R~?" 'Sun Goddess,' and Japanese 

Emperor, 16: 54; and Susanoo-no-mikoto, 34: 
11; creation story, 48: 9 

Amayaki---7 Raku ceramics 
ami-go ~ilJ~/Ji-%, 'amida-buddha' name, ex­

plained, 34: 24, 61: 15,84: 8-11, lIn; repre­
sentative individuals with, 84: 7 

an---7 okashi-ingredients 

Abe Eishira --an 21 



Ananda j\PljijE~t, disciple of Buddha, words 
"Do good; ... " (shoaku makusa ... ), 57: 5 

Anrakuan Sakuden R~JlIU~li (1554-1642), 
priest and dilettante poet, as founder of 
rakugo, 42: 19; and Kan'ei-era salon culture, 
42: 19; cipher, 76: 49; and Kanamori Sowa, 
77: 47. - Seisuisho M~~ [Laughs to Wake 
You Up; 1628] by, 42: 19, on Takuan's poem 
praising Shunsho's tea, 52: 36 

anthropomorphism, and uncivilized peoples, 
51: 8; and Manyo Shii poems, 51: 8-10; Shinto 
and, 87: 9-10 

Aoki Mokubei W*** (1767-1833), Kyoto 
potter, 39: 9, 20, 27, 59: 42; white porcelain 
ewer, 39: 26 

Arakawa Toyozo J1LJII~~ (1894-1985), 
potter, and Shino ceramics, 35: 16-18; and 
Mino ceramics, 81: 71-73 (book review) 

Araki Murashige J1L*H:m: (1535-86), warrior, 
biographical profile; 66: 28; as Rikyil's disci­
ple, 66: 30 

Arako Kannonji J1L.:rlfl.:g.~, temple in 
Nagoya, Buddhist sculpture at, 10: 32; 
chronicle, on sculptor Enkil, 10: 36 

architecture (Japanese), traits of earthen walls, 
II-1: 70-71; traits of fine, II-4: 14-15; house 
characteristics, ancient, 9: 1-12,38: 25, mo­
dern, 9: 40-46, in general, 26: 35; Buddhist 
influence, 9: 1, 15,36: 42, 46: 44; roof forms 
and construction, 9: 3,4-5, 9, 13-29, 32, 
Chinese and Korean influence, 9: 15, 81: 53, 
Korean example of funazoko-gata ceiling 
style, 81: 53; of coronation building (Daijo­
kyil), 9: 8; social status indicated in, 15: 17, 
33: 5, 86: 24; music as comparable to, 19: 50; 
four-and-one-half mat room size, 22: 5-6, 
59: 7-8,80: 26; indoor-outdoor "grey space," 
32: 53, 36: 33-51, 46: 45; Metabolist move­
ment of Kurokawa Kisho, 36: 33-35; compo 
European, 36: 35, 42; carpenters' methods, 
36: 42; space/ interval (ma) concept, 46: 
44-45, 79: 35, 87: 43-45; Okakura Kakuzo on 
(Book of Tea), 79: 50, 51; ken/ma (Fd)) unit of 
measure, 80: 26, prototype, 87: 43, 44 (illus) . 
-classical styles: . azekura-zukuri ;fX~:i§: ~ 
log store-house style, 9: 10,11 . kuroki­
zukuri ~*:i§: ~ black-wood style, 69: 11, 
72: 45 . kyuden '8~ palace style, 9: 1, 2 
. shinden-zukuri ;ij;Y\lt:i§: ~ residential style of 
aristocracy, 9: 30, 31, 77: 10, residential-com­
plex elements, 70: 28, 71: 34, 72: 40, "raised 
level" spaces (jodan-no-ma) , 86: 25, 26-27, 28, 
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gathering hall (kaisho) in tea room history, 
28: 20, 70: 22-40, 71: 33-44 (cont'd from issue 
70),72: 31-40 (cont'd from issue 71), Kyoto 
Imperial Palace Seiryoden example, 77: 20, 
20-21 . sukiya-zukuri tHt}£:i§: ~ tea-house 
style, development, 9: 30, 38: 25, 69: 7-10, 72: 
40-41,45-47,80: 32-36, Enshil's influence, 
44: 40, characteristics, 72: 44-45. (See also 
chashitsu; shoin/ shoin-zukuri; soan; sukiya) 

Arima Gemban 1f.~~i= (1569-1642), war­
rior, biographical profile, 66: 29; as Rikyil 
disciple, 66: 30 

Arima, Prince 1fFd)~.:r (640-658), political 
situation, 30: 8-9; Man'yo Shii poems, 30: 9 

Arisawa Ittsii 1ftR=tJiii (d . 1776), Izumo fief 
official, and Matsudaira Fumai's chanoyu 
tradition, 63: 32 

Arita porcelain ware-7 Imari ceramics 
Ariwara (no) Narihira tEl**-'¥ (825-880), 

courtier and poet, "sumiwabinu ... " poem, 1-4: 
24; "tsuki ya aranu ... " poem, I-4: 27; as Ise 
Monogatari au thor, 18: 23; exile, 34: 8; des­
cription (d. Sandai Jitsuroku), 34: 8; and dia­
mond pattern, 52: 61 

Ariwara (no) Yukihira tEl*ff-'¥ (ca. 818-893), 
courtier and poet, "wakurabani ... " poem, 1-4: 
25,23: 11, 67: 18, 83: 29, and "Matsukaze" 
noh play, 67: 18; and Genji of Genji Mono­
gatari, 67: 18 

art, conceptions of, II-I: 9-12, Western vs Japa­
nese, 11: 12-16,23: 37, 31: 45-47; "bijutsu" 
word origin, II-I: 10; vs craft, II-I : 10-12,34, 
36; and life, approaches to, 11: 24-27,33: 46-
52,73: 8-9; essential aspects, 31: 55, 60: 10-11, 
15; view of nature in, 31: 49-57, 51: 18; visual 
vs literary, 48: 39; characteristics/ essence of 
Japanese, 37: 24, 60: 15, compo with Chinese 
and Western, 31: 54-57; importance of avail­
ability, 50: 38; culture-bound aspects, 50: 36, 
38-39; vs philosophy in Japan, 74: 78 (book 
review); Okakura Kakuzo on, 79: 45, 85: 43. 
(See independent entry for folk art/ craft 
[mingei]). -objects: collecting, Meiji-era 
trends, 53: 7-53, 75: 16-17, incentive, 84: 13; 
as political tribute, 84: 13,26,85: 7, 25 

artisan, vs artis t, II-I: 10,34,37; in the West, II­
I: 11; of folk craft, II-1: 16-17; qualities neces­
sary, II-I: 16-17; future of, II-I : 37; modern 
Japanese, 78: 58-59. (See also craftsman) 

artist, and patron relationship, 16: 40; chanoyu 
practitioners as, 25: 19,44: 30 

artistic: -detachment, as element of art, 23: 



39,79: 45; and chanoyu, 23: 40, 43, 26: 3~9; 
formal decorum and, 23: 42. -taste, and 
chanoyu, 1I-4: 11,25: 19-20; characteristics of 
Japanese, 1I-4: 12-18,31: 49-57, vs Western, 
19: 50-51, 36: 40; technical display as reveal­
ing, 50: 38. (See also aesthetics) 

arts/ aesthetic practices (Japanese traditional), 
elements for mastering, 30: 61-67, 54: 32, 39-
40, 73: 11-26; religious (Buddhist) aspect, 33: 
7, 46-52,36: 38,37: 14,54: 34,83: 57-59;sabi 
aesthetic underlying medieval, 35: 46, 48. 
-as 'ways,' 22: 19,73: 10-11; Yoshida Ken­
ko / Zeami on, 31: 7-14, 73: 10; concept his­
tory, 54: 32, 73: 8. (For chanoyu in particular, 
see ciwdo) 

Asahi Tamba M B ft iet (1705-83), Matsudaira 
Fumai's chief retainer, role in reforming 
Matsue (Izumo) fief, 25: 24, 63: 27 

Asai Nagamasa i~#ffi:i& (1545-73), warrior, 
defeat by Oda Nobunaga, 44: 9; and Enshu, 
44: 9; and Tokugawa Hidetada, 44: 9 

ash fk (hai, as used in chanoyu), 82: 31-35, 46-
47. -types: fuji-bai (wisteria), 13: 66, 82: 8, 
12, 47, 51, use as "sprinkled ash" (makibai), 
82: 51; fuku sa-bai (silky), 13: 65, 82: 8, 8-9, his­
torical use, 82: 32-33, how to make, 82: 48-
49; hishi-bai (caltrop), 82: 16, 47, 53; shimeshi­
bai (moist), 13: 73,82: 46, how to make, 82: 
49, 51,49-50; wara-bai (straw), 82: 16, 46, 51-
52, 52. (For sculpted forms, see haigata) 

ashida~ ceramics-decoration 
Ashikaga JEflJ (i.e. Muromachi) -period 

(1336-1568): Zen during, 17: 33; art trend, 25: 
51, the "three Amis" (Noami, Geiami, Soami) 
and, 84: 12-36; and Chinese textiles, 45: 11; 
urban cultural climate, 56: 7-21, 78: 50-51; 
"vulgar" tea entertainment trend, 74: 11 (See 
also tea contests). -shogunate: rise of, 17: 
32-33; and Zen Buddhism, 17: 33; and tea­
growing in Uji, 17: 37-39, 52: 32, 36; and 
Gozan temples, 23: 56, 58, 43: 14, 18; fall of, 
52: 36; circumstances of 4th-6th shogun 
succession, 70: 29; art collection, 87: 39 (See 
also Higashiyama gomotsu). -shoguns: 
. Takauji ~.s;; (1st gen.; 1305-58), and 
Kemmu Code, II-I: 51-52, 74: 9; and Sasaki 
Doyo, II-I: 53-54; as Ashikaga shogunate 
founder, 17: 33; and Zen Buddhism, 17: 33; 
rise to power, 20: 54-55; Emperor Godaigo 
and, 20: 55-56; Toji temple and, 20: 55-56 
. Yoshiaki ~BH (15th [last] gen.; 1537-97), 
and Oda Nobunaga, II-4: 49-50, 17: 39, 34: 

29, 52: 36 . Yoshimasa ~i& (8th gen.; 
1435-90), statue, 14: 23; building of Higashi­
yama-dono palace (Ginkakuji), II-2: 36-37, 
II-3: 2, 38: 24, 71: 34, 83: 16; vs Ashikaga 
Yoshimitsu, II-3: 2, 11: 28-29; and Murata 
Shuko, II-3: 2, 14: 24,22: 11-12, 28: 24, 26; 
Zen-inspired taste, 11: 28-29, 35: 10; and 
Onin War, 14: 23; culture vs politics and, 14: 
23-24; and Kyoto Imperial Palace, 16: 9; as 
art patron, 16: 36, 40; and Soami, 17: 56, 84: 
13; and Shuko donsu fabric, 17: 57; Chinese 
artwork collection, 22: 64, 31: 19 (See also 
Higashiyama gomotsu); and Kenninji temple 
restoration, 23: 62; in chanoyu history, 57: 27, 
83: 16; and Noami, 35: 12,84: 13; and scroll 
mounting trends, 35: 12; cipher, 76: 44; and 
Geiami, 84: 13. (See also Higashiyama Cul­
ture; chanoyu-and politics) . Yoshimitsu 
~ii1ill (3rd . gen; 1358-1408), and Kinkakuji 
(Golden Pavilion temple; originally Kita­
yama-dono palace), II-2: 29, II-3: 2, 72: 33; 
and Soami, II-2: 33; vs Ashikaga Yoshimasa, 
II-3: 2, 11: 28-29, 14: 23; tea bowl types used, 
11: 29; and Zekkai Chushin, 17: 33; and tea 
production at Uji, 17: 37, 52: 32, 84: 37; and 
Zeami, 18: 55; and Toji temple Sakyamuni 
remains (butsu siwri), 20: 57; Kamigosho pal­
ace (a.k.a. Hana-no-gosho "Flower Palace"), 
70: 30; cipher, 76: 44; visit by Emperor Goko­
matsu, 84: 24. (See also Kitayama Culture) 
. Yoshimochi ~f;f (4th gen.; 1386-1428), 
Kitano Shrine event by, 31: 28; and Sanjo 
Bomon-dono mansion, 70: 29; picture scroll 
of visit to Rokujo Hachimangu Shrine, 84: 
8-9, 10 . Yoshinori ~~ (6th gen.; 1394-
1441), and shoin-style chanoyu advent, 22: 12; 
and daisu use for secular tea, 51: 50; as Bud­
dhist priest, 70: 29; Muromachi-dono palace, 
construction, 70: 30-31, 38-39, public/pri­
vate areas, 71: 33-34,44, decorations for 1437 
imperial visit, 70: 31-34, 40, 71 : 36-38, 43, 84: 
24; 1437 imperial visit entertainments, 71: 36, 
84: 24; cipher, 76: 44; Ritsuami and, 84: 15-16; 
Noami and, 84: 24,26,35 . Yoshiteru ii;;i\'f 
(13th gen.; 1536-65), forced suicide, II-3: 53, 
14:25,41:28 

ashimoto andon~ roji andon 
Ashiya 15 ~ (jl~), region in Chikuzen (Fuku­

oka), kettle production, 27: 14-17. (For Ashi­
ya kettles [Ashiya-gamaL see kama) 

Asuka jlt~ , area in Nara prefecture, Taka­
matsuzuka tomb wall painting, 52: 27 

artistic taste --Asuka 23 



atomi chaji~ chaji-types 
autumn grasses f;klji: (akikusa), as art motif, 31: 

45,49-57; plants included, 31: 52; bush clo­
ver (hag i) as representative, 31: 54,33: 14; 
Man'yo Shil poem listing, 53: 45 

aware Rn, "sympathetic" vision of human­
ity, described, 31 : 56; in Japanese art, 31 : 56 

Awataguchi ceramics~ Kyoto ceramics 
Awataguchi Yoshimitsu ~EB D"E:7G (a.k.a. 

Toshiro jilI!lJ'l~; fl. 1303-{)6), swordsmith, 80: 
40n; and Rikyu's short sword, 80: 40 

Awataguchi Zempo ~EB D'i!f1! (ca. 15th c.), 
recluse, as a wabi practitioner, 22: 18,27: 51; 
as an eccentric (d. Hon'ami Gyojo Ki), 25: 15 
[note: name given as Awatal; Henteikan Ki 
story re., 27: 51; character, 27: 52 

Azuchi Castle *±~, description, II-4: 58, 80: 
25,26; Luis Frois's 1581 account, 11: 36, 81: 
7- 12; historical data, 37: 5, 44: 8; after Oda 
Nobunaga's death, 80: 43-44 

Azuchi-Momoyama period (late 16th c.), 
socio-political conditions, 44: 7-9, 77: 42; 
cultural characteristics, 80: 25 

azukebachi~ kaiseki--courses and wares 
Azuma ceramics -Ef*~Jt, ceramic ware devel­

oped by G. F. Wagner, I-I : 62 
Azuma Mondo~ Iio Sogi 

B 

Baen~ Ma Yuan 
Baisao 7C~~;j (Shibayama Gensho ~LlJ:7t; BB, 

1675-1763), as founder of sencha-do (art of 
steeped green tea), 1-2: 50-51 

Baisetsu t4ij:'§ (16th c.), Kyoto chanoyu master, 
23: 22n [note: Dozen erroneously given as his 
name]; mention in Yamanoue Soji Ki "Mata 
Juttai" section, 23: 22; and Oda Nobunaga's 
chanoyu, 61: 23-24 

Baizhang Huaihai Ei3t'~i4ij: 0., Hyakujo Ekai; 
720/749-814), Chinese Zen master and au­
thor of Baizhang Quinggui, ref. to in Dogen's 
Tenzo Kyokun, 32: 20; "no work no eat" de­
claration,50: 12,72: 19-20; koan regarding, 
50: 12, 75: 42 [note: Mazu misspelled Ma­
zhu]; depiction of Mazu pinching Baizhang's 
nose, 75: 42 [ibid.] 

Baizhang Quinggui 133til1f;Jl (a.k.a. Cixiu 
Quinggui fJ.J1~ij1f~; J., Hyakujo Shingi, Choku­
shil Shingi) [Baizhang's Imperially Commis­
sioned Monastic Rules] (rev. 1335),72: 19,74: 
10, 25; reo tea to complete meal, 40: 50 

24 atomi chaji --Bigelow 

bamboo rr (take) general uses in Japan, 1-4: 33; 
chanoyu utensils of, 14: 54-59; as design 
motif, 14: 59; architectural uses, 15: 12, 13, 17, 
18; craftsman, II-4: 68-78 (fictional story); 
aesthetic/physical traits, 14: 54, 17: 17, reo tea 
scoops, 21 : 64; varieties for tea whisks, 37: 50, 
susutake (smoked bamboo), 37: 50 

Bampo Zensho 7J3i~. [Complete Writings 
on Ten-thousand Treasures], 1694 art ency­
clopedia, on kettles, 27: 14, 15; on historic 
fabrics, 45: 14-15; on naming of Yanagi-de 
"Shimizu" tea caddy, 83: 32-33 

bancha~ tea-types/forms 
Bankei Yotaku ~f3Ujd~( (Yotaku also read 

Eitaku; 1622-93), Zen priest, on having a sin­
cere heart, 12: 19; quote "You are the Buddha 
" .," 12: 20; tale reo short-tempered man, 40: 5 

basara ~~ti/a;fi!l};j!)t NambokuchO war­
riors' ostentatious lifestyle, explained, II-I: 
52; Kemmu Code on, II-I : 52, 70: 24; in early 
chanoyu history, II-I : 54 

Basho~ Matsuo Basho 
Baso Doitsu-7 Mazu Daoyi 
beauty, key traits, 1-2: 16-20,86: 40-49; tactile, 

1-2: 30-32; recognition of, II-I: 9-12,42: 9-11; 
in restraint, 13: 5; term "utsukushii" ("beauti­
fun original connotation, 31: 51, 56; yilbi ff 
~ type, 31: 56, and decorativism in Japanese 
art, 31: 56; characteristics of Japanese sense 
of, 31: 56-57, early developments, 34: 7-20, 
37: 24, 78: 49-56, "sayakeku" ("remarkable" / 
"conspicuous") concept, 34: 11; yoen ~~ 
(fascinating, sensual charm) type, in Fuji­
wara Teika's poetry, 33: 26, 28, in Kawabata 
Yasunari's Senba-zuru [Thousand Cranes], 
33: 32; and Buddhist concepts, 37: 12, 65: 
40-42; Aristotle's viewpoint vs Zeami's, 86: 
42-43; in resonance between disparate 
objects, 86: 47-48. (See also aesthetics) 

Beijian Jujian ~t1iJnjJi5 ~.lj 0. Hokkan Kokan; 
1164-1246), Rinzai Zen monk, Jushiya Sogo's 
use of calligraphy, 40: 54 

Betsugen Enshi ~ljimU::g '§' (1294-1364), Ken­
ninji 44th chief priest, and Gozan literature, 
43: 24; and priest Gulin Qingmau 0. Kurin 
Seimu), 68: 16, 18; biographical data, 68: 18 

Bigelow, William S. (1850-1926), New Eng­
land physician and Japanophile, portrait, 85: 
42, with Okakura, Fenollosa, and Morse, 40: 
10; and Okakura Kakuzo, 12: 9, 40: 11, 19, 
and Kanga-kai group, 85: 37, Okakura's 
obituary by, 85: 48; Japanese art collection, 



85: 30; E. S. Morse's influence on, 85: 30; and 
Isabella Stewart Gardner, 85: 31,32; study of 
Buddhism, 85: 50 

Bincha Jlii:jk, Meiji-era society of chanoyu 
afficionados, 53: 20 

Bing, Sigfried (Samuel; 1839-1905), ceramics 
dealer-collector, 50: 24 

binkake JIii::JtL brazier used with spouted 
kettle, 33: 53 

Biyan LU-7 Blue Cliff Record 
Bizen ceramics 1rm%HJt history, 29: 17,21-22, 

38: 7-12; Imbe-de style, 38: 13,14; clay and 
firing, 38: 13; surface variations, 38: 13-16; 
straw wrapping, 38: 16,18; in chanoyu, 38: 
16-22, 58: 31; "Oribe style" and, 56: 52, 58: 
31. -examples: waste-water receptacle (ken­
sui), 13: 57; water jar, 18: 62; "Sekidera" tea 
caddy, 38: 14; "Zangetsu" vase, 38: 15; plat­
ter, 38: 17; dish with straw-wrapping (hida­
suki) marks, 38: 20; "Seikai" onioke water jar, 
38: 21; "Tadaima" tea bowl, 58: 32. (For Bi­
zen-Karatsu ceramics, see Karatsu ceramics) 

black tea 0., kocha ;j'iIjk), in European history, 
I-I : 18-22; in US. A., I-I: 18-22, 10: 46-49; 
Ceylon tea origin, I-I: 22; relation to green 
and oolong tea, 1-2: 53, 10: 46-47; manufac­
turing process, 1-2: 54, 10: 46; history in 
Japan, 9: 47; varieties, 10: 47 

Blue Cliff Record M'~~iR (Ch., Biyan Lu; J., 
Hekigan Roku) (1125; Yuanwu), koan collec­
tion, phrase "The willow is green . .. " (yanagi 
wa midori, hana wa kurenai), 12: 48; tale of 
note-taking on paper robe, 30: 46; Case 13 
"snow in silver bowl," 36: 22; Case 15 "seven 
things," 45: 36,48: 49, and shichijishiki chano­
yu training exercises, 45: 36,48: 49; and "kan" 
("barrier gate") koan, 50: 21; koan reo Kingyu 
Osho at midday meal, 63: 47; propensity of 
Yunmen's koans in, 75: 31 

Bodhidharma 0., Bodai Daruma i'Hlb!J!; 6th 
c.), Indian monk founder of Zen Buddhism, 
painting of by Rankei Doryu, II-2: iv; I Chin 
Ching [The Muscle Change Classic] by, 12: 
22; in tea and taikyokuken (Ch., taichichuan) 
history, 12: 22-23; and Huike 0. Eka) inci­
dent, 75: 46, depiction by Sesshu, 75: 44 

Bo Jui am£ (a.k.a. Bo Luotian a~x; J., 
Haku Kyoi, Haku Rakuten; 772-846), poet, 
poem on night at inn, 1-4: 22; influence on 
Matsuo Basho, 1-4: 39; tale reo Daolin's 0., 
Choka) advice, 21: 5, 36: 5; on Tang-dynasty 
tea, 69: 40 

Bokusai :i:%l (a.k.a. Botsurin Joto i5t1ii;fB~; fl . 
15th c.), Daitokuji priest, and oldest domestic 
temmoku tea bowl, 16: 12 

bokuseki :i:UU :i:i?5F, Zen calligraphic works, 
10: 1-16,25-31; defined, 10: 9, 16, 25; "boku­
seki" term history, 68: 7-8; as valued by Ri­
kyu, 10: 9-12, 16,35: 7, 12, 36: 7, 68: 5-6; dis­
cernmentof, 10:24,30-31,28:9-10,36: lO-
11,68: 37-38; history/meaning of use, in cha­
noyu, 10:9-12, 16,26:41,28:23, 35:7-15,36: 
7-8,45: 5, 68: 6, 11-34, 73: 52, in China, 36: 7, 
68: 9; zenki (Zen's expressive energy) and, 36: 
11; prominent writers, 68: 13, 14, 15,33. (For 
illustrated examples, see Zen words/phras­
es, and names of individual monks). -vari­
eties: 36: 8, 68: 9, 34-37; enso (circle image), 
explained, 33: 10,39: 45, 58: 12,59: 19, exam­
ples by Sengai 10: 29,30,31,39: 46; "one­
word gate" (ichi-ji kan) type, 50: 7-22 

bondate 1;1;..9., type of chanoyu tea-prepara­
tion method, II-3: 21,22 

The Book of Tea (1906; Okakura Kakuzo [Ten­
shin]), chanoyu image in, I-I: 23; "beautiful 
among sordid facts" passage, II-I: 2; "tea­
ism" terminology, II-3: 20; description and 
circumstances of writing, 12: 8-9,10-13,40: 
7, 20,33-34, 85: 53; on "mentally completing 
the incomplete," 41: 20; "worship of Imper­
fect" phrase, 23: 11, 33: 52; influence in Ja­
pan, 75: 20; influence on Frank Lloyd Wright, 
79: 30-52; ramifications of "tea" theme, 85: 
28,49, 53-54; impact in USA, 85: 54 

Boston Museum of Fine Arts, and E. S. 
Morse's Japanese ceramics collection, 40: 9, 
50: 26; Okakura Kakuzo and, 12: 9, 10,40: 12, 
16,85: 44, speech to Ladies' Committee 
(1905),85: 52-53; "Illustrated Handscroll of 
Minister Kibi's Trip to China" acquisition, 
40: 19; garden by Nakane Kinsaku, 83: 56n; 
1879 exhibi tion of Bigelow collection, 85: 30 

bote-bote cha tJ:'''C tJ:'''Cjk, kind of tea bever­
age, 9: 51-52,37: 42 

Bowes, James Lord (1834-99), English ceram­
ics collector, 50: 31; vs Edward Sylvester 
Morse, 50: 30-39. -works: Japanese Pottery 
(1890), 50: 30-32, 33, review by E. S. Morse, 
50: 32; A Vindication of the Decorated Pottery of 
Japan (1891), 50: 35-37, 35, 37 

box/box inscription-7 hako / hakogaki 
Boya 1S:5f 0., Hakuga/Hakuge), legendary 

Chinese figure, tale of sundering lute strings, 
39:37,60:40 

Bincha --Boya 25 



Boys' Day festival Yffij-1f-O)~1J/pJ (Tango no 
Sekku), and "shObu" (iris/martial spirit) 
relation, 13: 5; sweets for, 13: 61--62 

brazier for chanoyu~ fura; binkake 
brocade-7 textiles-weave/ cloth types 
bronze (karakane Il!f~, seido 11fjfo]), 'old bronze' 

(kodo) meaning and use in chanoyu, 12: 47 
Buber, Martin (1878-1965), Austrian philoso­

pher, Uber das Dialogische Prinzip I philoso­
phy, 36: 51 

Buddha(s) -fb, nature as, 51: 7, 18-19,26, 
58: 18. - Shakyamuni, place among the 
buddhas, 67: 36; in Zen patriarchal lineage, 
72: 18; life described, 75: 25; painting of by 
Liangkai, 75: 24, 84: 24 

Buddhism -fbf{, ceremonial use of tea, 1-3: 48; 
esoteric, 20: 44-46, rites, 20: 47, vs exoteric, 
20: 44, 45,65: 41; and Japan's funeral tradi­
tions, 21: 37-38; general explanation, 28: 8, 
Mahayana 0. Daijo *~O traits, 67: 36-37, 
Three Stage School, 67: 37; and Japanese aes­
thetic concepts, 35: 30-51, 36: 38-39, 65: 41, as 
influenced by Shinto, 86: 7; character of prac­
tice, 54: 35-36; and equinox (higan) obser­
vance in Japan, 57: 7-17; memorial service 
implications, 57: 11; influence on Japanese 
food-life, 57: 24-25. -history in Japan, 10th 
c. disorder, 1-3: 49, 35: 34,43: 22; develop­
ment related to chanoyu, 1-4: 48-54; Heian­
Kamakura developments, 1-4: 54, 23: 50-54, 
35: 31-33, 42-43, 37: 10,43: 22; overview, 17: 
20-36,55: 13-14. -institution: in Tokugawa 
state, 10: 36, 40; and medieval land-tax 
system (shoen), 35: 31-33 
-- precepts, and chanoyu, 1-2: 7, 14: 33; reo 

'consciousness' / 'mind of unconsciousness' 
(myo) , 1-2: 6-7, 1-3: 13-15,37: 33, 53: 35; reo 
reality of self, 10: 21, 24, 60: 25-26; Japanese 
vs Indian, 15: 48, 55: 8, vs Chinese, 55: 8-9; 
and poverty, 19: 27; dharma-kaya (hosshin ; 
essence body) concept, 33: 12, Shinkei on, 37: 
12-13; moon symbolism, 33: 49; reo things in 
nature, 36: 12, 16,51: 26,56: 23,57: 17; self­
power other-power (jiriki, tariki), 45: 26-27; 
and 'space/interval' (ma) aesthetic concept, 
46: 41-47; reo human dissatisfaction, 54: 35; 
reo six/ eight sense organs, 59: 20; "imperma­
nence" concept, 64: 37-40; afterlife in Land of 
Bliss (ojo), 65: 34-35, Kamo no Chomei's 
ideas, 65: 36-41; knowing contentment (chi­
soku anbun), 67: 5. (See also Zen Buddhism) 

-- sects / schools (For Zen sect, see Zen Bud-

26 Boys' Day -- Bunrui Sojimboku 

dhism): . Hokke-shu $~* (a.k.a. Nichi­
ren-shu B ~*), school of the Tendai sect, 
Temmon era insurrection, II-3: 47-48, 50, 56: 
13 . Ji-shu ~*, sect of Pure Land Bud­
dhism, 51: 18 . Jodo Shin-shu ifi-±iJj;* 
(True Pure Land sect), development, 17: 31 
. Jodo-shu ifi-±* (Pure Land sect), develop­
ment, 17: 31, 23: 50, 65: 34; concepts in Japa­
nese arts, 22: 22, 33: 46-52, 37: 14; Honen on 
(d. Ichimai Kishomon), 33: 42-43; vs Zen, 33: 
43; and Shinran's concept of nature, 51: 26-
32; precepts, 57: 9-10 . Ritsu-shu ~* (pro­
nounced "Risshu"), tea use by, I-4: 54-55 
. Shingon-shu J1!; § * (a .k.a. tomitsu *'$), 
white chrysanthemum symbolism, 10: 45; 
go-shichinichi mishiho prayer meeting, 20: 48; 
history and practices, 17: 23, 20: 44-46, 57: 16, 
65: 41; Buddhist image carving, 55: 18 . Ten­
dai-shii 7( il* (a.k.a.taimitsu il'$), and shO­
myo Buddhist melodic intonation, II-4: 29-33; 
religious acts, 10: 37, as suppressive, 65: 41; 
Jakkoin temple imperial nun and, 11: 90; and 
Dagen (Soto Zen), 15: 49; development, 17: 
21, 23: 50-54; Eisai and, 23: 51-54; and Chi­
nese Niutou 0. Cozu) Zen, 23: 54; and Jizo 
cult, 67: 42-43 
-- tales: reo Cudapanthaka (J., Shurihan­

doku mJ;fIJ~t;f), 38: 5; reo Vimalakirti's si­
lence, 39: 43. (See also Zen-koan / mondo / 
stories) 

Buddhist paintings -fbOO, 11th C. develop­
ments, 65: 34; raigo zu *:i!!l~ (Amida coming 
to receive dying person), 31: 52, 65: 31,34, 
bodhisattva Jizo in, 67: 45; and post-Meiji 
sukisha chanoyu, 75: 17. (For Zen-inspired 
paintings, see Zen painting) 

Buddhist statues -fb1~, by Enku, 10: 32-33, 34, 
35,38-42; Yumetagae Kannon WiiJJ.ir (Ho­
ryuji temple), 34: 12, 13; Nara period aesthe­
tic consciousness and, 34: 20 

Bukkan Zenji-7 Wuzhun Shifan 
Bukko Kokushi~ Wuxue Zuyuan 
Bunka Shureishu )c¥3'i;'li~ (comp. 818), im­

perial anthology of Chinese-style verse, com­
pilation era, 17: 26, 29 

bunrin-7 chaire-types/shapes 
Bunroku-KeichO campaigns )ciiR . IJ'iffi:O)i!i, 

1592 and 1597 Japanese invasions of Korea, 
II-4: 61, 66, 24: 15,31: 25, 28, 34: 29, 55: 37, 49, 
58:40,47,59:48 

Bunrui SOjimboku 5H~1jtA* [Tea Encyclo­
pedial (ed. 1564 by Shunshosai Shinkei ~H'~ 



~Jt~; orig. attrib. Takeno J(6), work on 
chaire and connoisseurship, 23: 45,27: 43, 41: 
24n; reo use of Chinese items, 18: 31, 55: 35; 
reo "sukido," 24: 37 [note: ed. Shinkei's name 
misspelled]; reo temmoku tea bowls, 26: 16-17; 
reo "Hana no B6shi" tea caddy, 26: 22; reo 
"proximate" and "remote" utensils, 26: 38-
40; reo scrolls by Zen monks (bokuseki), 28: 9-
10; reo chanoyu flowers, 41: 8-10; reo guests' 
etiquette, 43: 50, when viewing scroll, 59: 31 

Burty, Philippe (1830-90), French art collector 
and critic, and "Japonisme" naming, 50: 23; 
on Wakai Kenzabur6, 50: 24; chanoyu gath­
ering description by, 50: 36 

Buson~ Yosa Buson 
Bussho~ Zhuoan Deguang 
Busso Shoden Shuha 11 t.§.JE fi* i]R, scroll of 

Zen Buddhist lineage up to Rikyil (Omote­
senke col!.), 43: 8, 9 

ButchO 1LIFil (1643-1715), Zen priest, as 
Matsuo Bash6's Zen teacher, 37: 25 

Butsugen Seion~ Foyan Qingyuan 
Butsunichian Komotsu Mokuroku -m E 1It0~m 

§ fiN, 1320 inventory of Butsunichian temple, 
Chinese implements listed in, 27: 11, 28: 16 

butsu shari 11'11f;f'1J, remains of Sakyamuni, 
importance, 20: 52-53; at T6ji temple, 20: 50, 
52-53; at T6sh6daiji temple, 20: 52 

byakudan, sandalwood~ incense 
byakudan-nuri~ lacquer Ilacquerware 
byobu MfSiJ., folding screen, Heian-period use, 

38: 25. (For Namban byobu, see Namban) 
byobu-e MfSiJ.*£, folding-screen paintings: (for 

Namban byobu, see Namban) 
• Choba zu WillJ!~~ [Horse Training Session] 
(Taga Shrine col!.), tea-making scene, 51: 51 
• Fujin Raijin zu ~t$~t$~ [Wind and 
Thunder Gods] (Tawaraya S6tatsu), 10: 2-3 
• Ganju Yuen zu it.mlt~~ [Monkeys 
Playing on Rocks] (Shikibu Terutada), 37: 35 
• Gempei Gassen zu iJ!:ijZ15-li&~, Battle of 
Dan-no-ura scene, 35: 41 
• Hizen Nagoya Castle m~1ltr~~~:iJiX~ 
(attrib. Kan6 Mitsunobu), 56: 19 
• Hokoku-sai zu ~I!I~~ [H6koku Shrine 
Festival] (Iwasa Matabei), 42: 15 
• Jigoku-Gokuraku zu :ith~*,i~~ [Hell and 
Paradise] (Konkai K6my6ji col!.), 57: 8 
• Kakitsubata zu ~-=f1t~ [Iris Screens] 
(Ogata K6rin), 53: 47 
• Kawaguchi Yukaku zu ill DltlJii~ 
[Kawaguchi Entertainment District], 44: 42 

• Matsuura t~imMfSiJ. (Kan6 Naganobu), 
21:25 
• Ogurayama +ftLD (Fujiwara Teika com­
posing poem) (Shimomura Kanzan), 33: 29 
• Rakuchu Rakugai zu t%r:pt%~'f.~ [Scenes 
In and Around Ky6to] (Machida version), 
backyard soan hut, 56: 11 
• Shijo-gawara Yuraku zu lm~iilJm:lt~~ 
[Merrymaking at Shij6 Riverbed], 42: 16 
• Shorin zu t~;j:*~ [Pine Trees] (Hasegawa 
T6haku),73:22-23 
• Teinai Yuraku zu $p;jlt~~ [Recreations 
within a Mansion] (Japan Ukiyoe Museum 
coil.), 72: 42, 43 
• Torige Ryujo byobu .~=E.lL:Y:MfSiJ. [Maid­
en Under a Tree] (Sh6s6in col!.), 34: 15,16 
• Uji Obaku zu *ffiji!~~, 52: 34 
• Uji Seicha zu *ffi~~~ fUji Tea Produc­
tion] (Tsurusawa Tansaku), 52: 32, 84: 41 
• Yuraku zu lt~~ [Amusements] (Toku­
gawa Reimeikai col!.), scene of boisterous 
chanoyu gathering, 50: 47 

Byodoin :ijZ~IlJt, temple in Uji, garden, 1-3: 23; 
H66d6 (Phoenix Hall), 1-3: 26, 9: 21, roof 
construction, 9: 22, Kuhon Raigo door-panel 
paintings, 31: 52; in Uji tea history, 17: 38, 39 

c 

Caixiang ~. (J., Saij6; 1012--67), as author of 
Cha Lu, 69: 34, 74: 45 

calligraphy, tactile beauty of, 1-2: 31; Japanese 
styles, II-I : 3-8, 38: 23, 30, vs Chinese, 31: 56; 
shin gyo so (formal, running, grass) styles, II­
I: 3, 4, 5-8, and 'imagined space' (ma), 46: 39, 
40; in Nishi Honganji Anthologies of Thirty­
Six Poets, II-4: viii,S, 8; as Zen art, 10: 1-8; 
subjective nature, 10: 1, 12, 17-24, 20: 29-30, 
54: 27; and chanoyu, 10: 9-16, 54: 27; ideo­
grams and, 10: 17; perfection, 20: 20; mount­
ing, 20: 24 (See also hyogu); schools, Momo­
yama period, 34: 30, Sh6ren'in, 49: 12, 13, 
Sesonji, 67: 10, Goky6goku, 67: 10, Sadaie, 67: 
10; relation to poetry, 67: 11; early Chinese 
history, 68: 7; sampitsu (Three Brushes), 68: 8; 
sanseki (Three Traces), 68: 8. (See also boku­
seki; kakemono; specific names of masters) 

camellia ;jf (tsubaki), in chanoyu, 1-2: 30, 58: 6 
celadon~ ceramics-celadon 
censer~ koro 
ceramics ~~*, abstract aesthetic facets, 1-2: 20, 

27: 39; map of major Japanese kiln sites, 29: 
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35. -history in Japan, overview, 1-1: 48--63, 
71: 10; haji and gaki earthenware, 1-1: 52, 29: 
16, 17, 20-21; influence of chanoyu, 1-4: 53, 
11: 35, 24: 14-19,27: 39; early history in Kyu­
shu, 24: 14-15; sue ware (ancient Japanese 
stoneware), 1-1: 50, 29: 16-17,19,20-22,32: 
31,47: 7, and Tamba ware origins, 51: 34; 
shirashi/ shiki ware (Heian-period glazed 
stoneware), 29: 20-22, 23, 29-36; medieval 
production sites/products, 29: 16-42,32: 31, 
51: 36; historical periods, 29: 16-20,47: 7n; 
fief kiln (han'yo), history and purpose, 39: 8-
9,71: 10; oniwagama/oniwayaki private kiln 
/ware, history and purpose, 39: 8-9, of lord 
of Iga, 47: 23; and Japonisme, 50: 23. (See also 
individual ware names, e.g. Iga ceramics). 
-chanoyu specific (chaW ~~1ij), history, 1-4: 
53,13: 55,44: 40, -late 16th c., 71: 10-11, ar­
cheological findings in Fukuoka and Kyoto, 
70: 9-21; gold and silver on, 11: 34-35; object 
types, 13: 54-59,56-57,27: 39-40; lacquer 
mending, 15: 59; unglazed wares, suitable 
use, 22: 48; Korean products, advent of ap­
preciation of, 24: 14-15, 31: 19,59: 51, 71: 
10-11, 16th c. Japanese sponsored kilns, 44: 
40; beauty of irregular-shaped, 26: 37-38; 
medieval kilns producing, 29: 22,47: 14,56: 
31-32; and sencha (steeped green tea) ceramic 
utensils, 39: 27; elements of appreciation, 50: 
32,38-39,59: 50-51; Southeast Asian wares, 
import history, 71: 10-11. (See also specific 
types of wares and utensils) 

-- celadon w~ (seiji), Tenryuji :RM;'f type, 
22: 66; Shichikan {;'@" type, 22: 66; Kinuta liti 
type, vase example, 22: 64, 65; Shuk6 ~:7\'; 
type, 55: 33 

-- decoration styles/elements: . aka-e iff,fg 
(red-decorated ware), 79: 22; bowl, 13: 56; 
chanoyu vases of as 'formal,' 22: 66; gosu aka­
e style water jar by Okuda Eisen, 39: 25; Old 
Kutani aka-e dish, 79: 9 . amamori ffiii "rain 
leak" phenomenon, 22: 41 . ao-te W=F ('blue 
style'), 79: 18· ashida JEJ¥t/1fj: characteristic, 
47: 14n . chirimen shiwa (crepe wrinkles), 
22: 33,41,44 . fuyo-de ~~=F (kraak ware), 
Old Kutani dish, 79: 12, 13, explained, 79: 22 
. geta in T!¥t~D imprint, 47: 15 . gosai 1i~ 
(Ch., wucai; 'five color), 79: 22; gosai-de 1i~ 
=F (,five color' style), 79: 18 . gosu !?'~J{ 
(Swatow ware), 79: 22 . kinran-de 1it1l=F 
(red and gold decorated ware), and Eiraku 
Hozen, 39: 17, 59: 43; at Imari and Kutani, 79: 
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17 . kohiki/kobuki f!l-~ I /f!l-Pj;: effect, 22: 34, 
41 . mado-e !t:'Jg ('window picture'), 79: 18 
. Oribe-style spatula marks, 22: 45 . some­
nishiki t.\1:jIjl, 79: 22 . sometsuke t.\1:1i (blue­
and-white ware), development, 1-1: 57-58, 
general explanation, 12: 48, vs shonzui :fFJliiL 
12: 48, and chanoyu, 44: 40; early Imari dish, 
79: 8; Old Kutani dish, 79: 11 . unkin-de ~i.,'fl 
=F ('cloud-brocade' style), Nin'ami D6hachi 
and,39:16,21,59:43 
-- Ido style #P=F, 18: 33; kairagi "shark­

skin" effect, 22: 36, 39, 40, 48, 63: 16,71: 20 
-- kiln types: cylindrical, I-I : 49-50; tunnel/ 

trench (anagama), I-I: 50-51, 29: 34,41-42,37: 
7,13; Chinese porcelain-making type, I-I: 62; 
dimensions, I-I: 62-63; climbing (nobori­
gama), 'split-bamboo' type, 22: 36-38, 24: 15, 
17, linked type, 22: 38-39, in Bizen history, 
38: 13; large chamber (ogama) , 29: 37, 39, 
41-42,32: 32; 'snake' (jagama), 51: 34 

-- materials/tools: -clays: 22: 32-34,47: 
8-10. -glazes: ame, 22: 35; common ash, 22: 
35, 36; rice straw ash, 22: 35, and Hagi ware, 
22: 45, 47; haikatsugi ash covering, 22: 46 
(Hagi-ware jar), 47-48; iron, 22: 35; temmoku, 
22: 35; three-color lead silicate, 1-1: 52-53. 
-potter's wheel: Korean kick type, 1-1: 50-
51,71: 26, use described, 22: 33-34; Chinese­
style hand type, use described, 22: 34. -slip: 
explanation, 22: 34-35 
-- porcelain ~~ (jiki), Japanese imitation 

of Chinese, 1-1: 54, 56, 29: 42, 79: 18,24,26; 
history in China, 1-1: 56-58,79: 20-21 (chron­
ological chart); tea utensils of, 1-3: 47, 27: 39-
40,59: 53; vs temmoku, 11: 34; qing-bai (bluish 
white/ clear white), 32: 31; export to West, 
50: 23, 79: 17,18, modifications for, 50: 24; 
history in Japan, 79: 20-21 (chronological 
chart). (See also Imari ceramics. For celadon 
[seijiJ, see hereabove) 

chabako ~m, boxed tea set, history, 35: 52; 
seasonal use, 34: 53, 35: 52. -types: "Genji," 
20: 40, 33: 53; 'Rikyu style', 36: 52; "Wakei," 
37:55 

chabana ~;ft:, flowers for chanoyu, qualities, 
1-2: 30,41 : 7, 58: 5-6, 60: 7-16; paraphernalia 
for, 16: 58, 30: 68 (hana shomo preparations), 
85: 58 (shaza no shiki preparations); Nampa 
Roku on, 25: 35, 82: 18, proscribed flowers, 
41: 8; chanoyu wherein guest does arrange­
ment (hana shomo), 30: 68-73; tale reo effective 
display, 36: 28; flowers mentioned in old 



chanoyu diaries, 41: 21-23. - examples: 47: 
29,60: 8,9,12,13 

chadD ;lkJi (also pronounced sada), the Way of 
Tea, defined, 1-1: 5, 8, 1-2: 5, 29, II-3: 19-21; as 
a discipline, 1-1 : 11,14, 14: 29-33, 20: 6, 22: 19; 
approach to art, 11: 24-27, 60: 15-16; as ritu­
al, 14: 29-31; purpose, 16:5,20:5-6, 22: 19; 
relation to Zen, 11: 4, 15: 5,45: 5-6,53: 35,54: 
32-33,74: 16-27; learning methods, 78: 6. 
(See also chanoyu; chanoyu-and Zen; suki / 
sukida; wabi-cha) 

chadD, tea advisor-7 sada 
ChadD BemmoshD-7 Yamada SOhen 
ChadD Kyubun Roku-7 Fujimura Seiin 
Chado Research Center ;lkJijt#~l'i, Urasenke 

Foundation facility for scholarly research 
(Ky6to), 23: 6,24: 41 

ChadD Sentei-7 Inagaki Kyus6 
ChadD Shiso Densho ;lkJill!lt.l3.{~. [Transmis­

sions Pertaining to the Four Pioneers of the 
Way of Tea] (1933; ed. Matsuyama Ginsh6-
an; orig. msp. ed. ca. 1652 by Matsuya Hisa­
shige),25:21n,29:44,44:41,46:9n,65:44, 
78: 37n; reo the Grand Kitano Tea Gathering, 
31: 43; Furuori Den volume reo Furuta Oribe, 
42: 44; on Hosokawa Sansai vs Furuta Oribe, 
42: 44; reo Sen S6tan's mother, 46: 9-10; list­
ing of Rikyu's seven followers, 66: 9; 5/10/ 
1637 entry reo Hosokawa Sansai chanoyu, 78: 
41-42, floorplan of Sansai's tea room, 18: 11 

ChadD YDroku-7 Yamada S6hen 
ChadD Zenshu ;lkJiiE:. [Collected Works on 

the Way of Tea] (1935: S6gensha), in chano­
yu history, 75: 21 

Chafu ;Ik~'lf [Tea Genealogy] (late 17th c.; 
anonymous), work reo chanoyu customs, on 
the Fushin'an tea room, 13: 12-13; on Furuta 
Oribe and Rikyu, 14: 10; on lantern place­
ment, 36: 30; on subuta lids, 65: 47; on tea 
room wall finishing, 81: 49 

chagake, chanoyu hanging scroll-7 kakemono 
Chagu Bito Shu ;lkJ!..1im~t. [Survey of Chano­

yu Utensils and Accoutrements] (1554; Ichi6-
ken S6kin), description, 82: 20n, 84: 18 (cap­
tion); reo tea bowl types, 18: 31, 26: 20, 55: 35, 
36,56: 31; as source of Uso Shu, 24: 37-38, 82: 
20n; reo kettles, 27: 11; reo braziers, 82: 20 

chaire ;Ik A, ceramic caddy for thick-tea pow­
der, vs usuki (container for thin-tea powder), 
II-I : ii, 19: 59-60, 20: 58-60; origin, 11: 83, 13: 
55, 15: 55; parts, 19: 60 (diagram); bottom 
markings, 19: 80, 43: 44; "kotsubo" term, 23: 

20,21; Seto production, 26: 20-22,43: 46; 
early use, 26: 22; encasements and pedigree, 
43: 36-48; lid construction, 43: 44; chaire kaza­
ri chanoyu procedure highlighting, 19: 64-
78,62:51-64.-~es/shapes:comprehen­

sively, 11: 83, 19: 60 (diagram); bunna shape, 
67: 23, 24, 25; bunrin shape, 83: 18n; daikai 
(taikai) and naikai (uchiumi), 19: 63, 24: 45, 
Yamanoue Saji Ki on, 26: 55, tea procedure 
for, 24: 45-60; karamono ("Tang item"), 11: 83, 
13: 55, 16: 55, 19: 59, 60, Japanese imitations, 
32: 34,43: 46; katatsuki shape, 19: 60; 23: 20n; 
shimamono ("island ware"), 19: 60; shiribukura 
shape, 35: 52; temmoku-de type, 26: 9-10; wa­
mono (Japanese ware), 19: 60. -nameless 
examples: karamono, 13: 59,67: 23, 25; Seto 
ware with "ears," 14: 65; Takatori ware nade­
gata, 19: 61; Tamba ware naikai, 19: 63; Black 
Karatsu ware, 24: 28. -named examples: 
. "Aburaya katatsuki" im~m1ti (karamono), 
25: 25, and Matsudai Fumai, 25: 25-26 . "An­
kokuji katatsuki" ~OO~m1ti (a.k.a. Ariake, 
Nakayama) (karamono), 32: 60, ownership, 
32: 59 ." Asano katatsuki" i~!l!fm1ti (Old 
Seto), 83: 38 (illus); naming, 83: 37-38· "Asu­
kagawa" 3;T1.I') 11 (Seto), naming, 73: 42-43, 
container, 73: 43 . "Fukiage bunrin" PJ\J:. 
JzJI>I: (karamono), 83: 20, naming, 83: 19-21 
. "Harusame" ,*ffi ("Spring Shower") (Tam­
ba), 51: 45, 47 . "Hatsuhana" :fJJ1t: ("First Flo­
wer") (karamono), 30: 26, 83: 23; as show­
piece, 30: 36,31: 23-24; as gift from Toku­
gawa leyasu to Hideyoshi, 31: 23, 34; nam­
ing, 83: 16, 22-25· "Hirano" .IjZ!I!f (Old Seto), 
53: 19 . "Hirosawa" JtiR (Seto Kinkazan), 
85: 20, naming and ownership, 85: 20 . "Hi­
tachi-obi katatsuki" -;tg:w=m1ti (karamono), 
83: 26 (illus), naming, 83: 26-27 . " Ikuno" 1:. 
!I!f (Tamba), 51: 33, 43, 47 . "J60 nasu" ;f.B[~ 
nor (karamono), at Grand Kitano Tea Gather­
ing, 31: 32; political use, 31: 34, 61: 24; Ri­
kyu's description, 61: 20 . "Karagoto" r.!f~ 
(Bizen), as listed in 1925 Tokyo Bijutsu Club 
sale catalogue, 85: 12n . "Kawazu katatsuki" 
1.l't±-:::fm1ti (karamono) , 83: 27 (illus); naming, 
83: 27 . "Kitano katatsuki" ~t!l!fm1ti (a.k.a. 
"Karasumaru katatsuki" J%fLm1ti) (kara­
mono), 31: 27, name story, 31: 36 . "Kokushi 
nasu" OOPlnor (karamono), as Yawata mei­
butsu, 73: 47 . "Matsuya katatsuki" t~~m1ti 
(a.k.a. "Matsumoto katatsuki" t~*m1ti) 
(karamono) 26: 58; owner Matsumoto Shuh6, 
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26: 57; at Grand Kitano Tea Gathering, 31: 35 
. "Miotsukushi" i;~ (Oribe), Furuta Oribe's 
involvement with, 57: 54 . "Moshio" llij[ 
(Seto Shibugami-de), 67: 14, 15,83: 30 . "Mo­
shio bunrin" llij[:)C$ (Old Seto), 83: 29; 
naming, 83: 28-30 . "Nara bunrin" "1k .&Jt:Elf 
(k11ramono), 19: 59,60 . "Nigirikobushi" t!\j~ 
("Clenched Fist") (Hagi), 22: 28 . "Nonaka 
bunrin" lij-$Jt:Elf (k11ramono), 83: 28 Ollus); 
naming, 83: 27-28· "Omoigawa" }il:tiilJ (Seto), 
name explanation, 83: 21 . "Osaka maru­
tsubo" ffi±&JL]i (Old Seto), 44: 32 . "Oso­
zakura" :i1!:tP: (k11ramono), naming, 83: 16,23-
24,24 . "Rikyii shiri-bukura" tIJf*JJt.,w (k11ra­
mono), 62: 14, 16, 17, tale reo Hosokawa San­
sai, 80: 49· "Rikyii tsurukubi" tIJf*n"§ (k11ra­
mono), 11: 83, 84, 62: 14 . "5eitaka k11tatsuki" 
$:~mltf (Old Seto), used for shogun Ietsuna 
chanoyu, 73: 44 . "Sekidera" ~ 'iF (Imbe-de 
Bizen), 38: 14 . "Shimizu" iJlf* (Yanagi-de 
Seto), 83: 32 (illus); naming, 83: 32-33 . "5hi­
moyo bunrin" :ffiW::>c:Elf (Old Seto), 83: 25; 
naming, 83: 25-26 . "Shiratsuyu" B ii 
(White Dew) (Seto), 43: 38-48,41, storage 
boxes, 43: 37, protective items, 43: 40, pouch­
es, 43: 45 . "50go nasu" *~mif- (k11ramono), 
and Tsuchiya family, 85: 17,23 . "To maya 
bunrin" ~~Jt:Elf (k11ramono), 83: 19; naming, 
83: 18-19 . "Tsukuma k11tatsuki" :t9:Jfmltf 
(k11ramono), 83: 36 Ollus), naming, 83: 36 
. "Tsukumo nasu" -:::> < b mif- (k11ramono), 83: 
31; tales re., II-3: 33, 54, II-4: 52 [note: mistak­
enly given as Tsukumogami], 29: 8, 80: 45 
[ibid., and erroneously described as bunrin 
type]; as owned by Matsumoto Shuho, 26: 
57; naming, 83: 30-32 . "Tsuribune k11ta­
tsuki" f.JA'dmltf (Old Seto), 83: 37 Ollus); 
naming, 83: 37 . "Uchigumori" tr ~ (k11ra­
mono daik11i type), 24: 45 . "Yaezakura k11ta­
tsuki" }\'~f:!(mltf (Old Seto), 83: 33 (illus); 
naming, 83: 33-34 . "Yakumo k11tatsuki" }\.~ 
mltf (k11ramono), 83: 35 Ollus), naming, 83: 
34-35 . "Yama-no-i" ~O)# (a.k.a. "Matsui 
k11tatsuki" t.Ht- mltf, "Hitoyo" A itt), discov­
ery, 78: 52-54 . "Yari no Saya" itf~ (Old 
Seto), 19: 62, 25: 27, and Matsudaira Fumai, 
25: 27-28 . "Zaichiian k11tatsuki" tEr:rll'tmltT 
(Fujita Art Museum coll.), pouches, 45: 16 

chaji ~¥, full chanoyu gathering, levels, II-3: 
21-22; Chinese influence, II-3: 22; descrip­
tion, focusing on guests, II-3: 23-26, 1993 
Shinchakai fraternity event, 74: 28-37 (photo 
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essay); guest numbers, II-3: 22-23; guests' 
etiquette, 11: 55-58; general explanation, 11: 
60, 16: 71; standard flow, 13: 30, 16: 71-72,44: 
47, 56: 53, sweets within, 57: 18, charcoal lay­
ing, 82: 18; for scroll highlighting (jiku k11zari), 
15: 31; 16th c. writings reo etiquette, 43: 49-
54; as goal of training, 69: 5; koicha service as 
core, 69: 6. -types: detailed, 11: 60, 12: 27, 
16: 71-78,40: 53-54, 47: 45n; ak11tsuki I!l'e, 36: 
26; atomi f~Jt 44: 47n, Rikyii's, 47: 13,77: 38; 
yobanashi W: Plli, lighting for, 36: 26, 30; and 
tsuzuki usucha order of tea serving, 47: 45. 
-preparations and proceedings (standard 
noon chaji If!fO)~¥): 11: 61-79 (events up 
to tea room entry); 12: 27-45 (tea room entry 
through k11iseki meal); 13: 27-30 (muk11etsuke 
to first aisatsu); 13: 66-72 (shozumi to nak11-
dachi); 14: 65-79 (nak11dachi through koicha); 
15: 65-78 (gozumi, higashi, usucha, farewell, 
follow-up thanks); 16: 65-70 (k11iseki meal to 
follow-up thanks) 

Chaji Hiroku ~¥flH~ [Secret Record of Tea 
Matters] (ed. Ekifii Yiijin [dates ?]), chanoyu 
encyclopedia (n.d .), 29: 49, 82: 23n; list of 
Rikyii diSciples, 66: 30 

Chaji Shuran ~¥~Jt (1852; ed. Koeda 
Ryakuo), collection of old chanoyu writings, 
29: 49; "One-page Testament" in, 33: 41 

chajin ~ A, chanoyu devotee, attitude/prin­
ciples, 1-1: 1, 4; 1-2: 31-32; as art critic, 11: 12-
14; and pursuit of wabi aesthetic, 11: 31; war­
rior as, 18: 9, 19: 16, 22; 'journey' meaning 
for, 55: 5. (See also sukisha) 

Cha Jing ~g (Cha Ching, J. Cha Kyo) [Classic 
of Tea] (760; Lu Yu), 65: 18 (Ming copy, Ura­
senke Foundation Library coli.); in tea his­
tory, 1-1 : 29, 1-2: 36, 49,12: 6, 19,23,18: 5-6, 
52: 7, 65: 17,74: 25; detailed description, 19: 
5-6; tea type, 69: 34; on 5th c. monks' tea­
drinking, 74: 7, 10; on Jin dynasty tea popu­
larity, 74: 8; on tea's health benefits, 74: 9; on 
braziers, 82: 19 

Chajin Keiden ~ AJM~ [Genealogy of Chano­
yu Personages] (1837; ed. Tominaga Nangai), 
list of Rikyii disciples, 66: 30 

chakabuki ~1.p.s:; ~, tea-tasting game, II-I: 52 
-53, 48: 51. (See also tea contests) 

chakai ~~, chanoyu get-together, firsthand 
description, II-I: 27-32, 15: 35-36; vs chaji, 13: 
29; modes and elements, 15: 35-41; vs per­
forming arts, 15: 39-40; large type (oyose), 
characteristics, 23: 38, 47, 69: 5, 76: 9, post-



Meiji rise of, 75: 11, 18-19, 76: 8-9. (See also 
chaji; chanoyu; nodate. For meal, see tenshin) 

Chake Suikoshii jk*m:ilfl [Chanoyu Family 
"Tipsy Old Assemblage"] (1841-48; ed. 
Kogetsu 1M Ji ), chanoyu encyclopedia, list of 
Rikyu disciples, 66: 30 

chaki jk~, tea-powder container(s), of bam­
boo, 14: 56,58; prototype, 15:55, 16: 58; ex­
plained, 19: 60,20: 58, 63; "Kinrinji" ~ffB~, 
20: 58 (original; Daitokuji Daiun'in coll.), 
history, 20: 59; nakatsugi form, 20: 59,60; of 
Tamba ceramic (favored by Sensa Sashitsu), 
20: 61; Ikkan-bari example, 46: 21; writing of 
ciphers (kao) on, 76: 22, 23, 36. -natsume ~ 
type, 1I-1: i-ii, 12: 48; with willow design 
(favored by Nintokusai Sashitsu), 12: 48; 
uses, 16: 58, 25: 62,26: 61; standard propor­
tions, 20: 60; hira-natsume ("flat" type), exam­
ple "Tokufu" ~J!1. (favored by Gengensai 
Sashitsu), 20: 61, 62, 63; Rikyu and, 62: 18, 31; 
shiribari (broad-bottom) shape, 62: 31, 32; 
with chrysanthemum motif (favored by 
Matsudaira Fumai), 76: 22; with patrinia 
motif (favored by Yabunouchi Chikushin), 
72: 23; marking custom of Sen family 
iemotos, 76: 36--38. (See also chaire) 

chakin jk rn, chanoyu cloth for wiping uten­
sils, Sen Satan's creation of red, 13: 12,71: 47, 
73: 29; "chidori" folding method, 59: 56 

Cha Kyo--7 Cila ling 
Cha Lu jkJ~ 0., Cha Roku) [Tea Chronicle] 

(lIth c.; Caixiang), on Chinese tea spoons, 
21: 64,54: 9; on brick tea, 69: 34, 39, 41; on tea 
storage, 74: 45-46 

chamei jk~, "tea name" received by chanoyu 
'master,' 83: 8; Urasenke tradition, 83: 8n 

chamise jkJ6, tea shop, as kissaten forerunner, 
9: 48-49; like institutes outside Japan, 9: 49 

Changsha J ingcen--7 Zen-koall / mondo / 
stories 

chaniwa--7 roji 
chanoma--7 houses/ housing 
chanoyu jki~, defined, 1-2: 14-15, vs "chado 

(sado) ," 1-2: 29, II-3: 19-20, English terms for, 
II-3: 20; general explanation/ overview, 1-1: 
1-11,28-38, 1-2: 28-29; religious elements 
of/influences on, 1-1: 7-8, 29-31,11: 4,12: 
11-12,18-19,22, 15:37, 40,22: 18-19,33: 41, 
41:5-6,45:5-6,48: 7-8,53:35-37,54:35-59, 
72: 7 (See hereunder also chanoyu-and 
Zen); artistry/creativity in, 1-1: 9-11,11: 12, 
14:32,15:37-39,23:45-47,25: 17-20,27:35-

36,44:30,46:5,52: 14-15, 55:5-6,64: 18,78: 
52,82: 17-19; traditional endorsement in, 1-1: 
11,31: 30-38, 87: 40; universality, 1-1: 24-26, 
27: 40,41: 6, 47: 5-6, 61: 6; philosophical ana­
lysis of the practice, 1-2: 28-32, 40-46, 12: 13-
23,17: 5-8,47: 5-6,53: 35-40,83: 58; asjilryii 
/ genteel pastime, 1-2: 33-34, 1I-3: 45, II-4: 49, 
11:7, 23:40-41,45-47,25: 7-8,69:6, 70:6, 74: 
11, modern chanoyu's departure, 75: 8; as an 
art form, 1-2: 34, II-4: 48-49, 15: 39-40, 23: 37-
47,25: 7-21, facet as impromptu drama, 26: 
43-48,55: 6; material and spiritual in, 1-2: 43-
45,15:37,42:5,45:5,54:32,39,59:28,87:40, 
conflict of, 31: 22, 54: 40; as unification of ele­
ments, II-I: 1-2,37: 5, 53: 38; "now moment" 
concept, II-I : 21, 11: 27, 55: 11,83: 58, 87: 46 
(See also ichi-go ichi-e); guest-host (hill-shu) 
relationship, II-1: 21-22, II-2: 1-2, II-3: 23, 12: 
17,19,26:43,39:38,42:5,45:36,55: 5-6,64: 
23-24,82: 17; and renga (art of verse linking) 
II-I: 51-52, 19: 24-26, 27: 42; formality in, 
gradations, II-3: 21, 22: 6 (See also shill-gyo­
so); foreigners' impressions, II-4: 42-47; and 
human equality / democracy, II-4: 45, inti­
mate gatherings as key, 31: 39; social aspect, 
9: 50, 15: 37, 40, 23: 34, rank recognition, 17: 
9-17,18: 64, 58: 53, 59: 55; and daily life, 11: 
4-11,32: 58-61, 38: 44, 60: 16; as exercise in 
awareness, 11: 19,37:5,39,48:42-45,53:36, 
64: 9-14; international challenge, 11: 20-23; 
suki/sukido terms for, 11: 44, 45, 31: 18-20,54: 
52-53n;purpose, 11:49-50, 15:37,39:34,53: 
36,54: 32; as ritual, 12: 14, 19,14: 29-32, 23: 
41-42,45-46,47,25: 12-20; seasonality, 14: 
30,16: 45-46, 30: 5-6, summer and winter 
examples, 70: 5-6; its external forms, implica­
tions, 14: 32, 22: 18-19,44: 45, 59: 28; simple 
vs elaborate, 14: 58, implications, 25: 44-45n, 
54: 38-40; seasons of (ro-juro), 15: 5, 51: 5, end 
of juro (juro no nagori), 82: 52; body move­
ments in, analyzed, 15:39,40,29: 5-6, 37: 39-
40,46:6,48:42,64: 15-17,24-27,80: 6; tea­
making in guests' presence, relevance, 16: 51; 
academic study of, 17: 5-6, 23: 5-6, vs genu­
ine experience, 37: 34; as ascetic training, 23: 
42-46,25: 8-20; ideal kind, 27: 48-49, 54: 35; 
annual observances, 36: 32,51: 5; sounds 
and,37:39,53: 37,38, 64: 10-12,22; menta­
tion during, analyzed, 48: 42-45, 53: 40, 64: 
9-29; 'essence' vs 'function' in, Zen-cha Roku 
on, 54: 57-58; I-jing philosophy in, 65: 17-28. 
-aesthetics: art/life approaches, 1-1: 23-27, 
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11:24-27,31: 21-22, 42: 7-8,54:5-6,56:5-6; 
and the wabi spirit, 1-1: 32-38; 1-2: 22; 31: 22, 
48: 8,52: 10-17,55: 10-11, yfigen beauty in, 
33: 33, 52: 13-14; tactile element, 1-2: 31, 11: 
28,30; 'space' (rna) as key element, II-I: 2, 29: 
5-6,44: 46,46: 5-6; analyzed, 11: 12-13,26-
27,25: 5-6,59: 7-31. -benefits for mankind: 
engendering peace, 1-1: 12-13, 11: 10-11,40: 
5-6,46: 6,47: 6,57: 6; humanistic/humaniz­
ing, 11-1: 18-22,27: 5-6,42: 6, 8; harmonizing 
man and nature, 11-2: 57, 70: 5-6. -Harmo­
ny, Respect, Purity, Tranquility (wa kei sei 
jaku) principles: 1-1: 1,9,15,35, II-I: 18,20, 
22,43-44,11-3: 23, 11: 11, 12: 15, 17-18,28: 5-
6,41:6,47:5,48: 43, 50: 16-17,55:6,61:6,72: 
7-8; as constituting Zen spirit, 53: 36; jaku 
(tranquility) aspect, 37: 33-34, 50: 17-18; sei 
(purity) aspect, 48: 9-20, 53: 36-37, 65: 5, in 
roji garden, 64: 5-6,18-20. -lessons/study: 
the three facets (do, gaku, jitsu), 12: 21, 69: 6; 
importance of daily training, 64: 27-28. (See 
also chado) 
-- anecdotes: development of collections, 

29: 4~9. -pertaining to Rikyii: Rikyu­
Hideyoshi "morning glory" chanoyu, 1-1: 42, 
10:45,13:6,27:48-49,41:8,55: 5-6, 57: 5,59: 
30-31,65: 51; Rikyu's garden sweeping, 10: 
45,64: 6, 19-20; Rikyu and Kambayashi 
Chikuan, 25: 9, 59: 6; Hechikan and Rikyu, 
26: 45; Rikyu, Oda Uraku, and tea caddy lid, 
29: 52; Shoan's opinion of Rikyu's jizai use, 
29: 52; Rikyu's insistence on kettle readiness, 
29: 52; Rikyu's "Amid ado" kettle-shape pref­
erence, 29: 53; Rikyu and Sansai and raji 
plants, 29: 53; Rikyu's comment on mustard 
seed and chestnut, 29: 53; Rikyu's prepara­
tions to attend Joo's chanoyu, 32: 58, 65: 45; 
Doroku and Rikyu, 39: 37; Hideyoshi choos­
ing Rikyu over Sogyu, 40: 47-48; Rikyu's im­
promptu flower arrangement, 41: 23; Rikyu 
eating watermelon, 45: 6; Rikyu's plum-petal 
act, 55: 5; Doan's rare delicacies to Rikyu, 56: 
5; reason behind Rikyu's forced suicide, 65: 
45-46; Rikyu and white linen purchase, 65: 
50; Rikyu's discernment of cutting board 
thickness, 65: 51; Rikyu testing two sons' 
artistic preferences, 66: 44; Rikyu's rustic 
friend's kamaboko (steamed fish paste) serv­
ing, 78: 9-10; Rikyu's seashore scenery for 
ash form, 82: 29. -others: priest and cow­
herd, 1-4: 56, 29: 43; Kojimaya Dosatsu's 
"cast-off" Luzon jar, 25: 39; Hosokawa San-
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sai and Tokugawa Yorinobu, 26: 45-46; wabi 
tea practitioners, 27: 51-57; Oda Uraku cha­
noyu with Furuta Oribe, 29: 43-44; Hide­
yoshi's most interesting chanoyu experience, 
29: 50; Hariya Soshin and Hideyoshi, 29: 50-
51; tea bowls cracking, 29: 51; Okabe Doka 
and Enshu, 29: 51; masters' raji differences, 
29: 52; Enshu and flowerless raji, 29: 52; 
Hosokawa Sansai's "dogu" show to Hotta 
Masamori, 32: 59; Gengensai Soshitsu and 
gun shot, 38: 39; waste-water receptacle (ken­
sui), 40: 48-49; Yabunouchi Kenchu's naming 
of "Himeuri" vase, 41: 20-21; Ii and Kobori 
famili es' enmity, 44: 26-27; Furuta Oribe's 
charcoal basket, 45: 45; Sen Sotan's advice to 
Nagai Shinsai, 46: 19; Sen Sotan's camellia 
arrangement, 53: 5, 58: 13; Honda Masazumi 
and raji basin, 64: 5; Konoe Ozan and spider 
web, 64: 5-6; Kanamori Sowa and ladle han­
dle length, 77: 46; Sen Doan repairing Furuta 
Oribe's ash arrangement, 82: 31; protection 
of treasures during fall of Sakamoto Castle, 
87: 38-39 [note: Mitsuharu mistakenly given 
as Mitsutoshil; Matsudaira Tadanao sharing 
tea caddy battle trophy, 87: 39 

-- etiquette (formalism, forms, manners, 
patterns, rules), function / value of, 1-1: 5-11, 
28,37, 11-3: 23, 11: 2-11, 12: 14-15, 15: 37,40, 
17:7-8, 23: 41-42,45-46,45:6,47:5-6,54:40, 
59: 5, for women's education, 75: 20; and 
wabi principle, 1-1: 33,58: 12-13; Zen monas­
tery tea rules and, 15: 37, 28: 10-12, 21; as 
product of wisdom, 40: 56; and purity (sei) 
chanoyu principle, 43: 51, 48: 10-12; adapta­
tion, Zen-cha Roku on, 54: 51-52. -specific 
points: guests' tea room entry, 26: 40-41, 43: 
52,53; conversation, 29: 45, 43: 54,64: 28-29; 
use of gong, 29: 51; reo waste-water recepta­
cle (kensui), 40: 48-49; reo tsuzuki usucha re­
quest, 47: 45; when serving noble guest(s), 
58: 53; tea bowl turning, 64: 24. (See also 
chaji; chakai) 
-- history, overview, 11-4: 44-67, 12: 6-7, 26, 

16:47-53,31:39,51:50-53,57:27,30-31,74: 
7-27; and Christianity in Japan, 1-1: 26-27, 
1-3: 28-36, 11-4: 44-45, 11: 4, 36-50, 66: 5-6, 74: 
7-27,81: 7-28; and warrior class, 1-1 : 31, 18: 
5,44: 30-31, 75: 10,85: 7-27; and architecture, 
9: 32, 72: 46-47, 80: 33-37, 81: 50-51; aesthetic 
development, 11: 25-26, 22: 7-23, Azuchi­
Momoyama trends, 29: 7-15,31: 18-23,78: 
52-56; merchant / townspeople (machishfi) 



role, 16:48-50,53,29:7,31: 19-20,55:36,56: 
7-21,78: 45; reI. to incense, 25: 49-52; impli­
cations of Grand Kitano Tea Gathering, 31: 
39; reI. to tokonoma displays, 35: 7-15,38: 
25-34,59: 26, 68: 11-34; of chanoyu-gather­
ing styles, 40: 49-56; reI. to charcoal, 45: 45-
48; in the West, early example, 50: 25,36; reI. 
to tea bowls, 55: 32-35, 71: 10-11; 1474-1598 
major events, 61: 51-56 (chron. list) [note: 
1583 Kokei Sochin data erroneous}; reI. to 
kniseki meal, 78: 7-46. -chronological peri­
ods: Higashiyama, 11-2: 34, 37-42; early Mu­
romachi, 70: 36, 37 (imaginary drawing), 78: 
7 (See also Kissa arai); late Momoyama­
early Edo, 49: 9-10; early Edo, 25: 22-24, 39: 
7,44: 30-31; mid-Edo, 29: 48, 39: 8-9,40: 47, 
44: 40, 75: 7, 11, reI. to imperial court, 71: 45-
50,73: 28-39,77: 45-46; late Edo onward, 39: 
10,53: 11-12,34,75: 7, post Meiji Restoration, 
73: 5-7, 74: 27, 75: 9-22, women's schooling, 
75: 20. (See also daimyo-cha; shoin-cha; soal1-
cha; wabi-cha) 
-- and politics, Ashikaga period, 14: 23-24; 

Azuchi-Momoyama period, 11-4: 52-53, 14: 
25-27,36,31 : 15-41,41: 25-33,61: 22; late 
Momoyama-early Tokugawa period, 14: 28, 
36,49: 14 
-- and Zen, the oneness of, 1-1: 5, 7-11, 12: 

18,27:43,28: 7,41,53:35,59:30-31, 74:23, 
83: 58, as expressed by Sen Sotan, 1-1: 25, 11: 
4, 13: 16,46: 12, earliest document express­
ing, 68: 6; historical connection, 1-1: 30-32, 
1-4: 48-55, II-I: 43, 53,11: 12-13,28-29,16: 51, 
23:42,28:7-46,36:7,55:7-11,57:22,26,65: 
21,74: 10, 11-14, 16-19,78: 27; view of time, 
II-I: 21, 11: 27, 55: 11 (See also ichi-go ichi-e); 
non-reliance on written word, 11: 12,37: 33; 
influence on Western artists, 11: 14-15; aes­
thetic concepts, 11: 31, 21: 10, 27: 49, 48: 7- 8, 
74: 19-21; "no guest or host" (muhinshii) con­
cept, 15: 5-6, 54: 38, 58-59; Okakura Tenshin 
on, 12: 11-12; disciplinary aspects compared, 
23:42-46,47,37: 28-40,38:36-44,39:5,34-
48,40: 36-46, 54: 35-37; Zen-cha Roku on, 54: 
32-59. (See also chado; Zen Buddhism/philo­
sophy-and chanoyu) 

Chanoyu Hisho *i~fiH:J;, Matsuya family 
selections on tea secrets (ed., Domon Moto­
aki, 1738), 18: 12-13,82: 32n; reo Mittan tea 
room, 14: 13; as source of Chanoyu Hyakushu, 
24: 40; reo architecture by Enshu, 44: 30; on 
early ash use, 82: 32,33,35 

Chanoyu Hyakushu *i~ B§", hundred didac­
tic poems on chanoyu, circumstances of writ­
ing, 24: 40; and Rikyii Hyakushu, 24: 41-42 

Chanoyu Hyorin-7 Endo Genkan 
ChanoYII Ichie Shu-7 Ii Naosuke 
Chanoyu Kojidan *i~J:!l.~~ [Discussion of 

Old Chanoyu Matters} (1731; Chikamatsu 
Shigenori), described, 29: 47-48; on charcoal­
laying, 45: 44; on kniseki etiquette, 50: 56; list 
of Rikyu diSciples, 66: 30; on brazier-maker 
Zengoro, 82: 22 

Chanyuan Quinggui fii!?iUl1f1l 0., Zen'on Shin­
gil [Regulations for Zen Monasteries} (1102; 
Zongze), described, 32: 24n, 40: 50; in 00-
gen's Tenzo Kyoklll1, 32: 8, 10, 11, 19,20, 22 

charcoal-7 sumi 
Cha Roku-7 Cha Lu 
chasen *%, tea whisk, construction, 14: 55, 

56,59, step-by-step explanation, 37: 50-54; 
chanoyu procedure highlighting (chasen 
knzari), 22: 70-83, 63: 48-49, 62; history, 37: 
41-49; talismanic properties, 37: 44-47, 49; 
Kuyado chasen, 37: 45-46, merchants, 37: 46, 
47; Yamato Takayama "chasen village," 37: 
47; burial mounds (chasen-zuka), 37: 49; use 
rules, 37: 49, 59: 55 

Chasen no Ikken *it:z - 14 [Commentary on 
Tea Whisks} (late Edo period; anonymous), 
reo Tang-style tea whisk, 37: 41, 42; reo kezuri­
knke tea whisk predecessor, 37: 47, 48 

chashaku *t:J, tea scoop, history and styles, 
14: 55-57, 21: 64, 54: 7-10, 11, 30-31; classifi­
cations, 14: 55-58; Konoe lehiro's collection 
(Yomei Bunko coIL), 21: 55,56, 57,58-59, 
60-62; connoisseurship, 21 : 55-64, 54: 27, 87: 
40; nature of bamboo ones, 21: 63-64, 54: 8, 
16; materials for in China, 21: 64, 54: 7; cha­
noyu proced ure highlighting (chashaku knza­
ri), 21: 65-80, 63: 48,59; how to make, 54: 14-
15; as "sword of chanoyu master," 80: 38. 
-accessories: storage tube (tsutsu M), 54: 8, 
10,16, 27, value of "matching" kind (tOI1l0-

tsutsu ;l:t:M), 76: 38; importance, 54: 27,76: 24; 
ciphers (kao) on, 76: 24, 38. -chanoyu mas­
ters'traits: Rikyu, 14: 55, 54: 18; Takeno Joo, 
14: 55; Seta Kamon, 21: 59; Sen Sotan, 54: 19; 
Kanamori Sowa, 54: 23. -named examples: 
(For nameless examples by specific indivi­
duals, see person's name) . "Arimayama" 
1f.~ i1J (Enshu), 44: 28 . "Hakusan" B i1J 
(Kanamori Sowa), 54: 23 . "Hanshin" -¥~ 
(Sen Sotan), 54: 19 . "Kan" Ilk! (Gengensai 
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SOshitsu), 54: 26 . "Kichimu" E~ (Sen So­
tan; container by Gengensai Soshitsu), 76: 24 
· "Kiyomigaseki" Ij!fJ!~ (Enshu), 53: 14, 18 
· "Mogamigawa" liJ::JII (Enshu), 54: 22 
· "Moshio taretsutsu" b Ul t..: tv::>'::) (Ga­
mo Ujisato), 67: 14, 15 . "Namida" t:t.;.,.t:. 
("Tears"; Seikenji coll.), 14: 22 . "Namida" 
rEI ("Tears," by Rikyu; Tokugawa Reimeikai 
coll.), 14: 22n, 21: 63, 64, 66: 22 . "Ninin­
Shizuka" =AM (also read "Futari-Shizuka"; 
Sen Sotan), 46: 17 . "Nisenrigai" = + Jt!.$' j. 
(Shimizu Dokan), 54: 13 . "Ochigumori" li:!: 
(Rikyu), 54: 28 . "Seta" ifli EB (Seta Kamon), 
21: 59, 61, name episode, 54: 10 . "Sohan­
sama" *=¥-~* (Furuta Oribe), 42: 33 . "Tera­
jimairu" ~:9z~ (Rikyu), 54: 18 . "Waka­
midori" b 1;';'" C' I') (Enshu), 76: 24 . "Yuga­
mi" vP iJ';'" (Rikyu), 62: 29, 30 

chashi ~Ilili, master tea grower(s) of Uji, 52: 
33-44; Uji Obaku zu folding screen depiction, 
52: 34; confederation, 52: 43-44 

chashitsu ~:£, tea room/tea house, Ogawa 
Museum (Tokyo) example, 87: 48; ideal, 1-1: 
10, 15, 15: 40, 44: 45, 64: 9; religious atmos­
phere, 1-1: 11,87: 46; Zen influence on, 1-4: 
44,59: 7-8,87: 46; interior decoration, 11: 6-
7,9,46: 5, vs Western trend (Okakura Kaku­
zo re.), 79: 41; soan vs shoin features, 14: 14-
16,19,16: 8-12; Mahayana vs Hinayana 
traits, 16: 10, 16; En'an-style, 17: 11,80: 35; 
social-class distinction in, 17: 11, 13-14,42: 
42,44: 30-31, daime-size host's tatami and, 
80: 35; "upper place, lower place" (kamiza, 
shimoza/geza), 19: 16,48: 54, 82: 27, and ro 
trivet orientation, 82: 28; formality classifica­
tions, 22: 6; characteristics, 26: 35, 44: 45-46; 
hasso seki/an ("eight-window room") type, 
42: 42, 59: 20; kusari no ma ("linking room"), 
42: 42, 80: 35, 85: 19; Doan-gakoi type, 46: 13-
14; Sotei-gakoi type, 46: 13-14; lighting, 59: 
15-16,18; as model of universe (I-jing theo­
ry), 65: 25-28; having kitchen hearth (kudo) , 
69: 13, 14, 15; compass directions and, 65: 28, . 
71: 44; tatami names, 77: 14; practical design 
considerations, 77: 23-25; as called "kakoi," 
80: 34. -historical development: 9: 30-39, 
15:55,26:35-36,56: 12, 14-15, 59:7-31, 61: 
35,69: 7-32, 70: 22-40 (cont'd from CQ69), 
71: 31-44 (cont'd from CQ70), 80: 26-27, 33-
37,81: 50-51; warrior influence, 19: 16,22,42: 
42,73: 42, 80: 35, 85: 19; pre-nijiriguchi form, 
40: 54-55, 81: 48. (See also shoin; soan; sukiya) 
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-- architectural elements: . attendants' seat­
ing area (shoban seki), 17: 11-14, 18: 14, inven­
tion, 42: 42, 80: 35 . ceiling, 9: 33, of Taian, 80: 
14-15,23 . entrances, 9: 32-34 (See also nijiri­
guchi) . roofs, 9: 32 . suspended / affixed shelf 
(tsuri-dana/shitsuke-dana ), in Taian, 15: 16, 
80: 18, 19, 24, at Urasenke Konnichian, 52: 69 
. sword rack (katana-kake), 42: 44, 44: 30 . tsu­
bo-no-uchi enclosed space outside entrance, 
81: 29, 31-32, 48 . walls, 11-2: 70-71,59: 8, 
11,16,18, of Taian, 80: 11,12-13,20,23,31, 
81: 48-49; koshibari wall papering, 80: 23n, of 
Taian, 80: 16, 17, 18, 23, 24 . windows, 9: 34-
39,59: 15-23, of En'an, 17: 11, 15, 16, 18; shita­
ji-mado, II-I: 71, 15: 12, 13, 18, 59: 16,80: 23n, 
27, Rikyu's inspiration for, 80: 34, of Taian, 
80: 7, 8, 12-13, 17, 24, 29; tsukiage mado (sky­
light), 42: 44, 59: 16; views from, 59: 18-19; 
kato-mado, 59: 19-20; akari-shoji, 73: 42 . wood 
used, 16: 54, 81: 55, by Rikyu, 80: 31, 55. (See 
also ro [hearth]. For alcove, see tokonoma) 
-- room size/tatami arrangement: . class­

ification (koma, yojohan, hiroma), 13: 28, 14: 58, 
51: 53n, 52: 45, 77: 12-14 . 4.5-mat (yojohan), 
history, 12: 23, 16: 50, 59: 7-8, 61: 35, 77: 12, 
80: 26-27; as I-jing microcosm of universe, 
65: 25-28; vs 'small room' (koma) mood, 81: 
49-50 . 4.5-mat+daime (yojohan-daime), 14: 
10-14 . 3-mat+daime (sanjo-daime), as deve­
loped by Furuta Oribe, 17: 11,80: 35 . long 
4-mat (nagayojo), 18: 11,77: 12 . minimum 
size, 18: 54, 80: 21,81: 51 . hon-gatte :<j;:1I9f=F, 
explained, 44: 49, 53: 52 . koma tatami for­
mats, 77: 12, 13 (drawing) . 8-mat (hachijo) 
tatami formats, 77: 24 (drawing), 25 

-- specific examples: . Bosen :S~ (Dai­
tokuji KoMan), 9: 39,14: 18, 19, 16: 9, 11, 13, 
44: 16, 17, 73: 39, 42, 80: 35 . Embuken ~~ 
tf (Kenninji Daichuin), 23: 66 . En'an ~1lIl: 
(Yabunouchi House, Kyoto), 9: 38 [note: mis­
takenly given as TsubameanL 17: 11-19, 12 
(floorplan), 14, 16, 17, 18, 42: 43,44 . Fushin' 
an /f'j:1lIl:-70motesenke Fushin'an . Gen'an 
:7t:1lIl: (Urakuen Park), 19: 16 . Hasso-no-seki 
}\'!B(f)!lt (Nanzenji Konchiin), 36: 41, 44: 31, 
34-35,59:20,22-23,73:39, 40-41 . Joan ~Q1lIl: 
(Urakuen Park), 19: 17-20,17,18, 19,20,21 
(floorplan), 23: 66, 80: 35; former garden ba­
sin, 83: 10 . Jukoan B!c:7\';1lIl: (Nara Shomyoji), 
59: 8-9 . Kanden'an ~EB1lIl: (Matsue City), 
59: 25 . Kan'in(-no-seki) M~~.!lt (Daitokuji 
Jukoin), 16: 8 . Kankyiian E1*1lIl:-7Musha-



nok6jisenke Kankyuan . Kan'unken M~ff 
(Takinomotobo), 14: 15-16 . Kan'untei ~~ 
~~Urasenke Konnichian . Kanwari fgjlftl 
(Kenninji Zenkyoan), 23: 65-66 . Karakasa­
tei ~~ (K6daiji), 69: 14, 15 . Konnichian 
4- B I1t~Urasenke Konnichian . Korin'an 
il1Ii**I1t~Daitokuji-subtemple H6shun'in 
· Koshoken ffPt~ff (Kumamoto Tatsuda 
Park), 18: 17 . Koun tJli.~ Oakk6in), 11: 88, 
89,90 . Kyusotei :fL!E.~ (Sankeien Gar­
dens), 52: 42 . Mittan *11t~ (Daitokuji 
Ryokoin), 9: 39, 14: 12 (floorplan), 12, 13--15, 
16,18, 19,16:8,9,49:26-27,28,29,73:39,42, 
80: 35 . Mushikiken #\I;~ff~Urasenke Kon­
nichian . Rinkaku ~M (Wakayama Castle), 
66: 45 . Rokusoan 1\!E.11t (Toky6 Nat'l Mu­
seum), 16: 8, 59: 20, 77: 55 . Shiguretei ~ffi 
~ (K6daiji), alcove window, 59: 19, 20-21 
· Shokado t~1t1lt, 18: 56-57; roji, 18: 56,57 
· Shokintei t~~~~Katsura Detached Pal­
ace . ShOkoken t~loJff (Daitokuji Kot6in), 
16: 8, 18: 18, 19 (floorplan), 20, 66: 15 [note: 
erroneously given as Shokintei] ·Shonantei 
if§i$i~ (Saih6ji), 13: 10,36: 37, 50 . Taian fij: 
I1t~My6kian . For modern reconstruction by 
Nakamura Toshinori~Daitokuji-subtem­
pIe Zuih6in . Taikyoan *BffI1t (Koetsuji), 
II-3: iv-v, 34: 21 . Teigyokuken &!3i-:ff (Dai­
tokuji Shinjuan), 9: 36, 16: 8-19, 11, 13, 15 
(floorplan), 17, 18, 19, 77: 54, uehi tsubo entry 
area, 81: 32, 33 . Toshintei n{,~ (Minase 
Shrine), 73: 32, 35 . Totsutotsusai Ptil4 m--7 
Urasenke Konnichian· Toyobo :~U~·t!J (Ken­
ninji), 23: 61 . Urakuan 1if~I1t, in use, 83: 9, 
10, 11 . Yodomi-no-seki i!'11~~ (Konkai Ko­
myoji), roof, 9: 32; as 'baroque,' 36: 46-47; 
window view, 59: 18 . Yuin J(J%!.~Urasenke 
Konnichian . Zangetsutei 7~~ ~~Omote­
senke Fushin' an 

Cha Shu ~~ 0., Cha 50) [Tea Monograph] 
(Xu Chishu [dates ?]), post mid-Ming work 
on tea in China, type of tea, 69: 34 

Chaso Kanwa~ Chikamatsu Shigenori 
Chaso Tekiden~ Inagaki Kyus6 
Cha to Rikyii [Tea and Rikyu], by Komiya 

Toyotaka (Kadokawa Shoten, 1956),39: 30 
chatsubo ~1i., leaf-tea storage jar, portage to 

Edo shogun, 9: 50, 17: 43, 52: 38-41, picture­
scroll depiction, 52: 40; Urasenke annual de­
livery, 17: 42, 52: 5; tea growers' filling, 17: 
43,31: 58, picture-scroll depiction, 52: 39; 
Nampo Roku on use, 25: 38-39; Yamanoue 50ji 

Ki on, 26: 54; Luzon ware, 29: 15; chanoyu 
procedure highlighting (tsubo kazari), 31: 58-
71; koieha and usueha leaves in, 52: 5, 84: 47, 
50. -nameless examples: 84: 44; Zeze ware, 
13: 56, 57; piece in Kambayashi col!., 17: 43; 
Ninsei ware (Fukuoka Art Museum col!.), 77: 
51. -named pieces: . "Hashidate" m.ll., 62: 
15 . "Hyogo tsubo" ~1f1i., 26: 54 . "Matsu­
shima" t~~, as political gift, II-4: 50 [no te: 
erroneously described as a tea caddy], 29: 8, 
61: 22 . "Nadeshiko" ~r, name story, 31: 
34, at Grand Kitano Tea Gathering, 31: 34 
. "Shoka" t~1t, 29: 15,31: 30, at Grand Kita­
no Tea Gathering, 31: 34 . "Sutego" :J%r, 26: 
60, at Kitano Grand Tea Gathering, 31: 34-35, 
name story, 31: 35 . "Torasaru" Ji1: $,26: 54 
. "Yonjukkoku" l!!1-tE (also read "Shijuk­
koku"), s tory of, 27: 52-53, 29: 15, description 
by Kamiya S6tan, 31: 20 

Chawa Mamuki no Okina~ Seki Chikusen 
chawan ~liJ1i, tea bowl, visual vs tactile effect, 

1-2: 30-32, 11: 28, 30, 34, 35, 36, 59: 52-53, 71: 
24; having Christian insignia, II-3: vi, 11: 38, 
51, 81: 13,14; gold and silver use on, 11: 34-
35; Chinese wares, 14: 35, 55: 32 (See also 
temmoku), character, 55: 35-36, Tang period 
"jewel-colored" excavated bowl, 74: 49; com­
missioned works from Korea, 18: 32, 55: 35, 
37,49; foot notching (warikodai), 18: 42, 45, 
22: 41; of warped/"shoe" shape (kutsugata), 
26: 37, 47: 28,56: 40, 50, 57: 40, vs Rikyu-style 
Raku, 59: 48-49, 61: 31; "ldo, Raku, Karatsu" 
preferred types, 71: 25. -historical develop­
ment: 11: 28-36,82, 14:35,55:32-37,56: 31-
52,59: 51, 71: 10-11; Zen and 11: 28-29, 36; 
topographical influences, 11: 34; "current 
wares" (ima-yaki) term, 56: 32, 40; Edo period 
events, 59: 43. -Korai-jawan Korean pro­
ducts: history and varieties, 18: 28-46, 22: 26, 
55: 37-49; niche for in chanoyu, 55: 35-37, 59: 
47-48,71: 11, 13; influence on Rikyu's de­
signs, 61: 30. -practical concerns: chanoyu 
procedure highlighting (ehawan kazari), 20: 
64-79,63: 48-49; han-zutsu -¥M (short cylin­
der) shape, 56: 32, 40, usage, 82: 68; apprais­
ing, 59: 46-47, 50, 54; chanoyu suitability, 59: 
52,53; care and storage, 59: 53--54, 71: 18-19; 
mending, 71: 19; tsutsu (cylinder) shape, us­
age, 82: 68-77 

-- specific types / styles: . Amamori ffii~ 
Korean type, 18: 31, 39, 41; katade ~.:f: varie­
ty, 18: 31, 18: 41 . gohon types fU1J:<$:, 18: 32, 
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45,46; 22: 27,41,55: 49, general explanation, 
59: 38, 85: 25 . Goki ~~ Korean type, 18: 
42,44,24: 22, as mentioned in Kakumei Ki, 32: 
35 . Goshomaru f3!JpJfJL style, 18: 32,42,55: 
48,49 . Hakeme 1PIJ:t § style, 18: 31, 34-38, 
22: 40, 55: 41 . Hakuan 1anli:, 56: 52 . Hansu 
-¥1~ Korean style, 18: 46 . Ido #]5 type, 1-1: 
1,13: 55,18:29,31, 33,38,21: 11, 22:44,54: 
48, 55: 37, 59: 47-48; term "Ido," 18: 33, 38, 
71: 14-17; vs Okugorai Karatsu, 24: 23, 26; 
seven criteria, 63: 15-16, 71: 19-20, kairagi 
"shark-skin" effect, 22: 36,39, 40, 48, 63: 16, 
71: 20; connoisseurship of, Okuda Seiji reo 
(T8ki K8za 14, 1939), 71: 23--24; "Hosokawa," 
"Kizaemon," and "Kaga" as "three superior 
Ido bowls," 71: 23. - varieties: Ao-Ido (blue 
Ido), 18: 33, explained, 18: 38, 40, 71: 21; Ko­
Ido (small Ido), 18: 33, explained, 18: 38, 71: 
21; O-Ido (large Ido), explained, 18: 38, 40, 
71: 21; Ido-waki (borderline Ido), 18: 32, 38, 
explained, 18: 39, 71: 21; Kokannyii (a.k.a., 
Kohibi-de), 18: 38, 71: 21 . Irabo Wm1* Kor­
eantype, 18:32,42,44, 21: 11, 13,22: 45; vs 
Oni Hagi, 22: 45; mention in Kakul1lei Ki, 32: 
35 . Kakinoheta fi!J O)~ Korean type, 18: 42, 
55: 43 . katade ~.:f. classification, 18: 39,42; 
21: 13, 67: 30 . Kinkai 1ir:#ij: Korean style, 18: 
32,42 . Kohiki ;f)J~ I (a.k.a, Kofuki ;f)JD)\) Kor­
ean type, 18: 31, 37, 38; 22: 41 . Komogai ~~ 
)11 Korean type, 18: 32 [note: misspelled ko­
magail, 18: 39, 41, 22: 44, 55: 45; vs Okugorai 
Karatsu, 24: 23, 26 . Korai Shiro F.lifi: B clas­
sification, 18: 31 . Koyomide M.:f. variety of 
Mishima, 18: 31, 32, 34, 35 . Kyogen-bakama 
11 § ~ Korean style, 18: 29, 30, 31, 33--34 
. Mishima :='ib Korean type, explained, 18: 
31, 32-33, 34, 22: 40, 55: 40, 59: 48; hori- (in­
cised) Mishima variety, 18: 34, 36, 22: 40, 55: 
40; Nin'ami Dohachi and, 39: 16, 19. (See also 
Koyomide above) . Shuko celadon ~:7tw1ift 
55: 33 . Totoya 441£/#.\1£ Korean type, 18: 
32,39,42,55: 42-43 . Tamagode ::E -f-.:f. Kor­
ean type, 18: 42, 55: 45 . Soba 1i~ Korean 
type, 18: 32, 39 . Unkaku ~n Korean style, 
18: 30, 31, varieties, 18: 33--34. (See also tem­

moku and names of ceramic wares) 
-- named pieces: · "Amagumo" ff:i~ (Black 

Raku; Koetsu), 14: 44, 46,50, 52 . "Arima­
yama" 1'f.~ LlJ (Korean Ido), 1985 public ex­
hibit, 71: 25 . "Asa Hagi" ~)j*x (Decorated 
Shino), 1-3: i . "Asaina" 7 -lT1 -j- (Yellow 
Seto), 56: 41 . "Bishamondo" miYr~:lit (Red 

Raku; K6etsu), 14: 52, 53 . "Chidori" T,~ 
(Black Raku; Nonk6), 59: 32, 33 . "Chiga" =f 
~ (Seto temmoku), 26: 26 . "Chigusa Irabo" 
TliWm1* (Korean Irabo), 18: 44 [note: erro­
neously described as chigusa type] . "Chi­
tose" T~ (Korean Komogai), 55: 45, 46 
· "Dohimo" miiJtll: (Asahi), 59: 35, 36, 38· "Do­
joji" ~Jll(:~ (Red Raku; attrib. Chojiro), 55: 
45 . "Fudesusugi Higakimon" ~i~ffl:l1t~ 
(Hagi, incised Mishima type), 22: 27,40,42 
· "Fujisan" /f'= LlJ (Raku; Koetsu), 14: 34,45, 
48,49,58: 35, 36, 38 . "Fuyuki" ~* (Haku­
an), 56: 51 . "Fuyu no Yo" ~O)W: (Seto 
Black), 56: 48 . "Furuta Korai" ~83ii1iijj[ 
(Korean white Goshomaru style), 18: 32 
· "Gantori" IllVIX (Raku; attrb. Chojiro), 56: 34 
· "Gappo" i1ffi (Korean Hakeme), 18: 38, 55: 
41 . "Genkai" § ifiJ: (incised Karatsu), 58: 42 
· "Hakuu" B ff:i (also read "Shira same" ; 
White Rain) (Hagi), 1-4: i-ii, 58: 50 . "Han a­
tachibana" ;jE:ml (Shigaraki), 58: 33, 34 
· "Hashihime" tt~1l (Decorated Shino), 56: 
43,46 . "Hikigi-no-saya" :J>il.*f~ (Korean 
Kyogen-bakama), 18: 34, 62: 15,33 . "Hi­
matsu" B t~ (Seto Black), 56: 48 . "Hi-no-de 
Kamakiri" B Z 1±\1J' i ~ IJ (Kyoto; Eiraku 
Hozen), 59: 41, 43 . "Hirosawa" rtiR (Deco­
rated Shino), 56: 44, 45, 47 . "Hiroshima" rt 
ib (Korean Totoya), 55: 42-43 . "Honen" 
~$ (Matsumoto Hagi), 22: 26 . "Horai" 
;i* (Korean Ao-Ido), 18: 38, as owned by 
Takeno Joo, 71: 21 . "Horin" ®J1' (Red Raku; 
Donyii), as made-to-order for Sen Sotan, 46: 
23 . "Hosokawa Ido" ;f!II) II # ]5 (Korean 
large Ido), 18: 38, 63: 21, 71: 21-22 . "Ichi­
monji" -)c~ (Red Raku; Chojiro), 62: 23, 
24,33 . "Inaba" fi1l':il€ (Yohen temmoku), 26: 
21, 55: 34 . "ltoya Karatsu" ;;%1£~if (Kara­
tsu Okugorai), 24: 21 . "ltoyu" ;;%iQt (Korean 
Tamagode), 55: 47 . "Kaburo" ~ (Black 
Raku; Chojiro), 61: 43, 62: 15 . "Kaga Ko­
etsu" holt :7tm. (Red Raku; Koetsu), 14: 50 
· "Kaga Ido" holt #]5 (Korean large Ido), 63: 
24; Matsudaira Fumai and, 63: 12,23,71: 23; 
1714 auction price, 45: 20 . "Kaguyama" W 
5\LlJ (Taka tori) , 44: 24, 58: 45, 47 . "Kaiko" 
1m 0 (Red Raku; Sanyii), 59: 34 . "Kamiya" 
'*1£ (Raku; Koetsu), 14: 50 . "Kanoko­
madara" tJ J ::J lX1 (Black Raku; Ichinyii), 59: 
33, 34 . "Kazaore" J\tfTh (Black Raku; Cho­
jiro), 1714 auction price, 45: 20 . "Kikka" 9W 
;jE (Seto temmoku), 44: 25 . "Kimo" ~:t 
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(Black Raku; Sonyu), 59: 34, 35 . "Kizaemon 
Ido" %ftiit'rr~#p (a.k.a. Honda Ido *~ 
#p) (Korean large Ido), I-I : i, 18: 38, 55: 37, 
38, 39,63: 20, 71: 8, 9, 12-13, 16 (s torage box­
es); Matsudaira Fumai and, 63: 18-23, 71: 17; 
donation to Daitokuji Kohoan, 63: 22, 71: 18; 
Yanagi Soetsu on (Th e Unknown Craftsl1lan), 
71: 7, 11, 17-18,25-29; as National Treasure, 
71: 7,87: 40; a t 1991 Circa 1492 exhib. (Wash­
ington D.C.), 71: 29-30, 87: 40 . "Konneiden 
chawan" ±!Jl ~~~liJ1! (Chinese celadon), 18: 
31 [note: misspelled Konnendonol . "Koto" 
~ ~ (Red Raku; Chojiro), 56: 32, 61: 31; 76: 
19 . "Makomo" i :: <b (Raku; Chojir6), 11: 
81,82 . "Matsumoto" ;fi~* (Chinese cela­
don), 18: 31, and Matsumoto Shuho, 26: 57; 
Nobunaga's procurement, 30: 37 . "Mika­
zuki" -= B ~ (Kyoto; Ninsei), 12: 46, 46, 77: 
50 . "Mine no Momiji" ~HI'ii€ (Gray Shino), 
35: 23, 24, 56: 45, 47, 59: 49 . "Mishima Oke" 
-= '!~Hili (Korean Mishima), 18: 29, 33 . "Mi­
yamaji" i*LlJ~ (Karatsu Okugorai), 58: 41, 
43 . "Miyoshi Kohiki" -=HNiJ I (Korean 
Kohiki), 18: 38 . "Mizu-no-ko" *O)T (Shi­
ga raki), 58: 32 . "Mizutori" *.~ (Korean 
Hakeme), 18: 37 . "Momiji Goki" kJJ\!1~~ 
(Korean Goki), 18: 44 . "Muichibutsu" ?Ji!; ­
~Zo (also read "Muichimo tsu") (Red Raku; 
attrib. Chojiro), 14: 44, 45,18: 29,56: 34, 36 
· "Mukiguri" tr ~ ~ (Black Raku; a ttrib. 
Chojiro), 56: 34, 35 . "Musashino" (Kuchu 
Shigaraki), 58: 39, 40 . "Namiguruma" ieUI[ 
(Kyoto; Eiraku Wazen), 59: 41, 43 . "Naniwa­
zutsu" iJ'HtM (Korean Kyogen-bakama), 18: 
34, 36 . "Nenokomochi" TO):: ~ (Karatsu 
Okugorai), 24: 15,21 . "Niji" ~I (Rainbow) 
(Haikatsugi tel1lmoku) , 26: 16 . "Nitoku Mi­
shima" =1!'. -= ~ (Korean Mishima), 55: 40 
· "Nonomiya" !j!f'.q § (Satsuma), 58: 49 
· "Nowake" !j!f-:Jt (Korean large Ido), 18: 40 
[note: mistakenly identified as Tsutsui­
zutsul . "Ogurayama" +~LlJ (Korean 
Tamagode), 18: 42 [note: erroneously given 
as Ogural . "Ogurayama" ft/tiihLi (Korean 
Kokannyu), 18: 38 . "Oguro" *~ (Black 
Raku; Chojiro), 14: 44, 56: 34, 62: 15 . "Oto­
goze" l,f;ljJ1l1J (Red Raku; Koetsu), 14: 45, 47, 
18: 29, 58: 37, 38 . "Otsu" *if (Korean Kaki­
noheta), 55: 43, 44 . "Rikyii" t lJ1* (old 
Bizen), 76: 19 . "Rikyii Totoya" tlJit C C -? 
(Korean Totoya), 18: 32, 62: 15 . "Rokujizo" 
1\:Ith~ (Korean small Ido), 18: 38, as owned 

by Enshu, 71: 23 . "Roso" it11'tl (Korean 
small Ido), 18: 38 . "Sakai" :tJl., 18: 42, 71: 17 
· "Sakabe" ±lfif~ (Korean Ido), 1714 auction 
price, 45: 20 . "Sazanami" t: t:·ilt (Gray Shi­
no), 56: 47 . "Seppo" §' w~ (Red Raku; Ko­
etsu), 14: 50,34: 45 [note: caption appears on 
p.481 . "Shibata Ido" ~EB#P (Ao-Ido), 
18: 40 . "Shichiri" -t1i!. (Black Raku; Ko­
etsu), 14: 44-46, 52, 53: 22; owners, 53: 20 
· "Shigure" ~ff:j (Black Raku; Koetsu), 14: 
44-46,51 . "Shinonome" *~ (Black Raku; 
a ttrib. Chojiro), 16: 49 . "Shirasame". See 
Hakuu above . "Shoji" Jl!.::r (Red Raku; Ko­
etsu), 14: 51 . "Shiiitsu" t§- (Oribe style; 
Raku Tannyu), 67: 22 . "Shuko (Juko) seiji" 
f;f27t"T1flirt (Shuko celadon) (Idemitsu Art Mu­
seum coll.), 18: 30 . "Shunkan" 1~Jt (Black 
Raku; attrib. Chojir6), 56: 34,37 . "Sohaku" 
~B/~B/~1E! (Korean Kohiki) , 18: 37, 38 
· "Suteishi" rifE (Iga), 58: 34 . "Tadaima" 
.RA' (Bizen), 58: 32 . "Taga-no-ura" EBT / 
iffi (Oribe-style Hagi), 22: 26,39, 45· "Taikai" 
*#if: (Mishima Karatsu), 24: 29 . "Tarobo" *­
f!~:Ijj (Red Raku; Chojiro), 62: 15 . "Tatsu-
ta" ~~EB (Korean Totoya ), 18: 39 [note: incor­
rectly spelled Tattal . "Tengu" ~1li] (Black 
Raku; attrib. Sokei), 56: 38 . "Teppeki" £'}(~ 
(Raku; Koetsu), 14: 48 . "Tokonatsu" 1j!,"~ 
(large Ido), 63: 12,25 . "Tsutsui-zutsu" mj# 
M (Korean large Ido), 18: 33 [note: contrary 
to caption, 18: 40 photo shows Nowake large 
Idol; breakage tale, 71: 19· "Ueda Koyomi­
de" LEBIW.:f. (Korean Mishima), 18: 35 
· "Uguisu taihisan" ]!;f{tJ:t~ (taihisan type 
tel1ll1loku), 26: 30 [note: taihisan misspelled 
Taihizanl . "Ume ga Ka" :fjij: 7" W (Red Shino), 
35: 26 . "Umorebi" :@.)( (Haikatsugi-style 
temmoku), 26: 27 . "Unohanagaki" gnrrtl 
(Decorated Shino), 18: 29, 26: 37-38, 39, 35: 
23,56: 44, 46-46 . "Uraku Ido" 1f~#P 
(Korean large Ido), 18: 29, 38, 71: 22 . "Uro­
ko-nami" ~J!i'ilt (Kyoto; Ninsei), 59: 37,39 
· "Usugaki" ilJtrP (Korea n Tamagode), 18: 42 
[note: name misspelled Usugakel . "Waraya" 
h G -? (Black Oribe), 56: 49 . "Yaburemado" 
(Black Oribe), 55: 48 . "Yamazato" LlJ1i!. 
(Mountain Hamlet) (Tamba), 51: 44,47· "Yii­
hi" /j' /Wi (Setting Sun) (Haikatsugi temmoku), 
26: 16, Bunrui S8jil1lboku on, 26: 17· "Yuki­
magusa" §'rar~: (Grass Amidst the Snow) 
(Tamba), 51: 45, 47 . "Zegaibo" :Jf::W:Ijj (Hagi), 
22: 26,41 . "Zansetsu" (Lingering Snow) J~ 
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~ (Black Raku; Nonk6), I-2: i-ii 
Chawa Shigetsu Shu ~~M~ fl ~ [Tea Stories 

Pointing to the Moon] (1683; Kusumi Soan), 
compilation of tea tales, 29: 46-47, 65: 50; on 
Sen S6tan and Rikyu's last meeting, 13: 10, 
46: 9; on Sen S6tan's personality, 13: 10, 18: 
54, 46: 30; on water-basin front stone, 29: 47; 
on Karasumaru Mitsunobu's tea caddy, 31: 
44; on Rikyu-style oil lamp, 36: 30; on Ri­
kyu's "Onj6ji" vase, 41: 20; on Rikyu's advice 
reo lacquering, 62: 10; on Rikyu's advice reo 
chakin cloth, 65: 50; on Rikyu's morning­
glory chanoyu, 65: 51; on Rikyu's discern­
ment of cutting board thickness, 65: 51; on 
Rikyu's advice reo being original, 66: 8; on 
not serving inappropriate foods, 78: 10 

Chawa Sho-7 Yokoi Tansho 
Cha Zen Do-ichimi ~tJllI'iJ- P* [On the One­

ness of Tea and Zen], Sen S6tan authorship, 
46: 12-13,54: 34; correspondence with Zen­
cha Roku, 46: 12, 54: 34; on true spirit of Way 
of Tea, 46: 13 

cherry blossom(s) ;t;: (sakura), 83: 46, as syn­
onymous with "flower," 41: 40; and moon, 
symbolism, 45: 24, 35, renga links re., 45: 34; 
Japanese blossom-viewing (hanami) custom, 
history and implications, 58: 19,86: 21 

Chijue Daochong j~H@.~I~ 0., Chizetsu D6-
chu; 1169-1250), Zen priest, Zen style, II-2: 
9-10; and 16th-17th c. chanoyu bokuseki, 68: 
14, 15 [note: surname erroneously given as 
Ningjueh, and wrong b. year] 

Chikamatsu Shigenori i!l:tlLUff (1695-1778), 
military strategist, 29: 47. - posthumous 
Chaso Kanwa [Stories from a Tea Room 
Window] (1804; based on Chanoyu Kojidan) , 
1816 reprint, 28: 49; source, 29: 48; described, 
32: 75-76; "The Fall of Sakamoto Castle" 
s tory, 87: 38-39. (See independent entry for 
work Chanoyu Kojidan) 

Chikuto Musetsu-7 Kaian Soh6 
China/ Chinese, Japan's trade with, II-2: 30-

31,23: 7, 29: 26-28, 84: 13; Japa nese envoys 
to, 20: 47, 21: 17-18,57: 20, 22, halt, 38: 30, 
details reo 4th mission to Ming (1468), 84: 18; 
art objects of, Japanese predilection for, 22: 
12,84: 7; Tang, Paekche, and Japan relations, 
30: 14-15, 18; reading/writing conventions, 
and Nara--early-Heian men of learning, 38: 
24,30, in Ch'an (Zen) temples, 43: 18-20,55: 
14; Ch'an (Zen) priests, Southern Song dyn­
asty historical conditions, 43: 22, 55: 14-16, 
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prominent names in chanoyu scroll history, 
68: 13, 14, 15; characteristics of art, 51: 47-49; 
popular ancient painters, 68: 13,84: 17; Zen 
as originating from, 72: 17-18; 12th C. ban­
quet scene, 78: 12; paper invention, 87: 8. 
-art of tea: early period , I-I: 29, 30,69: 41, 
74: 42-44, 58; major documents re., 74: 45; 
utensils for, II-2: 31-32, 41, 16: 45, 48, 50, 51, 
22: 12, 14-15, 18,54: 9, brazier, 82: 19, Tang 
artifacts excavated from Famen Temple, 74: 
45-57, 46,47,48, 49,51, 53, 54, 55, 56, 57. (For 
tea plant/ beverage in China, see tea) 

-- historical influence on Japan: I-4: 44, II-
2: 4, 10, II-3: 43-44, II-4: 16, 17: 20-22, 26, 34: 
14-20,78: 56; reo ceramics, I-I : 51, 52-53, 56-
58, 29: 26-28,39: 20, 71: 10; reo chanoyu, I-I : 
55-56, I-3: 47, 49, I-4: 53-54, II-3: 22, 22: 12-
13,54: 9; reo gardens, I-3: 17, 20, 24-27; reo 
calligraphy, II-I : 6-7,68: 7--8; reo ink paint­
ing, II-2: 6; reo architecture, 9: 1, 3,15-16,38: 
25; reo clothing, 21: 16-18; on Omi court cul­
ture (mid 7th c.), 30: 18-22; reo Zen establish­
ment and literature, 43: 14-29, 55: 13, 16-20, 
60: 19, 68: 9; re. food,57: 20-23,30, 78: 11 

chinkin-7 lacquer / lacquerware-types/ 
techniques 

Chion'in W,~,AA:, Pure Land Buddhism temple 
in Ky6to, historical information, 23: 25 

Chishin-dana-7 ryarei 
Chitose bon +mt~, type of chanoyu utensil 

container, 43: 55, 56 
Chiyo +1-t (a.k.a. Kaga no Chiyojo 1Ja~=f1-t 

1;z:. or Chiyo Ni =f1-t.IE; 1703-75), poetess and 
nun, "Beneath the bed's mosquito net ... " 
haiku, 13: 38 

Chiyuan ~J! 0·, Jion; dates ?), Zen master, 
and Ten Ox-herding Pictures, 37: 28 

Chizetsu Dochii-7 Chijue Daochong 
ChoandOlChoando Ki-7 Kubo Gondayii 
Chojiro-7 Raku lineage. For named works by, 

see chawan-named examples 
Choka (Dorin)-7Daolin 
Choka Chanoyu Monogatari :1~JfX~i~Am~tt 

[Tea Stories in Long Verse] (14th c.), long 
poem on tea practice, 24: 35-36; authorship 
theories, 24: 36; reo dirtiness vs cleanliness, 
43: 51; on uncouth guests, 43: 51-52, 50: 46 

Chokushu Hyakujo Shingi-7 Baizhang Qinggui 
chopsticks, for kaiseki hassun serving, 16: 58; 

for kaiseki ea ting, 16: 58 
Chosa Keishin-7 Zen-kBan / mondB / stories 
Cho Sokushi-7 Zhang Jizhi 



choyo no sekkI11l!1Wi0)~iHlJ, 9th day 9th month 
observance, as "chrysanthemum festival," 
15: 60; Chinese customs re., 55: 22 

chozubachi =F*~, stone water-basin, 11: 69; at 
Manjuin (also read Manshuin) temple, II-2: 
53; Nampa Roku on, 25: 33, 48: 9, 12. (See also 
tsukubai) 

Christian missionaries (16th c. in Japan), II-3: 
27-36, 29: 12; and chanoyu, 11: 36-50, 66: 6, 
81: 7-28; publishing work, 11: 40-41, 81: 17 

Christianity, and chanoyu, I-I: 26-27, 1-3: 
28-36, II-4: 44, 11: 4, 41: 5-6 (See also Sen 
-Rikyu, Christian chanoyu disciples); 16th 
c. Japanese converts, II-3: 27-36 (See also 
Hibiya and <Stomo Yoshishige); and Hide­
yoshi, II-3: 36, II-4: 60; spread of in 16th c. 
Japan, II-4: 60,29: 11,44: 8, 66: 5; and Naga­
saki city, II-4: 60; and Sakai city, II-4: 60; 1614 
prohibition, 66: 5 

chrysanthemum *i (kiku), as imperial symbol, 
15: 58, 16: 55; longevity belief re., 15: 60 

Chuang Chou ;f±JE1 (J., Soshu; 3rd c. BC), 

Taoist philosopher, butterfly dream, 25: 56 
Chiian Shinko 1$'l2~8!t (dates ?), Muromachi 

period Zen priest and painter, "Morning Sun 
and Moon" paintings (Tokyo Nat'l Museum 
col!.), 75: 36 

Chiigan Engetsu i:j:tlillilfl (1300-75), Rinzai 
Zen priest, and Gozan literature, 43: 24 

Chiiho Myohon/Minbon-7 Zhongfeng 
Mingben 

chiiko meibutsu-7 meibutsu 
cinnabar * (shu), properties of and Chinese 

ancient use, 15: 54; use in temples, 15: 54 
clothing, 16th c. European in Japan, 29: 12; 

Chajin Fukusa ko [Observations on the Cloth­
ing of Tea Practitioners] (16th c.), 30: 49, 52n; 
Yamanoue Soji on proper attire for chanoyu, 
30: 49. -kamiko ~r, paper clothing: Nam­
pa Roku reo Rikyu's wearing, 26: 44; history, 
30: 41-52, 43, 45, 47; connotations, 30: 44-49; 
Todaiji temple tradition, 30: 46; chanoyu 
and, 30: 48-49. (See also kimono) 

coffee, history in Japan, 9: 47, connoisseurship 
in Japan, 9: 49-50 

color(s), etymology of Japanese term "iro," 41: 
35; Rikyu grey, 1-2: 30, described, 36: 33, 38, 
popularization in chanoyu, 36: 36, and Bud­
dhist "emptiness" (sunyata) concept, 36: 42, 
46: 45; celadon green as imperial, 1-3: 47; 
court ranks and, 21: 17; Heian-period sensi­
tivity toward, 21: 19; late Man'yo period 

trends, 33: 14,41: 43; ancient words for speci­
fic colors, 41: 36, 52: 18-29, "kurenai" color, 
explanation, 41: 38-39,52: 21, 83: 24; ancient 
perception of "the colorful," 41: 35-36, 39-40, 
44,47; white, and autumn, 47: 34, and purity, 
48: 12; of autumn, in classical poetry, 47: 43, 
52: 21; ancient Chinese vs Japanese concepts, 
53: 48-49; Chinese ancient "correct" vs "in­
termediary" colors, 53: 48-49; purple, as 
supreme, 53: 48, 49 

Coming of Age ceremony JiltA:i\: (seijin shiki), 
history, 21: 36; Genji Monogatari description, 
21: 36; Heike Monogatari description, 21: 36 

Confucianism fflUx (J. Jukyo), impact on Japa­
nese cultural history, 17: 32, 34-35; and Bud­
dhist Gozan literature, 43: 29; and warrior 
ethic, 44: 23, 80: 43, 44 

crafts-7 folk art/ craft 
craftsman/craftsmen, fame and, II-I: 33-34, 

37; paper-related, Edo-period illustrations, 
87: 20, 21. (See also artisan) 

cremation, Japanese medieval practice, 29: 26 
cuisine-7 food/eating customs; kaiseki 
cultural heritage x1t:iiilE (Japanese), post-

war neglect, 1-2: 12-14; creating future, 52: 
17; modern-day cultural properties/assets 
designations, 87: 33,1996 figures, 87: 34, and 
government financial support, 87: 30, 34; 
daimyo role, 87: 34, 35-38; United Nations' 
World Heritage List, 87: 35n; chanoyu's 
historical influence, 87: 38-41 

o 

Daguan Clla Lun-7 Huizong 
Dahui Zonggao *~** (Ta-hui Tsung-kao; 

J., Daie Soko; 1089-1163), Zen priest, bokuseki 
owned by Matsudaira Fumai, 25: 28; Hakuin 
quote reo 37: 38; Yamanoue Saji Ki on bokuseki 
of, 68: 14; in Zen history, 68: 26, 72: 30 

Daie Soko-7 Dahui Zonggao 
Daijoin Jissha Zoji Ki **~''i'HHI~~c 

[Miscellany Record of Daijoin Temple], diary 
of son of Ichijo Kanera, on Ashikaga Yoshi­
nori's concubine, 52: 34 [note: "Zaji" mis­
transliterated as "Zatsuji"] 

Daikaku Zenji-7 Rankei Doryu 
Daikan Cha Ron-7 Huizong 
Daiko Sogen *Wl*~ (1772-1860), Daitokuji 

409th & 435th chief priest, and Eiraku Ho­
zen, 39: 10; inscription on painting by Shoin, 
75: 56,57; cipher, 76: 49 
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Daikyii Shonen *1*lE% (Daxiu Zhengnian; 
1214-88), immigrant Rinzai Zen priest, calli­
graphy by in 17th c. chanoyu, 68: 15 

Daikyii Sokyii *1**1* (1468-1549), Myo­
shinji 25th chief priest, and Murata Soshu, 
68: 6, 12; and chanoyu-Zen oneness concept, 
68: 6. (See also Kentii Raku) 

daime (size of tatami)-7 tatami; chashitsu 
daimyo-cha *~::Ih, style of chanoyu suited to 

warrior class, tea rooms for, 17: 11, 13-14; 
development, 18: 9-10, 29: 8-9, 44: 30- 31, 73: 
53, vs Sen (wabi-cha) chanoyu tradition, 39: 7, 
46: 12-13,73: 53, 78: 40, Enshu's influence, 
44:38-40,49:34,73:39,42,53,85: 19; and 
charcoal (sumi) appreciation, 45: 47 

Dainichikyo * B r£ (Sk., Mahavairacana sutra), 
basic sutra of esoteric Buddhism, 20: 44, 45; 
Taizokai (Womb World) mandalas and, 20: 
46,67: 42 

Dai Nihan Chado Gakkai * B ;<js:::IhJ]!$~, 
Japan Association of Tea Ceremony, circum­
stances of founding, 75: 12 

Daio Kokushi-7 Nampo Jomyo 
Dairin Roku-7 Senshii Ryiizan Nishi lka 
Dairin Soto ****~ (1480-1568), Daitokuji 

90th chief priest, portrait, 61: 12; biographical 
data, 28: 27; career, 43: 7-8; and Nanshuji 
temple (Sakai), 28: 27,43: 8, 61: lIn, 19; and 
Takeno Joo, 28: 27, 61: 16,68: 12; and Miyo­
shi Chokei, 28: 27, 61: 19; and Rikyu, 28: 31, 
39: 41, 43: 7, 61: 11; chanoyu activities, 61: 16 

Daisen'in-7 Daitokuji-subtemples 
Daishi-kai *illli~, chanoyu society founded 

by Masuda Don'o, 53: 25-32, 75: 14; nature of 
gatherings, 76: 9; incorporation, 76: 9 

daisu ar, type of chanoyu utensil stand, his­
tory in Japan, 1-4: 54, 51: 50-52, 71: 51, 82: 20; 
his torical significance, 1-4: 57, 15: 55, 16: 58, 
28: 21, 66: 11; and tea room architecture, 9: 
35, 65: 28; Nampa Raku on measurements, 25: 
37,42,77: 15-16; and religious tea offerings, 
51: 52; guide to use, 51: 53, 71: 51-52; and 
nagaita relation, 51: 56, 75: 58, 77: 56; Momo­
yama-€arly Edo golden sets, 71: 46; as for 
formal chanoyu, 78: 33. -types: shin daisu ~ 
ar, 14: 58, 15: 54,51: 54, 55, with oldest ex­
tant utensil set, 82: 21; take (bamboo) daisu it 
ar, 14: 58, 51: 56, 57; tsumagure daisu m;f,r 
ar, 46: 20, as designed by Sen Sotan, 46: 20, 
71: 47, 73: 29; kyfl daisu & ar, 51: 54, 55; Ka­
rai daisu il1iiiJEar, 51: 56, 57 

Daito Kokushi-7 Shuho Myocho 

40 Daikyu -- dashi-bukusa 

Daitokuji *~~, Rinzai Zen temple in Kyoto, 
Kimmokaku gate, 61: 45; described, 17: 25; 
historical sketch, 19: 79, 31: 11,49: 16,55: 7; 
Rikyu statue incident, 12: 24-25,28: 33,46: 9, 
61: 45-47, statue, 61: 46; tea rooms at, 16: 8-9; 
connections wi th chanoyul chanoyu masters, 
28:40-41,31: 24,46: 7,49: 15-16, 16n, 25,55: 
9,68: 12, 77: 38; Hideyoshi and, 31: 24; Edo­
period conditions, 36: 14; as venue for 1940 
Rikyu 350th memorial event, 75: 19 

-- subtemples: (Final parenthesized name 
refers to tea room located there) • Daisen'in 
*1rll~, garden, 1-4: 46-47; fusuma paintings 
by Soami, 84: 21 • Gyokurin'in :f.#~, 48: 
47,49: 26 • Hoshun'in 1}lffiJt, 49: 26 • Ju­
koin W<::7\';~, founder Shorei Sokin (Shukin), 
28: 31; and Miyoshi Chokei, 61: 19; Rikyu's 
tombstone, 61: 19, 50, 75: 5n. (Kan'in) • Kin­
ryiiin 1I£~U>7t (now part of Ryugen'in ~iW. 
~), founding, 77: 38; Kanamori Nagachika's 
rooms, 77: 39 • Kohoan tJli.!iIll!:, 28: 42, 49: 
26, garden, II-I: 49, II-4: iii, 81; Chokunyuken 
shain as built by Enshu, 14: 13; as "Kizaemon 
Ido" tea bowl owner, 63: 22, 71: 11, 24, 25; as 
Enshu's temple, 80: 35. (Bosen) • Korin'an 
il1ii**1lI!: (now combined with Hoshun'in), 23: 
29-30, architectural details, 23: 31-34, 33 
(floorplan),34 • Kotoin il1iiifol~, 18: 18. (ShO­
koken) • Obaiin jiH!iJ:~, Eiraku Hozen and, 
39: 10 • Ryokoin (Ryukoin) ~:7\';~, Kogetsu 
Sogan and, 14: 13, 28: 42, 49: 26, 73: 51; Kuro­
da Nagamasa and, 73: 51. (Mittan) • Shinju­
an ~BI<IlI!:, description of compound, 1-4: 68-
69; Seto temmaku of, 11: 31; history and con­
struction, 16: 8, 9, 16; tombs, 16: 9; and Raku 
lineage, 16: 12; Tsusen'in rooms, 16: 10, 16. 
(Teigyokuken) • Soken'in ¥t:5!~, found­
ing, 12:25,28:31,31: 24; 1585 Hideyoshi cha­
noyu event, 31: 24, 61: 37 • Zuihoin fffililJ~~, 
modern reconstruction of Rikyu's Taian tea 
room at, 81: 29,31-32,34-47,48 

dance t.Um (Japanese), key aspects, 26: 43 
Dankei Myoyo-7 Duanxi Miaoyong 
Dan-no-ura battle lliJiIllO)~, 1185 Genji-

Heiki battle, folding screen depiction, 35: 41 
Danrin ~H*, haikai school, Matsuo Basho and, 

19: 8, 37: 16, 25; Nishiyama So in and, 37: 25 
Daolin J]!** (J., Dorin), priest, and Bo Jui tale, 

21: 5,36: 5; on doing good, 25: 17 
Daruma-7 Bodhidharma 
dashi-bukusa i:fj L !fit}, special cloth used in 

chanoyu, 65: 7 



dayflower fl !1!/it!1! (tsukikusa/ tsuyukusa), as 
dyestuff, 41: 37; as metaphor, 41: 37-38 

Den'e--7 Yoju Zentei 
dengaku E8~, form of ritual music and dance, 

at 15th-16th c. Kitano Shrine, 31: 25 
Dengyo Daishi--7 Saicho 
Denso Shoin f$:!iil;frj~n (d. 1627), Daitokuji 

150th chief priest, and Kanamori Sowa, 77: 
44 [note: erroneous kanji given for namel 

Dentoroku {~;tjH!I< (Ch., Chuandenglu) [Trans­
mission of the Lampl (11th c.), Zen classic, 
on Linji's four discernments, 72: 28; mention 
of "genjo koan," 72: 29 

Deshan Xuanjian ~w1l:ii 0., Tokusan Sen­
kan; 782-865), Zen master, 72: 20; story of 
sudden enlightenment (and burning the 
Diamond Sutra), 34: 5--6, 38: 38, 72: 24-27 

Diamond Sutra (Vajra sutra; J., Kongo-kyo ~1OOl1j 
~), phrase "Awaken the mind ... ," 36: 18,39: 
42; "formless emptiness" philosophy, 36: 42; 
"A is non-A, .. . " concept, 36: 44; in Chinese 
Ch'an (Zen) history, 72: 19 

dobo/ doboshu [<i]~Jl / [<i]~Jl*, cultural atten­
dant(s) of government leader, history, II-2: 
32-37; explained, 17:56,42: 47n, 28: 49-50, 
34: 24,42: 26,84: 8-9, 11, 12-13; and culture 
of seclusion, 25: 10,72: 36-37; and Ashikaga­
period art world, 25: 51, 61: 14,72: 9, 36, 84: 
8-36,87: 39; Furuta Oribe's father as, 42: 26-
28; 15th c. scroll depiction, 84: 10. (See also 
specific names Noami, Geiami, Soami, Sen' 
ami, Ritsuami) 

Dogen ~j(; (1200-53), founder of Japanese 
Soto Zen sect, and Eisai, 1-4: 53, 55: 13; bio­
graphical data, 15: 42-43, 68: 61; characteris­
tics of Zen of, 15: 43, 48-49, 35: 42, 39: 6,55: 
17,68: 62-63 (book review); poem reo purple 
robe (shie), 15: 43; "Flower in spring ... " 
poem, 15: 50; "The peach blossoms ... " poem, 
15: 50; "Sen men" essay, 15: 52; self episodes, 
32: 17-19,21; on worthless undertakings (d. 
shobogenzo Zuimonki), 35: 43; literary influ­
ence, 35: 44; nature concept, 51: 19; on patri­
arch Zen, 72: 30; cipher, 76: 55. -works: 
. Fukan Zazengi -'1ttiJ~tlj!fi [General Advice 
on the Principles of Zazen], 1-4: 53, 68: 62 
(book review) . Shobogenzo iEttilNJiK: [Eye 
and Treasure of the True Law], 15: 43, 35: 44, 
55: 13,17; reo term "Zen sect," 28: 7; reo the 
self, 35: 43; reo birth and death, 35: 43; lecture 
on training (Bendowa), 37: 23; reo natural 
things as Buddha-dharma, 51: 19,55: 24. 

(See independent entry for Eihei shingi) 
dogu (chanoyu utensils)--7 tea utensils, and 

specific types 
dogu-ya ~JJ-~, merchants specialized in cha­

noyu wares, rise of, 53: 16; Matsudaira Fu­
mai and, 63: 31; apprentice work, 85: 13 

Dohachi ~)\, hereditary art name of Taka­
hashi family of Kyoto-ware potters, 59: 46. 
(2nd gen.--7 Nin' ami Dohachi) 

Doin, Priest ~lZSltt~fjj (Fujiwara no Atsuyori; 
b. 1090), poem "omoiwabi ... , " 1-4: 23 

Dojinsai--7 Jishoji 
Dongshan Liangjia ilOl W.& 17t (Tung-shan 

Liang-chieh; J., Tozan Ryokai; 807-869), 
founder of Soto (Caodong) Zen sect, 15: 48; 
ref. to in Dogen's Tenzo Kyokun, 32: 10; as 
compiler of Hokyozammai, 36: 22; koan re., 68: 
31; Xianzi as disciple, 75: 52 

Dongshan Shouchu i!Ol W 'i'fJJ (Tung-shan 
Shou-ch'u; J., Tozan Shusho; 910-990), Bud­
dhist heir of Yunmen, ref. to in Dogen's Ten­
zo Kyokun, 32: 8 [note: erroneous b. d. dates 
given], koan re., 32: 20, 24, 28n 

Dongyang Dehui *I%~i$ 0., Toyo Tehi; 
dates ?), Yuan dynasty Zen priest, Rikyu's 
treasured scroll by, 61: 29-30 

donsu--7 textiles-weave/ cloth types 
Donyii Nonko--7 Raku lineage 
Doroku ~1\ (dates ?), Momoyama-period 

Nara chanoyu practitioner, and Rikyu epi­
sode, 39: 37 

Doshun--7 Hayashi Razan 
Duanxi Miaoyong lfffi~9Yffl (J., Dankei Myo­

yo; dates ?), late Southern Song Zen priest, 
calligraphy, 15: 36, 26: 47; and Kukai, 15: 36 

Du Fu tl:li (J., To Ho; 712-770), poet, as lit­
erary model, 43: 19; poem "brushwood gate 
. .. , new moon," 43: 23, as scene on "saimon 
shingetsu" ~r~!iifT J=I scroll (Fujita Art Muse­
um coli.), 43: 23; poem "The river ... , the 
mountains ... ," 58: 17 

Dutch traders, as first importers of tea to 
Europe, 1-1 : 19. -Dutch East India 
Company, and Imari ceramics, 79: 18 

dyes / dyeing, in ancient Japan, 41: 37-39, 43, 
52: 18-24,53:48, 50-51 

E 

earthenware--7 ceramics 
East India Company * l' /' F ~U, English 

company in charge of tea shipping, 1-1 : 19 

dayflower --East India Company 41 



eating customs-7 food/ eating customs 
Echizen ~lltr, old province geographically 

now eastern Fukui Prefecture, in ceramics 
history, 51: 36 

Echu-7 Huizhong 
eda-zumi-7 sumi (charcoal) 
Edo period-7 Tokugawa period 
Eichu 71<,'il;', (743--816), scholar-monk, in Japa­

nese tea-drinking history, 1-3: 38-41, 65: 17; 
biographical data, 1-3: 39-41 

Eifukumon'in 71< till r~ AA: (also read Yofuku­
mon'in; 1271-1342), poetess and consort of 
Emperor Fushimi, "mahagi chiru ... " poem, 
41:47-48 

Eigenji 7kimt~, Rinzai Zen temple in Shiga, Ja­
kushitsu Genko as founder, II-2: 10, 12,49: 41 

Eiheiji 71<~~, So to Zen sect head temple in 
Fukui, 15: 46; and Dogen, 1-4: 53, 15: 42; food 
at, 15: 52 

Eihei Shingi j1<ifiltm [Regulations for Eiheiji 
Monastery] (13th c.; Dogen), as defining tea 
and Zen relationship, 1-4: 53-54; chapters 32: 
7; as showing Chinese practices in Japan, 40: 
50-51. - "Tenzo Kyakun" :JJl!.JlHxwll [Instruc­
tions and Teachings for the Cook] chapter, 
15: 52, explanation, 32: 7, translation, 32: 8-
30. -"Fushukuhanpa" iEl:~PR#: chapter on 
eating, 15: 51 

Eiraku j1<~, line of Kyoto potters, 39: 10, 16; 
and Nishimura Zengoro brazier-maker line, 
39: 10,59: 43, 82: 22n. - Hozen 1*~ (1795-
1854),39: 8, 59: 42; career and works, 39: 10-
16. -works: Shonzui-style water jars, 39: 10, 
11, 13, 14; chrysanthemum-motif incense 
container, 39: 12,13; Kochi-style water jar, 
39: 13,15; kin ran-de incense container, 39: 17; 
tea bowl "Hi-no-de Kamakiri," 59: 41; Kara­
tsu-style tea bowl, 67: 33. - Wazen fD~ 
(1823-96), son of Hozen, 39: 13,59: 43; tea 
bowl "Namiguruma," 59: 41 

Eisai *W (also read Yosai; 1141-1215), Japa­
nese Rinzai Zen founder, portrait, 1-4: iii, 23: 
49; in tea-growing history, 1-2: 49-50, 1-4: 50, 
17: 37, 23: 42 [note: name misspelled Yozai], 
23: 67, 74: 8; biographical profile, 1-4: 48-53, 
23: 50-54; Kazengokokuron ~fli!gjOOffij[j [Zen 
Buddhism as Guardian of Our Homeland] 
by, 1-4: 49, 23: 52n; and Minamoto Sanetomo, 
1-4: 51-53,26: 10-11,57: 27, 74: 8; and Dogen, 
15: 42, 55: 13; as Kenninji ~emple founder, 23: 
49-54, 57: 27; and Rinzai Oryo stream, 68: 11; 
cipher, 76: 55. (See independent entry for 
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work Kissa Yaja Ki) 
Eisenstein, Sergei (1898-1948), Russian movie 

director, on synaesthesia in Japanese arts, 
53: 41 

Eison if£.§. (1201-90), Shingon Ritsu sect 
priest, teayse in charity work, 1-4: 54-55; and 
Saidaiji "Ochamori" tea ceremony, 28: 22; in 
Buddhist history, 43: 22 

Eka-7 Huike 
ema k&:)~, votive tablet, described, 57: 16 
emaki k&:'%, picture handscroll(s), examples 

shown: (See independent entry for Genji 
Monogatari Emaki) . Boki-e ~ji*,i;, 1351 
illustrated biography of Priest Kakunyo 
(Nishi Honganji coll.), II-I : v-vi, 9: 31-32 
[note: mistakenly given as Bokki book of 
paintings], 27: 7, 31: 13, 35: 37, architectural 
details seen in, 69: 30-31, 86: 32, appended 
scroll 1, section 3 (1482), 86: 33 . Chojii giga 
.~~$,l(® ["Frolicking Animals" scrolls] (late 
12th c.; Kozanji coll.), 10: 4-5; as not Zen, 10: 
3; artistic elements, 31: 54, 56 . Dojoji Engi 
Emaki illPX:~*~j(E=*,i;,% [Legends of Dojoji 
Temple], 34: 9 . Fudo Riyaku Engi /f~fIJ ~ 
*~~ [Illustrated Legend of Acalanatha] (14th 
c.; Tokyo Nat'l Museum coll.), Chapter 3 
room with hearth, 71: 40-41, Chapter 2 room 
with hearth, 71: 42 . Fukutomi Zoshi tliiffi1;i: 
fJJ; [Tale of Fukutomi] (Myoshinji Shunpoin 
coll.), 37: 42, 43, 56: 17 . Gaki Zoshi Emaki 
!ft!7l1;i:if.1U,i;,% [Hungry Ghosts] (Kyoto Nat'l 
Museum coll.), 15: 26 . Haisumi-e ti~*,i; 
[Story of the Makeup of Soot] (Tokugawa 
Reimeikai coll.), 69: 18-19, 22-23, 21, 22-23, 
24-25, 26-27,28-32, architectural history 
and, 70: 22, 71: 44 . Heike Monogatari Emaki 
~*~PJ~frf,i;,% (Hayashibara Museum coIl.), 
69: 34-35 . Ippen Shonin Eden -~ LAf,i;{:r; 
[Biography of Priest Ippen] (Kankikoji coll.), 
35: 35 . Ippen Shonin Emaki -~LAf,i;,% 
[Biography of Priest Ippen] (Konkoji coll.), 
17: 30-31 . Jigoku Zoshi ±th~~1;i:fJJ; [Hell 
Scrolls], post-Edo ownership, 53: 24, "Hell of 
Shrieking Sounds" section (Seattle Art Muse­
um coll.), 53: 27 . Kasuga Gongen Reigenki 
Emaki ;{Jf B jt:ffl.1&~~c*,i;,% [Miracle Story of 
Kasuga Gongen] (Imperial Household coll.) , 
Amida raiga zu section, 65: 31; scroll 13, sec­
tion 2 scene of servants preparing meal, 78: 
13 . Matsuzaki Tenjin Engi Emaki t~iIJij':;Rt$ 
*~~f,i;,% [Origin and History of Matsuzaki 
Tenjin Shrine], 77: 8-9 . Naki Fudo Engi 



ijJ:/fjj]*~~ [Legends of Acalanatha]' 29: 25 
. Nenjiigyoji Emaki iF-"PiT.*£~ [Regular 
Annual Events], renji mado window type de-
picted in, 15: 14,15 . Ochatsubo Dochii 
Emaki f31J~ilijg!"P*i;~ (ceremonial portage 
of leaf-tea jars) (Nat'l Diet Library coll.), 52: 
39,40 . Oyo-no-Ama Emaki }) J: -7 0) iJh i 
*£~ [Tale of the Old Woman Oyo-no-Amal 
(Sun tory Museum coll.), 72: 38-39 . Rokujo 
Hachimangii Shogun Sankei Emaki 1\~J\1Pfi 
§~t1j[~~~*£~ [Shogun's Pilgrimage to 
Rokujo Hachimangu Shrine] (Wakamiya 
Hachimangu coll.), 84: 8-9, 10 (detail show­
ing dobo) . Sairei Zoshi ~HL~~ [Ceremo­
nies and Festivals] (Maeda Ikutokukai coIl.) 
(portion showing mansion interior), 70: 26-
27,86: 34-35 . Sanjiirokkasen Emaki =-t1\ 
#J,:1LlJ*£~ [The Thirty-six Immortal Poets]' 
Sa take version Koogimi section (Yamato 
Bunkakan coll.), 31: 46 . Shichijiiichiban 
Shokunin Utaawase -t-t - i'!flltA#J,:ij- [71-
game "Workers" Poem-matching Contest] 
(Maeda Ikutokukai coll.), depiction of fire­
wood and charcoal vendors, 45: 47 . Shuhan 
Ron Emaki i@~siiH£~ [Debate over Sake 
and Food], cooking and eating scenes, 50: 48 
(Sanji Chionji coll.), 78: 20 (private coIl.) 
. Tabiji no Camaki 1i~~O)jjIjj~ [Journey] 
(Matsuo Basho; Kakimori Bunko coll.), "Late 
Autumn Shower" section, 47: 37 . Tosei 
Eden JIHiH£{:i [Biography of Priest Ganjin], 
1-2: iii-iv 

Emperor (Japan), coronation customs, 9: 8; as 
sacred, 16: 54-55; chrysanthemum symbol, 
16: 55; Confucian view of, 17: 32; religious 
rank bestowal prerogative, 30: 53. (See indi­
vidual names for specific emperors) 

Empson, William (1906-84), British literary 
critic, Seven Types of Ambiguity (1930), 36: 47 

En'an meibutsu ~1l't;g~m, described, 47: 16n 
Endo Genkan ~nij[:M (dates ?), mid-Edo 

period chanoyu practitioner, Chanoyu Hyorin 
~i~~H* chanoyu encyclopedia by, 38: 45, 
on water from Uji Bridge San-no-ma, 38: 49; 
Chanoyu Kondate Shinan ~~Wik.:lT.mT$f [Cha­
noyu Menus Pointing South; 1696] by, tr. of 
opening paragraph, 78: 46 

Engakuji F91t~ (also pronounced Enkakuji), 
Rinzai Zen temple in Kamakura, yotsugashira 
tea service, 28: 17, 57: 29; as a Gozan temple, 
43: 14; Engakuji Butsunichian Komotsu Moku­
roku catalogue (1363), reo bokuseki, 68: 9-10 

Engo Kokugon-7 Yuanwu Keqin 
Enku F9~ (1632-95), Buddhist priest and 

sculptor, biographical profile, 10: 36--38; 
Buddhist sculptures, 10: 32-33, 34, 35, 38-42 

Enman'in-7 Miidera 
Enni Ben'en F9i:ltJrF9 (Shoichi Kokushi ~­

OO~ili; 1202-80), founder of Tofukuji temple, 
as Kenninji 10th chief priest, 23: 54, 55, 63; 
biographical profile, 23: 55, 68: 20; and Wu­
zhun Shifan, 23: 55, 68: 19-22, letter from, 68: 
21; Cipher, 76: 55 

Ennin F9C (Jikaku Daishi ~1t*gili; 792-862), 
founder of Buddhist Tendai Sanmon branch, 
and shDmyo Buddhist intonation, 11-4: 29 

Ennosai-7 Sen' Urasenke 
Eno-7 Huineng 
Enryakuji Jl!;W~ (Mt. Hiei temple), Buddhist 

Tendai Sanmon branch head temple, Oda 
Nobunaga's burning, 1-2: 44; and 16th c. 
Christianity in Japan, 11-3: 29; establishment, 
17: 21; Komponchudo hall, 17: 20; influential 
monks from, 17: 23, 31, 35: 42-43; described, 
17: 25; Heian period armed conflicts, 17: 28, 
30; historical status, 23: 51,35: 43; 1760 re­
pair, 25: 23; 12th c. characteristics, 64: 44 

Enshii liii ~**,:ii [Gleanings from the Dis­
tant Teacher] (attrib. Agata Sochi [1653-
1711]), described, 83: 28n; on naming of 
"Nonaka" tea caddy, 83: 28 

enso, Zen circle image-7 bokuseki 
Entsiiji Pl;m~, Rinzai Zen temple in Kyoto, 

historical background, 19: 55,42: 23; garden, 
19: 56; and monk-poet Ryokan, 20: 8-9 

equinox(es)-7 higan 
Eshin-7 Genshin 
esthetics-7 aesthetics 
Europe, ceramics imported to Japan, 25: 59--60; 

16th c. influences on Japan, 29: 12,80: 34; late 
19th c. and Japanese art, 40: 7, 50: 23. (See 
also Namban) 

Europeans, in Japanese history, 1-1: 16-18,11-4: 
60--61, 11: 36, 29: 11-15,66: 5, 80: 7. (See also 
Christian missionaries; Portugal/Portu­
guese) 

F 

Famen Temple i!r~~, Chinese ancient tem­
ple near Xian, described, 74: 38-39; old pago­
da, 74: 40; crypt, 74: 41 (diagram); excava ted 
tea implements, 74: 45-57, 46, 47, 48, 49, 51, 
53,54,55,56,57 
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fan (folding type)-'I sensu 
Farong iHi!l! (Fa-jung; J., Hoyu; 594-657), 

founder of Niutou (}., Gozu) Zen sect, life­
style, 39: 48 [note: name misspelled Fayongl 

Fenollosa, Ernest (1853-1908), American 
educator and student of Asian fine arts, 
portrait, 85: 41, with Bigelow, Morse, and 
Okakura, 49: 10; and Okakura Kakuzo, 12: 9, 
40:9, 79: 31,35,85: 28,37-38; and Edward 
Sylvester Morse, 40: 9; in Japan, 40: 9-10, at 
Tokyo Imperial University, 85: 37-38, Kanga­
kai (Painting Appreciation Society) involve­
ment, 85: 37; and Eleven-headed Kannon 
purchase, 53: 32; and Frank Lloyd Wright, 
79: 31; USA activities, 85: 44, 50; wife and 
Isabella Stewart Gardner, 85: 48 

flower(s), as poetic metaphors, 41: 35-44; as 
symbolizing evanescence, 58: 6, 20-21; aes­
thetic appeal, 58: 9; implication in tokonoma, 
58: 18. (See also autumn grasses and specific 
flower names. For chanoyu flowers, see 
chabana) 

flower container-'l hanaire 
folding screen / folding-screen painting-'l 

byobu and byobu-e 
folk art/ craft .§:j!: (mingei), qualities, II-1: 

15-17; handmade vs machine-made, II-I : 17, 
34-37, paper, 87: 24-26; Japan Folk Art 
Movement, 11-1: 36, and mingei paper, 87: 
26-27; and Enku's sculptures, 10: 33; Japan's 
Law Concerning Promotion of Traditional 
Craft Industries, 87: 34 

folk beliefs, and peasants, 10: 36, 40; reo fan­
tastic creatures, 10: 39; and modern abstract 
art, 10: 41; reo rabbit on moon, 48: 32 

food/ eating customs, and moral and aesthetic 
consciousness, 1-4: 13, Buddhist view, 63: 
46-47. -historically in Japan: ancient times, 
57: 18-30; Heian-period, womens' notions, 
22: 60-62, Utsuba Managatari descriptions, 22: 
61, described in Genji Managatari, 22: 61, offi­
cial banquets, 78: 11; Kamakura-period aris­
tocrats and warriors, 78: 12-13, hanzen ryori 
of,50:49n,57:30, 78: 11-20, 15-19 (reproduc­
tion of 1582 Oda Nobunaga menu), and kai­
seki history, 50: 49, 78: 8, crane as ingredient, 
78: 38; Edo-period developments, 24: 7-11. 
-chef profession in Japan: history, 24: 7; 
Okusa tradition, 24: 7, 78: 13-14; Shij6 
school, 24: 7; development of restaurants, 24: 
8-9. (For chanoyu meal, see kaiseki) 

Foyan Qingyuan 11-flEUJ!fJ! 0., Butsugen Seion; 
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1067-1120), Zen master, on Baizhang koan, 
50: 12-13 

Freer, Charles (1856-1919), American art col­
lector, di scovery of Koetsu's pillar, 53: 32; 
and Smithsonian Institution Freer Gallery 
collection, 74: 74 (book review) 

Frois, Luis (1532-97), Jesuit missionary, and 
Hibiya Ryokei, 11-3: 30-32; on Azuchi Castle 
in 1581, 11: 36, 81: 7-8; as chronicler of Jesuit 
mission in Japan (Histaria de japam), 11: 40, 
81: 16; and Oda Nobunaga, 57: 41-42 

fuchidaka-'l akashi-chanoyu serving-ware for 
Fudaraku fiIl~t~ (Mt. Potala), eternal realm of 

Kannon, and Japanese gardens, 72: 31-34 
Fudochi Shimmyoroku-7 Takuan Soho 
Fudo Myoo :F!lij; I3jJ 3: (Skt., Acalanatha), char­

acteristics of images of, 10: 39 
fUga J9i1.~, kind of aesthetic concept, as in com­

mon to Saigyo, Sogi, Sesshu, and Rikyu, 45: 
24-25,51: 21; and humanity, 45: 25, 27, 51: 
22-23; Matsuo Basho on, 45: 25-26, 27, 28, 51: 
21-24; in the word "ra" (dew), 50: 10; life in 
accord with, 51: 21-22 

Fuga (Waka) Shu J9i1.~(fD~)~ [Collection of 
Elegant Japanese Poems], imperial Ja panese 
poetry anthology, 41: 47 

Fugen Bosatsu 11fiif£:ji (Skt., Samantabhadra 
bodhisattva), Heian-period painting, 53: 31 

Fuhaku Hikki-'l Kawakami Fuhaku 
fuji-bai-'l ash 
Fujibayashi Sogen iiH**iW (Sukenojo JlJJz 

!lS; 1606-95), chanoyu master, reo "Moshio­
gusa" tea scoop, 23: 2 

Fujii Saiseikai Yiirinkan Ji#1fJJX:~flmp'g, 
museum in Kyoto, in Japanese museum 
history, 76: 11 

Fujimura Seiin JiHiE~ (1650-1733), chano­
yu devotee and son of Fujimura yoken. -
Chado Kyubult Roku ~j![ IBlifWR [Record of 
Old Things Heard About the Way of Teal ed . 
by, on Furuta Oribe's charcoal, 45: 45; on ash 
from tea-leaf dryers (haira), 82: 35 

Fujimura Yoken JiHllff (1613-99), chanoyu 
master, biographical data, 78: 44; and Sen 
Sotan, 18:54,29:46,46:9,66:9,73:54, 78:44; 
as record er of Chawa Shigetsu Shii tales, 13: 
10,18: 54, 29: 46, 46: 9; as father-in-law of 
Kusumi Soan, 29: 46, 66: 9; chanoyu-gather­
ing record, 44: 26, on Yoken's 5/12/1683 
kaiseki menu, 78: 45; as Yodomi-no-seki tea 
room designer, 59: 18; kettle owned by, 76: 
21; cipher, 76: 50 



Fujita Museum ii B3 ~j,f.f~g (Osaka), in Japa­
nese museum history, 76: 12 

Fujita Sori iiB3*~ (fl. 16th c.), Kyoto chano­
yu expert, as Takeno Joo's mentor, 28: 26 

Fujiwara iil*, aristocratic clan, Heian period 
prominence, 53: 49, 67: 44, religious activi­
ties, 72: 31. . Akisuke ~J.m (1090-1155), 
poem on wisteria flowers, 53: 50 . Fuyu­
tsugu q:..ffii~ (775-826), as Kangakuin found er, 
17: 25, 26 . Ietaka * ~~ (1158-1237), "hana 0 

nomi ... " (To those who long for ... ) poem ex­
pressive of Rikyu's wabi concept, 11-3: 4, 16: 
5-6,48: 12-13, 58: 13; Sasamegoto re., 19: 38, 
39 . (Nakatomi r:p~) Kamatari itJE (d. 
669), found er of Fujiwara family,_and Taika 
Reform, 30: 7-8; and Kagami no Okimi, 30: 
24; and Emperor Tenji, 30: 25 . Kinto 0 1£ 
(966-1041), struggle as poet, 1-2: 28; as mas­
ter poet and calligrapher, 67: 11 . Kiyosuke 
iilfm (1104-1177), Fukuro Zoshi ~1j[r [Bag 
Full of Writings; 1159] by, reo poem-writing 
on kaishi paper, 38: 24; OgishO ~~1.1; [Secret 
Notes; 1124-44] by, on Emperor Shomu and 
tea, 1-2: 37-38 . Michinaga Jglft (966-1027), 
taking tonsure, 17: 30 . Morifusa ~m (dates 
?), "Natsuyama no ... " poem, 83: 24 . Moto­
fusa ~m (1144-1230), as grandfather of Do­
gen, 15: 42 . Nobuzane f§~ (ca. 1177- ca. 
1265), nephew of Teika, as portrait painter, 
33: 36 . Sadaie-7independent entry Fujiwara 
(no) Teika . Sadanaga 5Eft-7independent 
entry Jakuren . Sadanobu :ttf§ (1088-1155), 
5th-gen. head of Sesonji calligraphy lineage, 
and Nishi Honganji volumes, II-4: 5 . Sada­
zane 5E~ (dates ?), father of Sadanobu, and 
Nishi Honganji volumes, II-4: 5 . Sari-7 
Sukemasa hereunder . Seika 't~m (1561-
1619), Neo-Confucian scholar, Confucian 
views, 17: 34; as a priest, 43: 29; and Gozan 
literature, 43: 29 . Shunzei 13i:p.x: (also read 
Toshinari; 1114-1204), on son Teika's talent 
(d. Sasamegoto), 1-4: 20, 19: 32; Teika on (d. 
Sasamegoto), 1-4: 21, 19: 36; Teika and Princess 
Shikishi legend and, 33: 24; "yu sareba ... " po­
em, 36: 43, 41: 46; as editor of Senzai (Waka) 
Shu, 41: 46; scroll with Teika and his calligra­
phy (Eisei Bunko coli.), 44: 39; as poet, 64: 31 
. Sukemasa {tL~ (also read Sari; 944-998), 
kaishi writing by, 38: 26, 27-30; as master 
poet and calligrapher, 67: 11,68: 8n . Tada­
yoshi .'1','& (1162-1225), "orini aeba ... " poem, 
83: 27 . Tameie ~* (1198-1275), son of 

Teika, Sasal1legoto re., 19: 36 . Tamenari ~~ 
(Jakunen ~~; fl. late Heian period), as one 
of "three Jaku of Ohara," 35: 31 . Tametsune 
~*:I Oa~ucho ~m; 12th c.), as one of "three 
Jaku of Ohara," 35: 31 . Teika -7independent 
entry Fujiwara (no) Teika . Toshinari-7 
Shunzei hereabove· Toshiyuki fijjc1T (d . 908), 
Kokin Slut poem on autumn, 47: 36 . Yori­
michi iiim (990-1070), son of Michinaga, as 
builder of Byodoin temple, 1-3: 23 . Yorinari 
ii~ (Jakuzen ~?'f.:; fl . late Heian period), as 
one of "three Jaku of Ohara," 35: 31 . Yoshi­
tsune .&g (1169-1206), and Gokyogoku cal­
ligraphy school, 67: 10 . Yukinari 1TP.X: (also 
read Kozei; 972-1027), kana writing during 
era, 38: 30; and Sesonji calligraphy school, 67: 
10; as among 'Three Traces' (sanseki), 68: 8n 

Fujiwara (no) Teika iil*5E* (Teika also read 
Sadaie; 1162-1241), biographical profile, 33: 
24-40; depiction ("Ogurayama" folding 
screen), 33: 29; and yLigel1 concept, 1-4: 18-19, 
33: 32-37,49: 35; Shinkei's respect for, 1-4: 19, 
19: 32, 36; as son of Shunzei, 19: 32, 33: 26, 28, 
41: 46, 64: 32, scroll with calligraphy of both 
(Eisei Bunko coll.), 44: 39; noh play "Teika" 
about, 33: 24, 25; and Princess Shikishi, 33: 
24-28; influence on court poetry, 35: 34; traits 
of times, 41: 47; character of poetry, 51: 14, 
17, 67: 11; and Sadaie calligraphy school, 67: 
10. -works written! compiled by: . Eika no 
Taigai ~~Z*l!!l [Guide to the Composi­
tion of Poetry], influence in chanoyu, 83: 17, 
influence on Takeno Joo, 23: 14, 16, 28: 26 
. Guhi Sho !'!HiH.1; [Fool's Secret Extracts] 
(attrib. Teika), on "unrelated verses" (soku), 
36: 42; on 'the unfathomable style' (ful1leitai), 
37: 27n; metaphor for yLigen, 37: 27n . Kindai 
Shuka i5:f-t3li;'~ [Superior Poems of Our 
Time], 33: 31, and Minamoto Sanetomo, 33: 
31 . Maigetsu Sho 4lt.FJ 1.1; [Monthly Notes], 
on waka and Chinese poetry, 1-4: 36, on allu­
sive variation (hol1ka-dori) , 67: 11-13 . Shin 
Chokusen (Waka) Shii ~fJJ~WfD~)~, 33: 
36, 39. (See independent entries for works 
Hyakunin Isshu and Shin Kokin ShLi) -poems: 
. "aki 110 iro ... " (autumn color ... ),47: 43 . "aki 
110 ira ni ... " (in autumn color ... ), 47: 44 . "aki 
todal1i ... " ( ... breeze too early .. . ), 33: 31 . "kie 
wabinu ... " (I've faded ... ),47: 43 . "miwatase-
ba ... " ( ... neither flowers nor crimson leaves 
.. . ), as revealing wabi, 1-4: 27, II-3: 4; 16: 5-6, 
36:39,47:42,48: 12-13,58: 11,63:5,83: 17,as 
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using literary allusion, 67: 13,83: 17n . "shiro-
tae no ... " C .. white sleeves .. . ), 33: 39-40, 41: 
46-47 . "yamabuki no hana ... " (kerria rose 
flowers ... ),83: 21 

Fukaku Zenji~ Cio Jonin 
Fukanzazengi~ Dogen 
Fukuoka city ti'llli\'iJm, historical importance, 

70: 9. - castle, and Kuroda clan, 70: 9; mo­
dern excavation finds of ceramics, 70: 13. 
(See also Hakata) 

Fukuro Zjjshi~ Fujiwara· Kiyosuke 
fukusa IfIfj;, chanoyu host's silk cloth for 

handling utensils, fabric, 13: 44, Chado Sentei 
re., 65: 6; used as tea-container wrapper 
(tsutsumi-bukusa), 25: 62; formal colors, 65: 6; 
usage symbolism, 65: 6-7; origin, 65: 7 

Fukushima Masanori m~lUiJ (1561-1624), 
warrior, 21: 59; tea scoop by, 21 : 59, 62 

Fukuzawa Yukichi ti'lli.R~@rE (1835-1901), 
founder of Keio Cijuku university, and 
Masuda Don'o, 53: 10 

Fumon Kaimon /f1ln~1ln (1301-{)8), Rinzai 
Zen priest, and Cozan literature, 43: 24 

Funakoshi Nagakage ~Bjfjbk:lK (Iyonokami iJt 
T~; 1597-1670), samurai and chanoyu en­
thusias t, 1665 chanoyu with Katagiri Sekishu 
for shogun Ietsuna, 23: 34-35, 73: 44; role in 
chanoyu history, 73: 44; calligraphic scroll 
by, 73: 44; cipher, 76: 55 

funeral (Japanese), customs, 21 : 37-38; ancient 
practice, 48: 9 

Fuokuang~ Wuxue Zuyuan 
furidashi tJRl±\, shaker (for candies), 33: 53, 34: 

53,35:53 
Furisode Fire tJRf!IJ*~ (a.k.a. Meireki Fire Sjj 

)i(J)**), 1657 great fire in Edo, 42: 14 
furo JSiJ:jp, portable brazier for chanoyu, 11: 83, 

13: 65; history and types developed, 82: 19-
24; preparation, 11: 62, ash use in, 13: 65 (See 
also ash; haigata), old documents re., 82: 35-
37; season for, 11: 62, 15: 5; of wood, 13: 11, 
82: 23, 23 (illus); doan type, strokes for dust­
ing, 13: 77 (illus), 44: 53 (illus); kirikake type, 
strokes for dusting, 13: 77 (illus), 44: 53 
(illus), history, 82: 20 (See also fura-kama); 
mayu type, strokes for dusting, 44: 53 (illus); 
mentori style, 74: 34, 82: 11, 23; doburo (earth­
enware brazier), doan type, 82: 8-9, Nara, 82: 
20-21, Bungo, 82: 20-21; yatsure-buro ('hag­
gard' iron brazier), 82: 10, season for, 82: 11, 
straw ash used in, 82: 52; sukigi-buro, 82: 22, 
23; placement on utensil mat, 84: 57 
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fura-kama fSiJ.:J:p . ~, brazier & kettle set, as 
representing five earthly elements, 13: 55, 14: 
58, 16: 58, 65: 18; kirikake type, 17: 59, 27: 15, 
82: 21, described, 46: 56, as used with Cen­
gensai ryarei table, 46: 56 

furoshiki fSiJ.g~, wrapping-and-carrying 
cloth, use for utensil storage, 43: 38-39 

Furuichi Choei 15m Jill. * (d. 1507), brother of 
Furuichi Sumitane, 1469 tea-and-bathing 
party of, 28: 22 

Furuichi Sumitane I5mi1l:JIll. (Choin; a.k.a. 
Harima :JfrJ!; 1459-1508), minor daimyo of 
Nara, biographical data, 22: 7; and Murata 
Shuko, II-2: 39, 19: 18, 22: 7, 20, 28: 23, 52, 41 : 
8; family history, II-3: 37, 40, 28: 51-52; as 
Kofukuji head, II-3: 40-41; and tea-and­
ba thing parties, II-3: 41, 28: 52; and Shinkei, 
19: 29; and poet Kensai, 22: 7; Yamanoue 
Soji's evaluation of, 22, 7, 28: 49, 52 

Furuori Den~ Chado Shiso Densho 
Furuta Kefu I5rn*~~L Furuta family geneo­

logy, reo samurai tea development, 25: 13 
Furuta Oribe I5EB~Jm (1544-1615), warrior 

and chanoyu master, statue (Koshoji coll.), 
14: 28 [note: mistakenly given as Koseiji 
coll.), 17: 9; portrait, 42: 25; biographical pro­
fil e, 14: 28, 17: 9-11,42: 17, 24-47,57: 35-54 
(essay); death circumstances, 14: 28, 21: 59, 
42: 13, 17,57: 52-54, 80: 42; politics and, 14: 
28,36,42: 17,28; on the Taian tea room, 15: 9; 
on scroll mounting, 15: 29; raji lanterns of, 17: 
13,15,19; and Uji tea growers, 17: 41, as 
Tokugawa "official tea selector," 84: 39; as 
Christian, 41: 5, 66: 6; poor chanoyu reputa­
tion, 42: 39, 66: 11, 13, 34-35; cipher, 76: 18, 
51; sword, 80: 42. -personal associations: 
-Rikyu, 12: 26, 17: 10-11, 41: 5, 42: 28; final 
parting, 12: 26, 17: 11, 18: 7, 58, 42: 26, 32-34, 
38, 57: 42, 65: 44, 78: 40; "Namida" tea scoop 
memento, 21: 63-{)4, 42: 38,54: 10, 57: 42-43, 
66: 22; 1599 Yoshino cherry-blossom outing 
in memory of, 42: 24-26,77: 42; "Musashi 
abumi ... " letter exchange, 42: 29-30, 57: 42; as 
chanoyu disciple of, 66: 9, 11, 13,78: 36, 40, 
80: 42. --others: Amanoya Kakuho, letter to, 
17: 10 [note: Amanoya misspelled Amano­
za l; Enshu, 14: 8-10,42: 24,44-46,44: 10, 13, 
27,38, 73: 39, 77: 42 (See also Keicho Otazune­
gaki); Hon'ami Koetsu, 14: 36,37; Kanamori 
Nagachika, 77: 39-40; Kanamori Yoshishige 
(Arishige), 77: 42; Mori Hidemoto, 22: 25-26; 
Tanaka Seiroku (a.k.a. Zeniya Ryoki), letter 



to, 76: 18; Tsuchiya So shun, 77: 40; Tsuda So­
bon, letter to, 42: 27; Tsutsui Sadatsugu, 47: 
15, 57: 43. -and ceramics: 13: 55, 22: 45, 24: 
16-17,19,25: 58, 55: 35; Tsutsui Iga ware, 47: 
13, 15, 19; "shoe-shaped" (kutsu-gata) tea 
bowls, 42: 40,41, 42, 56: 50; Goshomaru Kor­
ean tea bowls, 55: 49, 57: 47; questionability 
of involvement as designer, 57: 54. -items 
owned by: "Koori Warikodai" Ido tea bowl, 
71: 22; "Namazume" Iga vase, 47: 15-16, 17; 
"Yaburebukuro" Iga water jar, 47: 15. -cha­
noyu style: 14: 35,17: 9-11,13-14,39: 7, vs 
Rikyu's, 17:9-10,25: 13-14,57: 35-40,vs 
Hosokawa Sansai's, 18: 7-8,42: 44, 66: 34-35; 
tea scoops, 21: 58, 60, 42: 33; innovations, 42: 
30-32; kaiseki meal style, 78: 36-39. -and tea 
room architecture: 9: 38-39, 14: 14-15, 17: 11 
-19,42:42-44,59: 16,24,80: 24; Bokakuan 
(Hut of Aspiring for Awakening) tea room 
of, 17: 11,42: 42, 57: 45. (See also En'an under 
chashitsu-specific examples). -Furuta Ori­
be Densho ilHl;fllH~M~ii= transmission of his 
chanoyu principles, 24: 19,42: 32, 78: 37 

Furuta Shigesada ilHl:£7E (d. 1598), father of 
Oribe, 17: 10 [note: Furuta misspelled Yoshi­
da]; identity, 42: 26-28 

foryu j\ijf[, kind of approach to life, term de­
fined, 1-2: 33-34, 70: 6; described, 1-2: 2-4, 11: 
7; exemplary ancient scenes of, 1-3: 44; im­
portance, to chanoyu, 14: 31, to humans, 70: 
7; tea as exemplifying, 74: 11 

Fushimi, Emperor {x5!~:li!: (92nd sovereign; 
r. 1287-98), poem "murasame no . .. ," 1-3: 63 

Fushimi Inari Shrine {x5!flil?i1J*U/t$1'±, 
"Ochaya" structure as reI. to Emperor Go­
mizunoo, 71: 46, 73: 32, 80: 36 

Fushimi-no-miya Sadafusa {x3!%".ll'i:JlX: (later, 
Retired Emperor Gosuko f~*:lt -.t:li!:/IlJ'E; 
1372-1456), Imperial Prince and father of 
Emperor Gohanazono, visit to Muromachi­
dono, 84: 26-27; and Noami, 84: 34. (See in­
dependent entry for record Kammon Gyoki) 

Fushin'an--7 Omotesenke Fushin'an 
fusuma 14J!, paper sliding doors, taiko-busuma 

type *roz:14J! (a.k.a. taikobari shoji), 80: 21n, 81: 
46-47, vs standard Japanese fusuma, 81: 54, 
as from Korea, 81: 54, 55; minobari papering 
technique, 87: 18 

futaoki :rrm:, chanoyu kettle-lid rest, green 
Kochi ware example, 13: 57; of bamboo, 14: 
57,58, 48: 19; Nampo Roku on, 25: 40; kinds 
for use with utensil shelves (tana) , 52: 46 

fotsU--7 textiles-weave/ cloth types 
Fuyo Dokai--7 Fuyong Daojie 
Fuyong Daojie ~~JH*f,i (Fu-yung Tao-chieh, 

J., Fuyo Dokai; 1043-1118), Buddhist priest, 
rice gruel (okayu) of, 15: 51 

Fuyu no Hi ~(J) B [Winter Days] (1684; compo 
Yamamoto Kakei), collection of haikai 
sequences, verse reo Basho's wabi, II-3: 5 

G 

gagaku ~~, Japanese court music, scales and 
pitches, II-4: 30 

Garno Ujisato liiEt..E\;:mI (1556-95), warrior, 
biography, 66: 36-48; and Joao Rodrigues, 
11: 44; and post-Rikyu Sen Shoan, 29: 9, 46: 
10,66: 37-38, 44, 46, 48; as Christian, 41: 5, 
66: 13,41,46; as Rikyu disciple, 66: 9, 10,30, 
31,41,47-48,80: 49; as among Hideyoshi's 
daisu group, 66: 11,42,47; bamboo vase 
"Karayoshi" by, 66: 32, 43; cipher, 76: 44; 
swords, 80: 49 

Ganjin }t~ (Ch., Jianzhen; Chien-chen; 688-
763), introducer of Ritsu Buddhist sect to 
Japan, picture scroll of travels, 1-2: iii-iv; and 
sugar in Japan, 14: 61, 57: 22; medicines 
brought to Japan, 25: 50,57: 22 

Gankai--7 Yanhui 
garden(s), asymmetry of Oriental, II-4: 13; at 

Villa Gamberaia (Italy), 83: 42; topiary of 
"Green Animals" (Rhode Island), 83: 52. 
-Japanese: example at Nakagawa residence 
(Fukuoka), 83: 44-45; Nihon Shoki record of 
earliest, 1-3: 16-17; history and character, 1-3: 
16-27, development of small, II-3: 14; Bud­
dhism / Zen and, 1-3: 16,21-27,1-4: 43-47, 17: 
33,83: 56-59; Man 'yo Shu poems on, 1-3: 18-
19; karesansui dry landscape type, at Manju­
in, 1-3: v-vi, at Ryoanji, 1-4: v-vi, at Tofukuji, 
83: 54, rock arrangement example, 83: 50; 
"surplus mountains and water" (zanzan jo­
sui) concept, II-3: 13, 14; essay reo visit to one, 
9: 54-56; tsubo niwa, courtyard garden, 31: 72; 
of Muromachi mansions and Zen temples, 
70: 28-29, 72: 31-34; vs Western formal gar­
dens, 83: 41-43, 58-59; keys to improving on 
nature, 83: 47-55, 59; Kyoto Imperial Palace 
garden pathway, 83: 51; branch support tech­
niques, 83: 46, 52. (See also roji) 

Gardner, Isabella Stewart (1840-1924), New 
England art patron, biographical data, 40: 11; 
portrait, 40: IS, with Okakura and others, 85: 
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29; and Okakura Kakuzo, 12: 10, 40: 9, 12, 
21-35,85: 28,33,44-55, chanoyu items from, 
40:20-33,22,23,26,27,30,31,85:51-52, 
John LaFarge's introduction, 85: 44-45; Japan 
visit, 40: 11-12,13 (travel scrapbook), 85: 30-
33,34-35,36 (travel scrapbook), and W. S. 
Bigelow, 85: 30,31; museum Fenway Court 
(Isabella Stewart Gardner Museum), 40: 12-
13,14,34,85: 48; personality/activi ties, 85: 
30-31,44,47-48,50 

Gasan Jito ~w~1f (1727-97), Rinzai Zen 
priest, and Seisetsu Shucho, 13: 24; in Rinzai 
history, 60: 18 

Geiami ~~iiJ5f); (1431-85), Ashikaga shogunal 
cultural attendant (doM), Higashiyama Cul­
ture role, II-2: 32-33, 14: 24, and painter Sho­
kei, 84: 20; "Waterfall" painting (Nezu Inst. 
of Art coll.), 84: 20 

geju f&7 i\ff, Zen verse form, explained, 68: 34; 
types, 68: 34-36 

gempuku :lfJlt traditional Japanese rite mark­
ing boy's attainment of manhood, 79: 5n 

Gen'e ~w, (1279-1350), Tendai Buddhism 
priest, and Neo-Confucianism (J. Shushi­
gaku), 17: 32; as author of Teikin Grai &Hllli± 
*= manual of letter writing, 17: 37. (See 
independent entry for work Kissa Grai) 

Gengensai-7 Sen • Urasenke 
Genji kO-7 incense-art of appreciation 
Genji Monogatari iffl\.EI;:~m~ii- [Tale of Genji], reo 

kimono colors, 21: 19; coming-of-age cere­
monies in, 21: 36; and Heian-period women's 
notions, 22: 60-62; influence on Takeno Joo, 
23: 13-16; "Yugao" chapter, reo silhouetted 
form (sukikage), 32: 51; "Suetsumu-hana" 
chapter, reo fusuma, 32: 53; and Japanese vs 
Chinese literary conventions, 38: 24,30; and 
"Yugyo Yanagi" noh play, 56: 27-30; allu­
sions to in renga and noh, 70: 57-58 (book 
review) 

Genji Monogatari Emaki iffl\.EI;:~m~Mi;~ [Pic­
ture Scroll of the Tale of Genji], "Kashiwagi" 
scene 3,22: 60; autumn grasses and, 31: 54; 
kickball viewing, 32: 52; post-Edo owner­
ship, 53: 24; "Suzumushi" part 2, 53: 26 

Genroku era (1688-1704), traits, 37: 16 
Genryu Chawa-7 Yabunouchi· Chikushin 
Genshin iffl\{§ (a.k.a. Eshin w,{,; 942-1017), 

Tendai scholar monk, and wasan (Japanese 
hymns), II-4: 29, 67: 45; on religious value of 
poetry (d. Shasekishii), 35: 30; and Yoshishige 
Yasutane (Jakushin), 64: 44, 65: 35. (See inde-
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pendent entry for work Gjoyoshii) 
Getsurin Doko fl *f:~ilX (1293-1351), Rinzai 

Zen priest, and Gozan literature, 43: 24; and 
priest Gulin Qingmau, 68: 18 

Gido Shiishin ~1itmJ{§ (1325-88), Rinzai Zen 
scholar-priest, and Tesshu Tokusai, II-3: 16; 
and Muso Soseki, 13: 14,68: 10; historical 
importance, 17: 33, 23: 56; and Gozan litera­
ture, 23: 56,43: 24. - Kuge (Nikku) Shu ~* 
(B I)~ diary, on Mokuan Reien's activities, 
II-3: 8; on the Saihoji Shukuentei arbor, II-3: 
15; on painter Ue Gukei, II-3: 16; on bokuseki, 
68: 10 

gingko jJt::;!f (icho) , type of tree, leaf as Ura­
senke symbol, 42: 52 

Ginkakuji (Silver Pavilion temple)-7 Jishoji 
Gion :rJ!:ml (Yasaka Shrine A!IH$ti) (Kyoto), 

1343 record reo tea contests, II-I: 51 
Gizan-7 Li Shangyin 
Godaigo, Emperor f~M~7(~ (96th sover­

eign; r. 1318-39), and Muso Soseki, 13: 14; 
and Kamakura shogunate, 17: 32; and Toji 
temple, 20: 52; and Ashikaga Takauji, 20: 
55-56; and start of Nambokucho era, 20: 
55-56; "Kinrinji" tea container and, 20: 58-59 

gogyo lifT, five elements theory, and chano­
yu brazier and kettle, 16: 58; correl. with 1-
jing divination system, 65: 8, 13-15; in Eisai's 
Kissa Yojo Ki, 65: 20-21; and Cogyo-dana cha­
noyu utensil stand, 65: 18, 19 

Gohanazono, Emperor f~1tml7(~ (102nd 
sovereign; r. 1428-64), 1437 visit to Muro­
machi-dono, 84: 24 

gohon fUlJ*, tea bowl category, historical infor­
mation, 22: 27, 30, 41. (See also chawan) 

Gokomyo, Emperor f~7tEA7(~ (110th sover­
eign; r. 1643-54), family, 77: 46; and Kana­
mori SOwa, 77: 46 

Gokurakuin Koshoji *,:E~IlJt7t!l9f~, (a .k.a. 
Kuyado ~tP,1it), Tendai sect Kyoto temple 
founded by Kuya, 37: 44 

Gokurakuji *,:E~~, Shingon Ritsu sect temple 
in Kamakura, and Eison and tea, 1-4: 55 

Golden Splendour Sutra ~7tEA*1 (KonkoI11Yo­
kyo), mid-8th c. copy of I-ching's (J ., Gijo) 
version (Koyasan Ryukoin coll.), 87: 9 

Gomizunoo, Emperor f~*J¥,7(~ (also pro­
nounced Gominoo) (108th sovereign; r. 1611 
-29), portrait (Hoganji coli .), 73: 34; and Shu­
gakuin ceramics, 32: 38, 73: 32; and Horin 
Shosho, 32: 38, 42: 22-23, 71: 45; marriage to 
Tokugawa Hidetada's daughter (Empress 



Tofukumon'in), 42: 13, 17,73: 28; abdication, 
42: 18, 73: 28,49 (See also Purple Robe Inci­
dent under purple robes); cultural salon, 42: 
21-23, 80: 36; and lkenobo Senko, 42: 21; 
Shugakuin Imperial Villa of, 42: 23, 73: 32, 
80: 36; and imperial vs bakufu friction, 49: 
14,73: 28n; chanoyu events of, 71: 45-46; and 
Sen Sotan, 71: 47; and Minase Shrine Toshin­
tei tea room, 73: 32, 80: 36; Konoe Nobuhiro 
as brother, 73: 32, 77: 46, 80: 36; children, 77: 
46,80: 36; and Ka namori Sovva, 77:46,47 

gomotsu-bukuro fav~PJ~, pouch for s toring tea 
caddy / tea bovvl, chanoyu use, 63: 49 

Gosai, Emperor 1&@7(~ (l1lth sovereign; r. 
1654--63), and Kanamori Sovva, 16: 8, 77: 46; 
tea scoop by, 21: 56, 57; and Horin Shosho, 
32: 38; chanoyu involvement and s tyle, 71: 48 

Goseibai Shikimoku fav lJX:~jCj'\ § (a .k.a. Joe i 
Shikimoku tl jk:i'\ §) (1232; Hojo Yasutoki), 
Kamakura shogunate lavv code, 17: 29 

Goso Hoen-7 Wuzu Fayan 
Gotoba, Emperor 1&.~;j;j7(~ (82nd sover­

eign; r. 1183-98),45: 28n; and Fujivvara 
Teika, 33: 30--32, 35: 36; on Sa igyo's poetry, 
35: 36,45: 28; "miru mal1la ni . .. " verse, 37: 10; 
KUl1lano Kaisiri poem by, 38: 29, 29 

Goto Egen-7 Wudeng Huiyan 
Gotoh Keita 1i~If::* (1882-1959), entepre­

neur and sukisira, place in modern chanoyu 
his tory, 75: 13; and Gotoh Museum, 75: 13 

Gotoh Museum 1i~~j;j:Tt!1?; (Tokyo), museum 
housing art collection of Gotoh Keita, found­
ing, 76: 12, 13 

gotoku 1i f.I!., iron tri vet for kettle, episodes reo 
"Fujikobu," 11-3: 33, 35; hi story, 82: 23,25-28; 
story reo name (lit. , "five virtues"), 82: 26; 
placement in ro, 82: 27; s ta ndard types, 82: 
28, 28; placement in turo, old documents re., 
82: 35- 36 

Goto Zuigan--7 Zuiga n Soseki 
Gottan Funei--7 Wuan Puning 
Gouda, Emperor 1&*~7(~ (91st sovereign; 

r. 1274--87), as esoteric Buddhism follovver, 
20: 50; Toji temple contributions, 20: 51-52; 
and Nampo Jomyo, 55: 26 

Goyozei, Emperor 1&~IJX:7(~ (107th sover­
eign; r. 1586-1611), chanoyu vvith Hideyoshi, 
61: 41-42; Konoe Nobuhiro as son, 71: 45; 
tonsured prince Gyonen as son, 71: 45 

Gozan 1iW, sta te Zen temples, Muso Soseki 
and Shun'oku Myoha's influence, II-3: 11 , 12; 
designa tion, 17: 33; cultural influence, 17: 33, 

19: 55-56 (See also Gozan litera ture); his tori­
cal development, 23: 56,43: 14, 18,55: 14-16; 
decl ine, 23: 58; Edo-period revival, 23: 58; 
Tokugavva government and, 23: 58; "Grea t 
Scholar" (sekigaku) position, 23: 58; Meiji­
period reformation, 23: 59; tatchil "minor / 
(sub) temples," explanation and history, 23: 
63; vs med ieval "mountain" or "forest" tem­
ples, 30: 11; specific temples, 43: 14,18 

Gozan literature 1iWX~, explained, 43: 14; 
his tory, styles, and major figures, 43: 14-29, 
55: 14-17,21-31; poem examples, 43: 30-35 

gozumi f&IF., chanoyu charcoal replenishing, 
44: 47; chaji types vvhich exclude, 56: 53 

Grand Kitano Tea Gathering ~l:tf*Jf~ /~I: 
tf*Jfi~ (1587), 1841 anonym ous dravv ing, 
II-4: vi-vii, 15: 38; as large social fu nction 
example, 11-3: 22, 15: 37, vs intima te chanoyu, 
16: 50; description, 11-4: 62-67, 61: 40-41, 
chronology, 31: 41-42; Rikyu and, II-4: vi, 
63-66, 18:55,31: 15,23, 29,32,34-35,61:41; 
historical implications, 12: 24; Hosokavva 
Sansai and, 18: 18; Hideyoshi 's politics and, 
31: 15-42; 1880 and 1936 commemorations, 
31 : 15,53: 29, 75: 18,76: 9; records on, 31: 42-
44; Hideyoshi's golden room display, histori­
cal impact, 35: 12; vs Masuda Oon'o's Oa ishi­
kai, 53: 29; Rikyu family and, 61 : 41,66: 25; 
1886 300th a nni versary event, 75: 12 

Guhi Sho--7 Fujivva ra (no) Teika 
Guishan Lingyou ?ft W ~ tt (J ., Isan Reiyu; 

771- 853), Zen master, ref. to in Oogen's 
Tenzo Kyokllll, 32: 8,22; and Baizhang story 
(Jingde Chuanding Lu), 32: 27-28n; on ovvn 
rebirth, 37: 28; and Yangshan in tea garden 
s tory (Jingde Ciruanding Lu), 74: 12 

Gukallsho--7 Jien 
Gulin Qingmou t1ttij!j-a (J., Kurin Seimu; 

1262-1329), Zen priest, 68: 18; Japa nese stu­
dents, 43: 24, 68: 16, 18; Yal1lanoue Soji Ki on 
bokuseki of, 68: 15; farevvell verse to Betsugen 
Enshi (Gotoh Museum coIL), 68: 16 (tr. ), 17, 
18; extant bokuseki in Japan, 68: 18 

Gunin--7 Hongren 
Guzasso ~~IU;§, [Eccentricities on the Chop­

ping Block] (early 19th c.; Tamiya Naka­
nobu), o n nijiriguclzi, 44: 41 

Gyoki 1T~ (Gyogi; 668-749), priest, activities 
to d isseminate Buddhism, 1-2: 36-37; plant­
ing of tea plants, 1-2: 36-37, 38,39; 1-3: 40 

Gyokuen Bompo :E~'5t:fi (1348-ca 1420), Zen 
priest-scholar, as Jakushitsu Genko's 
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disciple, II-2: 14; scroll (Fujita Art Museum 
col!.) with preface by, 43: 23 

Gyokukan--7 Yujian 
Gyokurin'in--7 Daitokuji-subtemples 
Gyokushitsu Sohaku :f.~iiHe (1572-1641), 

Daitokuji 147th chief priest, and Katagiri 
Sekishu, 23: 29; and Purple Robe Incident, 
30: 54, 73: 48, 51, 53; and Sen Sosa, 46: 16; and 
Shokado Shojo, 49: 17; calligraphy, 73: 52; 
cipher, 76: 53 

Gyokushii Soban :f.:llH~~ (1600-68), Dai­
tokuji 185th chief priest, and Katagiri Seki­
shu, 23: 29,73: 45; as Jikoin temple (Nara) 
founding priest, 23: 30; and Shokado Shojo, 
49: 17; cipher, 76: 49 

H 

haboki ~~*, feather duster, types, 55: 51; ex­
ample by "Lord of Sagami, Tsuchiya Hiko­
nao" (Kosetsu Museum col!.), 76: 17 

habuta temae ~~.¢.(jW, chanoyu procedure 
employing leaf for water jar lid, origin, 50: 5 

Hachiman(jin) }\iJIt(t$), Shinto deity of war, 
history of worship of, 20: 53-55; as guardian 
god of Minamoto clan, 20: 54-55 

Hagi ceramics fJJ5t history and characteris­
tics, 13:55,56,22:25-48,58:50-52, 71:23; 
"old" Hagi definition, 22: 31,58: 51; clay and 
techniques, 22: 32-41, 44-45,47-48; yohen 
coloration, 22: 47, 48. -kilns: Miwa, 22: 25, 
4th master Kyusetsu, 22: 27, white tea bowl 
by, 22: 30, 8th master Setsuzan Deisuke, 22: 
29, bowl by, 22: 29; Saka, 8th master Korai­
zaemon, 22: 29, tea caddy by, 22: 28. -other 
nameless examples: 13: 56 (tea bowl); 22: 27 
(Fukawa Hagi bowl set); 22: 34 (lion-shaped 
incense container); 22: 42 (fudesusugi higaki­
mon tea bowl) (gohon tea bowl); 22: 43 (Oni 
Hagi tea bowl); 22: 44 (Hagi Komogai tea 
bowl); 22: 46 (Red Hagi tea bowl) (Haikatsu­
gi water jar); 58: 51 (tea bowl). (For named 
works, see item type) 

Hahasohara rrm: (1692; Kuku), haikai collec­
tion, 47: 39 

hai--7 ash 
haiga ~~jlIjj, art form combining haiku and 

painting, and haiku correlation, 13: 39, 48: 22; 
examples, 48: 23-38. (See also individual 
artists' / poets' names) 

haigata I.k%, chanoyu sculpted ash forms, 81: 
8-9,10-11; nature as inspiration, 64: 22-23; 
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"water" trigram on, 65: 22, 23, 82: 7,45; his­
tory, 82: 29-31,37-38 (See also Hai no Sho 
under Ii Naosuke); Urasenke styles, 82: 39, 
40-42, how to create nimonji oshikiri form, 82: 
44-45, Gengensai-period ceramic models, 82: 
38,63-67; tools, 82: 43 

haikai (-no-renga) .fj~~lIi'(O))!m:), witty linked 
verse, development, 35: 44, 41: 48, 48: 22, 80: 
33; Matsuo Basho and, 37: 16, 19,41: 48, 47: 
31-44; characteristics, 37: 19,47: 31, 39, 86: 
40; Zen remarks and, 74: 14 

haiki I.k~, bowl for ash, 13: 59; Unge ware ex­
ample, 13: 57; prepared for charcoal replen­
ishing (gozumi), 44: 49; prepared for initial 
charcoal laying (shozumi), 82: 13; handa -¥Hl 
type, tomoe handa form of preparation, 66: 49, 
50,82: 14,14-15 

haiku /hokku ~~iD/9€iD, history and critique 
of, 18: 21-27; historical role of Matsuo Basho, 
1-4: 36-40; Basho vs Buson, II-3: 6; vs senryu, 
9: 59; translation difficulties, 9: 59-60; in Eng­
lish, 9: 58-65; chanoyu-related examples, 10: 
43-45; examples explored, 13: 32-40, 60: 15, 
re!. to Shinto ideas, 86: 7-21; Zen and, 13: 39, 
40, 86: 7; seasons and nature in, 15: 49, 86: 20; 
Edo-period movement, 48: 22 

Haiya Joeki I.k~;f.tj~ Ooeki also pronounced 
Shoeki; a.k.a. Sano Choko (trJlt1l!4:; 1607-
91), Kyoto merchant nephew of Hon'ami 
Koetsu, and courtesan Yoshino Dayu, 34: 22; 
and Kanamori Sowa, 77: 47. -Nigiwaigusa 
,: r/b lf1f£ essay, on Koetsu's chanoyu in­
volvement, 14: 36, 37; on Koetsu's lifestyle, 
14:41,34:22 

hakama 1~, skirt-like trousers, 74: 6; hakama­
tsuke ceremony, 74: 6 

Hakata tftp., area of Fukuoka city, historical 
position as port, 70: 9-12; modern excavation 
finds of ceramics, 70: 9, 11, 12, 13-14 

hakke }\ir, eight trigrams in I-jing divination 
system, 65: 10-11; and chanoyu brazier ash, 
65: 22, 23, 28, 82: 7; tea rooms and, 65: 25, 27-
28; and Tang dynasty brazier ash, 82: 19 

hakke bon }\ir~, tray decorated with eight 
I-jing trigrams, 15: 57, 58, 65: 25, 26, 28 

hako/hakogaki 't'§/'t'§'!=, valued object's box/ 
box inscription, significance, 43: 36-48, 54: 
27,59: 50, 67: 26,76: 29; influence of Enshti, 
44: 40; credibility, 62: 15; of Matsudaira Fu­
mai, 63: 30; ciphers and, 76: 17, 19, 21, 36 

Hakuan--7 chawan-types/styles 
Hakuga/Hakuge--7 Boya 



Hakuin Ekaku B ~~.~n (1685-1768), Zen 
priest and painter-calligrapher, portrait, 60: 
17; biographical data, 10: 25, 60: 17-18; calli­
graphy style, 10: 1,5,25-26; on zazen, 28: 45; 
zen experiences, 37: 38; "poem tree" poem 
(Dokugo Shingyo), 44: 5; on Yunmen's enlight­
enment, 50: 21; work Kaian Kokugo :!t'iCOO3!L 
55: 29, 60: 18; Zen verses by, with commen­
tary, 60: 20-42. -calligraphy /painting ex­
amples: "ichizoku sankan 0 yaburu" (one ar­
row ... three gates), 10: 27; "mu" (nothing­
ness), 10: 28; Shoki, 60: 21; "Miss Mt. Fuji," 
60: 23; "shi" (death), 60: 24; fan asleep, 60: 27; 
tea ladle, 60: 29; bodhidharma on reeds, 60: 
31; wren and miso mortar, 60: 33; salmon in 
natural element, 60: 34; snail crossing banana 
leaf, 60: 37; mortar and pestle, 60: 39; basket 
and gourd, 60: 41; Daito Kokushi under Gojo 
Bridge, 75: 45 

Haku Kyoi/Haku Rakuten-7 Bo Jui 
Hakusan shinko B LiJ'ffi{£jJ, productivity cult 

of Hakusan mountain region CIshikawa­
Gifu), and Hakuin Ekaku, 10: 39 

hanafuda :ft;tL, type of playing cards, motif 
combinations, 34: 17 

hanagata-bon :ft%~, type of tray, 34: 53 
hanaire :ftA, chanoyu vase(s), classifications, 

12: 47, 13: 58, 22: 6~8; boards (usuita) used 
under, 13: 58, 15: 58-59; cylinders used in, 15: 
56,59; development and styles, 22: 63-69; 
use of unglazed /ash-glazed ceramic, 36: 32. 
-of bamboo: 11: 82, 14: 54, 56, 58-59, use 
example, 60: 9; lacquer protection on, 15: 59; 
by Rikyu, 22: 68-69, 27: 37-38,41: 13, 18, 20, 
62: 18; shakuhachi type, 41: 18,62: 26; earliest 
record of, 41: 18; ciphers (kao) on, 76: 25. -of 
basketry: 22: 69, 27: 38-39; earliest record of 
use, 41: 18. -classical shapes/styles: kinuta­
shape celadon type, 22: 64, 65; kyo-zutsu (su­
tra container), 22: 65, 67; ryiigo-shape style, 
22: 66,67,47: 25, 67: 30, 31; kaburanashi shape, 
Yamanoue Soji Ki on, 26: 54; tsuribune (boat­
shaped hanging type) of sahari (brass-tin al­
loy), earliest record of use, 41: 18, use exam­
ple, 60: 8; tsubaguchi mouth shape, 47: 16,17, 
18,26; shippoguchi mouth shape, 47: 22, 25. 
-historical nameless examples: Iga ware 
with Rikyu's stamp, 47: 16,18; bamboo by 
Yabunouchi Kenchu, 76: 28. -named pieces: 
. "Gankai" &i[jj] (calabash; Rikyu), 62: 14, 19, 
20, 33 . "Hanamuko" (kanji uncertain) (bam­
boo; Rikyu), 16: 52 . "Jurojin" *~A CIga 

ware), 47: 21, 26 . "Karatachi" iJ' G t::. -S CIga 
ware), 47: 24, 26 . "Karayoshi" Fclf J.: L. (bam­
boo; Garno Ujisato), 66: 32, 43 . Katsura 
kago ;flit (Katsura basket), 27: 38,41: 15 
· "Ko no Hana" :J / :ft (bamboo; Rikyu), 76: 
25 . "Korai tsutsu" ~i1i:M (non-native cer­
amic; owned by Rikyu), 62: 15, 21, 22 . "On­
gyoku" 1§'-1Ill (bamboo; Rikyu), 27: 38, 41: 13 
· "Onjoji" 1II:l]jX~ (bamboo; Rikyu), 22: 68, 
27: 37-38,41: 14, 62: 18; tales re., 32: 76,41: 
13,18,20; and "Musashi Abumi no fumi" letter 
from Rikyu to Furuta Oribe, 41: 16,42: 30 
· "Namazume" ~JT\ CIga ware), 47: 15, 16,17, 
57: 43 . "Oto" z:. (Old Iga ware), 47: 16· "Sai­
rai" ¥}* (bamboo; Enshu), 27: 38 . "Shaku­
hachi" R;\ (bamboo; Rikyu), 22: 68, 27: 37-
38,41: 19, 62: 18,25,26; tale re., 32: 76,41: 16 
· Sozen kago *~il (Sozen's basket), 22: 69, 
27: 38, Senso SOshitsu's version, 22: 69 . "Ta­
kasago" ~1i'J; (blue-and-white ceramic), 16: 
52 . "Tsuru no Hashi" nO)P1/lI"Tsuru no 
Hitokoe" n-fa (bronze; owned by Rikyu), 
41: 10-13,62: 15 . "Yamazato" 11.L~. (bamboo; 
Haunsai Sashitsu), 11: 80 . "Yonaga" ~:R 
(bamboo; Rikyu), 22: 68, 27: 38, 41: 13,62: 18 
· "Zangetsu" 7H'J (Bizen ware), 38: 15 

hanami-7 cherry blossom(s) 
handa, chanoyu large bowl for ash-7 haiki 
hanezu ~W/~W, kind of tree, 41: 38, 58: 20 
hanging scroll-7 kakemono /kakejiku 
Hannya Shingyo R~;5-L,g [Heart of Wisdom 

Sutra], "Shiki-soku-ze-kil ~!!n~~ ... " (ap-
pearance is ultimately emptiness ... ) phrase 
in Zeami Motokiyo's noh theory, 73: 9-14 

Hanshan ~LiJ 0., Kanzan), Tang dynasty 
poet-recluse, 75: 36; depiction by Kaa, 43: 21; 
words penetrating Zen barrier, 50: 16; depic­
tion by Liangkai, 75: 36, 37; among "four 
sleepers," 75: 54 

hanto '*'*, asistant to host of chanoyu gather­
ing, role in chaji, 11: 62, 65 

Han Yu fltffff. (] ., Kan Yu; 768-824), prose­
stylist and poet, on oil lamps, 36: 28 

Hara Tomitaro m:~*J'I~ (Sankei = i;; 1868-
1939), silk trader and patron of art, 1937 "lo­
tus flower" chanoyu, 15: 35-36, 41, 26: 47; 
Sankeien estate, 15: 35, 26: 46-47; and Masu­
da Don'a, 53: 29; 1924 Daishi-kai ga thering, 
53: 32; in modern sukisha history, 76: 13 

Hara Yoyiisai m:-*iQt5.\"f (1772-1845), maki-e 
lacquer decoration expert, and Matsudaira 
Fumai, 63: 31-32 
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Harris, Townsend (1804-78), first US. consul 
general to Japan, cordialities received from 
Shimoda governors, 11: 51-53 

Hasegawa Tohaku ffi:~)11~ 1B (1539-1610), 
painter, on Mokuan Reien, II-3: 7, 10; "Pine 
Trees" painting, 13: 5, 73: 22-23; Kenninji 
Ry6sokuin fusuma paintings, 23: 64, 64-65; 
Rikyii portrait, 31: 17,39: 28; in Japanese art 
history, 49: 20. -Tohaku Gasetsu ~1Bjj!jjm 
[T6haku's Views on Painting] (ca. 1592; 
attrib. Nittsii), reo Hon'ami K6etsu, 34: 30 

Hashiba Hidenaga--7 Toyotomi-Hidenaga 
Hashimoto Kansetsu m*~§ (1 883--1945), 

painter, "Shojo ruten" (Transmigration of 
Life) painting at Kenninji, 23: 61 

hassun--7 kaiseki-courses and wares 
Hata clan *1J~ (fl. late 5th c.), in Karatsu cera­

mic history, 24: 14, 27 
Hatakeyama Issei £ 0.l-jl1f (Soku6 !!O~~; 1881 

-1971), entepreneur and sukisha, in chanoyu 
history, 75: 21, 76: 13; on suspense element in 
chanoyu, 76: 8 

Hatakeyama Memorial Museum £0.l~c~~g 
(Tokyo), museum housing Hatakeyama 
Issei's collection, founding, 76: 8, 12 

hataraki {fJJ ~ , ready wit, 26: 44-45 
Hattori Doho mHlfl±:n (also pronounced 

Toho; 1657-1730), haiku poet, as author of 
Sanzoshi (the "Three Booklets"; i.e., Akasoshi, 
Shirososhi, and Kurososhi), 37: 8,45: 27 

Hattori Ransetsu mHmM § (1654-1707), haiku 
poet disciple of Matsuo Basho, lifestyle, 13: 
35; "Chrysanthemums in bloom ... " haiku, 
13: 37; and Bash6's "arrowroot leaves" hai­
kU,48: 36 

Hayami Gyoshii ~*fijflt (1894-1935), paint­
er, "Spring Evening" painting (Yamatane 
Museum coll.), 58: 21 

Hayami Sotatsu ~**J! (1727-1809), disci­
ple of Urasenke 8th gen., 29: 49. -Kissa 
Shisho Hen ~*m:ljt;fi [Edited Pointers on 
Tea Drinking] (a.k.a. Kissa Meigetsu Shu ~* 
fljJ fl ~) collection of tea anecdotes compo by, 
29: 49, 38: 47; on terminology for chanoyu 
meal, 78: 32; on Furuta Oribe's kuchikiri cha­
noyu menu, 78: 38 

Hayashi Razan .:tf*i0.l (a.k.a. Doshun; 1583--
1657), Neo-Confucian scholar, portrait, 17: 
35; and Tokugawa-period philosophy, 17: 
35-36; Kenninji residence, 23: 64; as Kan'ei­
era figure, 41: 14; and Gozan literature, 43: 
29; and Shokado Shojo, 49: 17 
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Hechikan ) tl1. (fl. 16th c.), wabi chanoyu de­
votee, anecdote reo Rikyii and, 9: 80, 26: 45, 
27: 53; at Grand Kitano Tea Gathering, 9: 80, 
27: 53,31: 22,36,37; character, 27: 53; chano­
yu influence, 28: 54; social standing, 31: 22; 
and Manase Dozan, 31: 22 

Hegel, Georg Wilhelm Friedrich (1770-1831), 
German philosopher, on three-stages of 
development of things, 51: 16-17 

Heian period ~'ti:'Mj:f-t (794-1192), cultural 
atmosphere and figures, 17: 26-29; life of 
nobility, 21: 18--21, formal banquet style, 78: 
11; customs reo hair, 21: 21; aesthetic con­
sciousness, 34: 17,53: 49, reo paper, 87: 14, 15, 
16-17; political and religious developments, 
67: 44, 72: 31; paper as tax payment, 87: 18 

Heian-kyo ~'ti:'R:, name for Kyoto city during 
residency of imperial court, in early 9th c., 
17: 24 (map); establishment, 17: 20-21,32: 31; 
cultural atmosphere and figures, 17: 26-29 

Heidegger, Martin (1889-1976), German phi­
losopher, on types of 'essence,' 45: 25; on 
man and language, 51: 20, 25; on art as poe­
try, 51 : 23; and Matsuo Basho, 51: 23--24 

Heijo-kyo ~~R: (a.k.a. Heizei), name for 
Nara city during residency of imperial court, 
layout, 9: 1, 10-12, 18 (scale model); charac­
teristics, 34: 14, 17, 19 

Heike ~*, Taira clan, decline, 23: 50, 35: 41 
Heike Monogatari ~*~i!J~! [Tale of the Hei­

ke] (late 12th c.; author unknown), and Jak­
koin temple, 11: 87; and aesthetic apprecia­
tion of impermanence (mujo) , 35: 34, 42,64: 
40; picture scroll depiction (Edo period, 
Hayashibara Museum coll.), 64: 34-35 

Heike-no-kyo 5jZ**Pl*I, sutra scrolls dedicat­
ed by the Taira family (Itsukushima Shrine 
coll.), 34: 35; 1602 restoration, and Tawaraya 
Sotatsu, 34: 36 

Heizei--7 Heijo-kyo 
Hekigan Roku--7 Blue Cliff Record 
Henjo ~ BB/~~? (Yoshimine Munesada EU~ * &; 816-890), poet and Buddhist monk. 

-poems: "kokonishimo ... " (Shui Wakashu), II­
I : 19 [note: name given as Hensho]; "amatsu 
kaze ... " (Hyakunin Isshu), 33: 33; "asamidori 
. . . " (Kokin Shu), 43: 43--44 

Heusken, Henry (1833--61), interpreter for 
Townsend Harris, 11: 51-53 

hibachi xi$:, charcoal brazier for room heat­
ing, use in chanoyu, 82: 51, 52 

Hibiya B lt~ (family name Fukuda rIil EB), 



Sakai merchant family, as Christian converts, 
II-3: 31; residence as described by Luis de 
Almeida, 11: 37,81: 12-13. - Kudo (kanji and 
dates ?), and Francisco Xavier, II-3: 28.­
Ryokei T~ (fl. 1600), II-3: 27, 29, 30-36, 11: 
37,81: 12-13. - other Christian family 
members, II-3: 31, 34-35 

Hiei, Mt.1tt£W, mountain peak in north-east 
Kyoto city. As ref. to Enryakuji temple, see 
Enryakuji. 

higan f~Ft, equinox(es), Japanese observance 
of, 57: 7-17 

higashi-7 okashi 
Higashi Honganji **}j(~, Jodo Shin-shu 

temple in Kyoto, services, II-4: 37-39 
Higashiyama (Eastern Hill) Era/Culture *w 

a;f1"t/x1t, II-2: 32-41, 14: 23-24, 35: 25,38: 
25,45: 14n, the "three Amis" and, 84: 12-13. 
(See also Ashikaga Yoshimasa; doboshu). -
tea in: 22: 12, 14, Murata Shuko and, 22: 11-
12, 13. (See also shoin-eha) 

Higashiyama gomotsu/meibutsu *W~~iJJ / 
~~iJJ (gomotsu also pronounced gyobutsu), art 
collection of Ashikaga shogunate, 25: 52, 84: 
7,13; and "famed utensil" (l11eibutsu) crite­
ria, 26: 54, 83: 16n; famous tel11l11oku bowls 
among, 26: 16 

hijiri !\!'l, itinerant monk/hermit, in history of 
wabi aesthetic, 1-4: 24-25, II-3: 1-5,35: 39; 
wandering (yagyo) hijiri influence on Bud­
dhism, 35: 31; of Mt. Koya, 57: 16; Jizo cult 
and,67:39,43 

hikisakazuki ~ lEi (also read/ called hikihai), 
kaiseki meal saucers for sake, 12: 28, 35; use, 
12: 37, 43, 45 

hikiya ~*, wooden storage container for tea 
caddy, 20: 59-60, as prototype of usuki, 15: 
55; for "Shiratsuyu" (White Dew) tea caddy, 
43: 40, 43; for "Asukagawa" tea caddy, 73: 43 

Himiko .$.58\lJif (ca. 4th c.), legendary queen of 
Yamataikoku, style of clothing, 21: 15 

himuro :7.k~, ancient ice storage facility, 14: 60 
Hina Matsuri ~~, Girl's Day/Doll Festival, 

sweets for, 13: 60 
hinoki :tft Japanese cedar, attributes, 1-4: 32; 

symbolic uses with food, 14: 60; Shinto asso­
ciation, 16: 54 

hiragana-7 kana 
Hirai Ikkan 1R:*- ~ (1578-1657), lacquer art­

isan of Ikkan-bari technique, biographical 
data, 13: 11; and Sen Sotan, 13: 11 

Hirase Roko fNlii:1= (1839-1908), and "Oto-

goze" tea bowl, 14: 47; as early modern suki­
sha, 75: 13,76: 13; cipher, 76: 53 

hiroma-7 ehashitsu-room size 
Hisada ~E8(*), family line of chanoyu mas­

ters: Fukyusai Soya /F&~*tt!. (4th gen.; 
1681-1744), cipher, 76: 48; Genjosai Soetsu -yz 
*~*·I:R. (10th gen.; 1858-95), cipher, 76: 52; 
Jingyusai Soya &."*~*tt!. (12th gen.; 1925-), 
cipher, 76: 50; Kokosai Soya 8',54 ~*tt!. (7th 
gen.; 1767-1819), cipher, 76: 43; Tokuyosai 
So zen ~~~*~ (3rd gen.; 1647-1707), as 
creator of Sozen kago flower container, 22: 69, 
27: 38, cipher, 76: 52 

Hisamatsu Shin'ichi ~t~~- (1889-1980), 
philosopher of religion, works, 11-3: 23, 11-4: 
12,15-16,18; on Japanese taste, II-4: 12-18; 
on asymmetry and incompleteness in Tea, 
33: 52; and Tea and Buddhism, 74: 7-27; calli­
graphy "Miehi" (The Way), 74: 17; and Shin­
chakai chanoyu fraternity, 74: 28 

hishaku tfiB, water ladle, 48: 18-19; construc­
tion, 14: 55; types, 14: 55, 56; Ichiami shape, 
38: 47-48; rules for shelf display, 52: 48 

Hishida Shunso ~E8~1jt (1874-1911), paint­
er, in USA with Okakura Kakuzo, 85: 37 

Hishikawa Moronobu ~)llaJjjg (ca. 1618-94), 
ukiyo-e artist, vs. Suzuki Harunobu, 36: 36-38 

Historia de Japam-7 Luis Frois 
hitoeguchi, jar mouth type-7 mizusashi 
Hoan Taiko Ki ffiRlt*M~2. [Hoan's Record 

about Hideyoshil (1625; Ose Hoan +Nliffi 
RIt), on the Grand Kitano Tea Gathering, 11-4: 
62,31: 43, 44; on Hideyoshi's advisors, 42: 35 

hojo 151:., "ten-foot-square room" for tea­
drinking, etc., early example in "Haisul1li-e," 
69: 26, 29-32; of Zen temples, history, 71: 31-
33, memorial-hall style, 71: 32 (Tofukuji Ryu­
gin'an), tea rooms of shoin sections, 71: 39; as 
tea contest venue, 71: 35-36; as among "ten 
scenes of Zen temple" (zenrin jukkyo), 71: 36 

Hojo ~t~, family who from 1200-1333 were 
regents (shikken) of Kamakura shogunate, 
Emperor Godaigo's revolt against, 20: 55. 
- Masako iBl-=f (1157-1225), daughter of 1st 
regent (Tokimasa) and wife of Minamoto Yo­
ritomo, and Eisai, 23: 53; and Jufukuji temple 
(Kamakura), 23: 53. - Sadatoki;!:{1F.'f (1271-
1311), 9th regent, and Chinese priests in Ja­
pan, 43: 24. - Tokiyori a;f~ (1227-63), 5th 
regent, and Rankei Doryu, 23: 55. - Yasu­
toki '*1F.'f (1183-1242), 3rd regent, as a scho­
lar, 17: 29-30; as author of Goseibai Shikimoku 
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(Joei Shikil1lOku) legal code, 17: 29. - Yoshi­
toki ~a;j: (1163-1224), 2nd regent, and Ka­
makura government, 1-4: 51 

Hojoki-7 Kamo no Ch6mei 
H6jo Ujinori ~t~ff;;li)il. (1545-1600), member of 

Odawara H6j6 daimy6 family, in political 
and chanoyu history, 26: 51 

Hokaiji $W=!f, Shingon sect temple in Ky6to, 
Amida Hall (Amidad6), 9: 23 [no te: temple 
name given as Hokkaiji] 

hoki $~, Buddhist dharma name, 43: 7 
Hokikai IIJ!U!!.~, chanoyu club, described, 83: 7; 

7/ 1993 chanoyu of, 83: 7-15 (photo essay); 
and H6tokai club, 83: 15 

Hokkan Kyokan-7 Beijian Jujian 
Hokke-kyo-7 Lotus Sutra 
hokku-7 haiku 
H61derlin, Johann Christian Friedrich (1770-

1843), German poet, Martin Heidegger and, 
45: 24-25; on man as poet, 45: 26, 29, 31- 32; 
vision vs Matsuo Bash6's, 45: 24-33 

Hon'ami *~iiBt, famil y of sword experts, 
name origin, 34: 24-25; family his tory, 34: 
24-25; sword profession, 14: 35, 34: 25, 27-28, 
80: 53; status, 34: 28; residence, 34: 29. 
- Hoshii. (dates ?), K6etsu's eldest sister, and 
Ogata D6haku, 34: 26. - Koetsu 7\:;"i:R 
(Taikyoan :k11t1l\E; 1558-1637), artis t, bio­
graphical profil e, 14: 34-45,34: 22-52; sta tue, 
34: 21, 23; a nd calligraphy, II-I : 8, 14: 41, 44, 
20: 25, 34: 30, 31, 39, 49: 7; and ceramics, in 
tea bowl history, 11: 34, 35, 58: 40, clay used, 
14: 43-44, 58: 38, Raku techniques, 14: 34,42-
43, 34: 43, 58: 35, 38, 40 (for named tea bowls 
by, see cizawan-named examples); chanoyu 
involvement, 14:36,37,34:32,49,42: 13; and 
Oda Uraku, 14: 37,34: 32; Furuta Oribe as 
teacher, 14:36,37,38,34: 32,42:42, 57: 53; 
and Sen Sotan, 14: 37- 38,34: 49, 46: 16; criti­
cism of Rikyu, 14: 37, 38, 34: 32; Takagamine 
village, 14: 38-40,34: 21 , 46-47,42: 17,58: 38, 
residents, 34: 47, map, 34: 51; and Nichiren 
sect, 14: 39-40, 34: 29,47; and Saga Bon, 14: 
40, 34: 35-36, 37, 38-39; and court culture 
rennaissance, 17: 34, 34: 28; and Koetsuji 
temple, 34: 21 , 47; and family sword profes­
s ion, 34: 27-28,80: 53; and Kaga Maeda fam­
ily, 34: 29; noh involvement, 34: 34; on poe­
try, 34: 34; and Tawaraya Sotatsu, 34: 36-39, 
42, co-works (Hatakeyama Memorial Muse­
um coll.), 34: 40, 41; and KoetsLl maki-e lac­
querware, 16: 39, 34: 39-43, flute case (Yama-
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to Bunkakan coll.), 34: 42, 44, sLlz Llribako 
(MOA Museum coil. ) 34: 42, 48; and Toku­
gawa Ieyasu's politics, 34: 46, 50, 42: 17; ci­
pher, 76: 51. - Koho 7\:;* (Kuchusai ~r:p jj;t 
1603-84), K6etsu's grandson, and Hon'al1li 
Gyojo Ki, 34: 22; ceramics by, 58: 40, Kuchu 
Shigaraki, 58: 40, 80: 53, "Musashino" tea 
bowl 58: 39; cipher, 76: 51, 54; as sword ap­
praiser, 80: 53; Kiichasai Hisho ~r:p'i.ffi':''!= 
sword manual, 80: 53. - Koji 7\:;= (d. 1603), 
Koetsu 's father, biographical data, 34: 25. 
- Kosa 7\:;f1\! (1578-1637), Koetsu 's adopted 
son, 34: 47; on Koetsu, 14: 38; letter from Ko­
etsu, 14: 40; and Hon'ami Gyojo Ki, 34: 22; cer­
amics by, 58: 40, red Raku tea bowl, 58: 39. 
- Kotoku .7C~ (1554-1620), mai n family 
branch head, 34: 26; and sword business, 80: 
53. - Myoshii. ~y3'i; (d . 1618), K6etsu's mo­
ther, 34: 25-27, and Myoshuji temple, 34: 47 

Hon 'ami Gyojo Ki *lliiJ~t1Ttk~c, record reo 
Hon'ami family, reliability, 14: 37, 34: 22; on 
Hon'ami Koetsu, 14: 35, 38, 34: 22, 43, 58: 35; 
on Sen Sotan, 14: 38, 46: 16; on reclusive cha­
noyu masters, 25: 15; Takagamine district 
description, 34: 21; on Koetsu 's mother, 34: 
25-26; on Raku Kichibei (i .e. Nonko), 58: 38 

Honcho Chakyo *il!JJ**~ (1807; Takemura 
Ichigen), collection of chanoyu tal es, 24: 43 

Honcho Gashi *il!JJ® 51:: [History of Painting in 
Our Land] (1693; compo Kan6 Eino), reo 14th 
c. pai nter Ka 6, II-3: 9; reo Kan6 Sanraku and 
Shokado Shojo, 49: 15 

Honen it:7f.;; (Genku iW.~; 1133-1212), Bud­
dhist Pure Land sect founder, 17: 23, 31, 23: 
50, 40: 38,43: 22; exile, 23: 50. (See indepen­
dent entry for Ichimai Kishol1lon by) 

hon-gatte-7 cizashitsLl-tatami arrangement 
Hongren 51-I!, (H ung-jen; J. Gunin, a lso read 

Konin; 646- 716), 5th Zen patriarch, and Hui­
neng and Shenxiu story, 75: 30; "Hongren 
Seeing Off Huineng" painting (Tokyo Nat'! 
Museum coll.), 75: 28 

Hongzhi 7.E~ 0., Wanshi; 1091-1157), Zen 
master, in Zen his tory, 72: 30; and Dahui 
Zonggao, 72: 30 

honka *W:, prototype/ori ginal work, concept 
explained, 62: 14,67: 25 

Honkakubo Senko *jitljH!Hf (dates ?), Ten­
dai sect monk, and Rikyu, 61: 57 

Hanko Kokushi Nikki-7 1shin Suden 
Honn6ji *~'~=!f, Hokke sect temple in Kyoto, 

and Oda Nobunaga's dea th, II-4: 53, 42: 28 



Honsa Roku *1ti:~J<, work on Tokugawa poli­
tical policy, criticism of chanoyu, 25: 23 

honzen ryori---7 food/eating customs 
Horai ~*, legendary isle of eternal youth, 

and Japanese gardens, 1-3: 24-25 
Horinouchi mpg, family line of chanoyu mas­

ters, and ryurei chanoyu, 75: 10-11. - found­
er, Senkaku {W~ (1675-1748), as poetry 
teacher, 48: 47; cipher, 76: 42, 55. -2nd gen., 
Soshin * { , (1719-67), and shichijishiki crea­
tion, 48: 47. -5th gen., Fushikisai /F~J%f 
(1780-1854), cipher, 76: 48. -12th gen., So­
kan *~ (b. 1919), cipher, 76: 45 

Horin ShoshO )jI,;j:**!i! (1592-1668), Rokuonji 
(Kinkakuji) resident priest, and Kan'ei-era 
salon culture, 42: 22-23, 77: 46; and retired 
Emperor Gomizunoo, 42: 22-23,46: 22, 71: 
45; role in Shugakuin Imperial Villa build­
ing, 42: 23; chanoyu-master friends, 46: 22-
23, Kanamori Sowa, 77: 46, 49. ---diary 
Kakumei Ki !m~~2. [Records of Passing 
Through the World]: reo "torn Kido" scroll, 
25: 27; reo Kyoto ceramics, 32: 34-39,47: 22; 
reo Tamba ceramics, 51: 47; reo Takatori 
ceramics, 58: 46; reo Kanamori Sowa, 77: 46, 
48-49; reo tea used at 1642 chanoyu at Sento 
Palace, 84: 42 

Horyiiji tHl~, Buddhist Shotoku sect head 
temple in Nara, architectural features, 9: 15-
17,27, pagoda, 9: 24; "Tamamushi no zushi" 
shrine, 9: 17 (See also Tamamushi no zushi); 
Yume-tagae Kannon statue, 34: 12, 13, Shiga 
Naoya's comment on, II-I: 41 

Hoshakuji :i:fl~ (a.k.a. Takaradera :i:~), 
Shingon sect temple in Kyoto prefecture, 
drawing of grounds, 15: 8, 81: 30, details 
showing "Rikyu" structure and Myokian 
temple, 81: 30; as Hideyoshi's Yamazaki 
headquarters, 15: 8, 81: 30 

Hoshitsu---7 Xiaoyin Daxin 
Hoshun'in---7 Daitokuji-subtemples 
Hosokawa Genshi Kyokun Hyakushu---7 

Hosokawa Yusai 
Hosokawa Harumoto ff.IIlJI I Bj!fjf; (1514-63), 

warrior, and art of cooking, 78: 14 
Hosokawa Katsumoto ff.IIlJ II Il9fjf; (1430-73), 

warrior, as builder of Ryoanji temple, 19: 47; 
and Shinkei, 37: 9 

Hosokawa Sansai *81JlI =:J%f (Tadaoki ,\1:',,"; 
1563--1645), warrior and chanoyu master, 
biographical profile, 18: 7-9, 66: 14; portrait 
(Kotoin coll.), 18: 7, 66: 15; cipher, 76: 51; and 

Christianity, I-I: 26 [note: Tadaoki mistaken­
ly given as TadanoriL 41: 5, 66: 6; and post­
Rikyu shoin-cha, 16: 8, kaiseki style, 78: 41-42; 
and Agano ceramics, 58: 47; as among Hide­
yoshi's daisu group, 66: 11,42; wife Gracia, 
66: 14; as sword connoisseur, 80: 46, 52, fav­
orite sword, 80: 46-47, clan sword-mounting 
style, 80: 47; on chanoyu ash use, 82: 35. -as 
Rikyii's disciple: 66: 6, 9,10-11,80: 46; fare­
well, 12: 26, 18: 7, 58, 39: 31, 65: 44, 66: 14,78: 
40; vs Furuta Oribe, 18: 7-10, 27: 55-56, 42: 
44; keepsakes from, 78: 40-41, "Inochi" 
(a.k.a . "Yugami") tea scoop, 54: 10, 62: 30. 
-personal associations: Enshu, 44: 18, tale 
re., 44: 23; Sen Doan, employment of, 66: 14, 
25; Tokugawa Hidetada, sword present story 
re., 80: 48-49; Tokugawa Yorinobu, tale re., 
26: 45-46. -tea rooms designed by: 16: 8-9, 
18: 11-20,66: 15 [note: Shokoken erroneously 
given as Shokinteij . -stories reo chanoyu 
utensils: "Ariake" tea caddy, 32: 59-61; "Ri­
kyu shiribukura" tea caddy, 62: 16,80: 49; 
"Hosokawa Ido" tea bowl, 71: 22; "Yama­
no-i" tea caddy, 78: 54 

Hosokawa (Sansai) Chanoyu no Sho ff.IIlJ11 (=: 
J%f)~i~z. (1668; anonymous), notes on 
Hosokawa Sansai's chanoyu, reo Furuta Ori­
be, 42: 39,66: 34-35;re. ash forms, 82:29 

Hosokawa Tadatoshi ff.IIjJII.\1:',flJ (1586-1641), 
son of Hosokawa Sansai, fund-raising story, 
32: 61; and Sansai's retirement, 66: 14; sword, 
80: 48 (ill us) 

Hosokawa Yiisai ff.IIlJII/fJfJJ%f (1534-1610), Hoso­
kawa Sansai's father, biographical data, 18: 
8,66: 14; and "Ariake" tea caddy, 32: 59; as 
sword collector / connoisseur, 80: 46, 52-53; 
tale reo Kokin denju, 80: 52 [note: Prince Toshi­
hito' s name erroneously transcribed Tomo­
hito] . -Hosokawa Genshi Kyokun Hyaku­
shu ff.IIjJII~§'~~IIIEf§ collection by of didac­
tic verses for warriors, 24: 39-40 

Hosshinshu---7 Kamo no Chomei 
Hotei ;fp~ (Ch., Pudai), Chinese eccentric 

monk regarded in Japan as god of good for­
tune, identity and description, 40: 41-42; and 
no. 10 of Ten Ox-herding Pictures, 40: 40, 44; 
painting of by Kano Yasunobu, 40: 43; as a 
"tranquil man of the Way," 50: 12 

Hotta Masamori mEElE~ (1608-51), warrior, 
and Hosokawa Sansai, 32: 59 

Ho Un---7 Pang Yun 
houses / housing (Japanese), post-Meiji trends, 
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9: 40-46; chanoma (room for tea), 9: 53; social 
status and, 15: 17; undereave "grey space," 
32: 53-54; fenced enclosure and "overlooking 
pine," 32: 54, 56; of 16th c. merchants, 56: 15-
16. (See also architecture) 

Huangbo Xiyuan ~~:ro-JI 0., Obaku Kiun; d. 
ca. 850), Zen master, as Linji Yixuan's teach­
er,72:21-23 

Huang Shangu ~~~ 0., K6 Teiken; 1045-
1105), poet, enlightenment story, 36: 16 

Huiguo fti:* 0., Keika; 746-805), Chinese pa­
triarch of esoteric Buddhism, and Kukai, 17: 
22; in Shingon Buddhism history, 20: 45, 47 

Huike ~PJ (Hui-k'o; J., Eka; 487-593), 2nd 
Zen patriarch, severing arm, 39: 47, 75: 46, 
depiction by Sesshu, 75: 44; lifestyle, 75: 25; 
13th c. paintings of (attrib. Shi Ke), 75: 26, 27 

Huineng ~~~ 0., En6; 638-713), 6th Zen patri­
arch, tale re., 36: 18,38: 42, 43: 5-6, 75: 30; 
disciples, 39: 45; words penetrating Zen bar­
rier, 50: 16; impact on Zen history, 72: 18-19; 
as popular painting theme, 75: 39. -paint­
ings of: 72: 16 (Dait6kyu Memorial Library 
col!.); "Hongren Seeing Off Huineng" by 
Kan6 Motonobu, 75: 28; "Huineng Cutting 
Bamboo" by Liangkai, 75: 38 

Huitang Zuxin Jlijj:§ttll.{, 0., Maid6 Soshin; 
1025-1100), Zen master, and Huangshangu 
0., K6teiken) story, 36: 16; as teacher of 
Yuanwu Keqin, 68: 26 

Huizhong ~,'i1:, 0., Echu; d. 775), Zen diSciple 
of Huineng, and empty circle (enso) Zen 
expression, 39: 45; Xiangyan 0. Ky6gen) as 
disciple, 75: 30 

Huizong w* 0., Kis6; 1082-1135), Song dy­
nasty 8th emperor, and priest Yuan Keqin, 
68: 26; banquet scene painting by (Taiwan 
Nat'l Palace Museum col!.), 78: 12. -Daguan 
Cha Lun *U;f-~ 0., Daikan Cha Ron) [Great 
Meditation Tea Treatise] by, reo tea whisk, 
37: 41; and tea-drinking as cultural pursuit, 
74: 10 

Huqiu Shaolong JJEJi;f.B~~ 0., Kukyu J6ryu; 
1077-1136), certificate from Yuanwu Keqin, 
68: 23-24, 25, 26; biographical data, 68: 26 

Hyakujo Ekai-7 Baizhang Huaihai 
Hyakujo Shingi-7 Baizhang Qinggui 
Hyakunin Isshu B A-§" (a.k.a. Ogura Hyaku­

nin Isshu) [Single Poems by One Hundred 
Poets, Ogura col!.] (comp., Fujiwara Teika), 
33: 35; circumstances of creation, 33: 36-37, 
39,83: 34n; described, 87: 63 (book review). 
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-poems: "amatsu kaze .. . " by Henj6, 33: 33; 
"hana no irowa . .. " by Ono no Komachi, 33: 
37,41: 7, 40, 58: 22; "Naniwae no ... " by Koka-
mon'in no Bett6, 33: 37; "shinoburedo .. . " by 
Taira no Kanemori, 41: 42; "koi su cho .. . " by 
Mibu no Tadami, 41: 42; "inishie no Nara ... " 
by Ise no Tayu, 83: 33; "wata no hara ... " by 
Ono no Takamura, 83: 37 

hyogu JlZJ'I., painting/calligraphy mounting, 
forms, 15: 21; formats for hanging scrolls, 15: 
25,32+ (illus); history, 15: 26-28, 35: 12,45: 
11; fabrics used , 15: 29,33,45: 11; technical 
considerations, 15: 33-34; Muromachi-period 
example, 45: 8; Rikyu and, 62: 18, 27, 28 

I 

Ichiami -~iiJ51}; (fl . late 16th c.), ladle maker, as 
keeper of "Same-ga-i" well, 38: 47; and "Ichi­
ami" ladle shape, 38: 48 

ichi-go ichi-e -M-4i;, "one lifetime, one 
meeting" ideology, as chanoyu concept, 1-1: 
8,10,45: 37; and Rikyu's chanoyu, II-I: 21-
22; described, 12: 18, 15: 6; 25: 10-11,49: 5-6; 
history, 2q: 56; gatherings that fulfill, 27: 48-
49, 76: 8; and chanoyu flowers, 58: 6 

ichigyomono -1T~m, one-line Zen calligraphy, 
68: 33, 37. (For examples, see Zen-phrases/ 
words) 

ichi-ji kan -*~, single-word Zen koan, 49: 7. 
(For examples, see Zen-phrases/words) 

Ichijo Akinaga -~8i3.a (Akinaga also read 
Akira, Akiyoshi; a.k.a. Ekan )!i:lJL 1605-72), 
Emperor Gomizunoo's brother, and tea 
room architecture, 9: 39, Nishigamo Ekan 
Villa tea house of, 20: 34, 77: 55, 80: 36; and 
Kanamori S6wa, 16: 8, 77: 46; as cultural 
figure, 80: 36 

Ichijo Kanera -~!:.a (Kanera also read 
Kaneyoshi; 1402-81), courtier-scholar, court 
culture and, 17: 33; poem reo tea competi­
tions, 24: 35; poem reo Muromachi-dono gar­
den, 70: 30; K6fukuji sarugaku performance 
attendance, 71: 33. -Sekiso Orai R.1t1.=t* 
[Brief Miscellany] attrib. to, on serving tea to 
monks, 40: 50; on Uji vs Toganoo tea, 52: 33; 
on honzen ryori meal, 78: 14 [note: Sekiso erro­
neous transcribed Shakuso] 

Ichijoin -*WC, imperial subtemple of Nara 
K6fukuji temple, 32: 38 

Ichimai Kishomon -:ft~~j1jJt [One-page 
Testament] (1212; H6nen), 33: 42-43, 40: 40; 



and work of same title attrib. to Rikyu, 33: 
41-43,40:40 

Ichimokuko-7 Shun' oku Soen 
ichiza -@., "seated as one" concept, history 

and explanation, 19: 24-25; achievement in 
chanoyu, 82: 17. (See also za) 

Ichii-7 Okanishi Ichu 
Idemitsu Art Gallery t:I:l:7\:;~1f.T~g (Tokyo), 

and Munakata Taisha excava tions, 9: 68,69 
Idemitsu Sazo t:I:l:7\:;{ft= (1885-1981), entre­

preneur, and Munakata Taisha excavation 
project, 9: 66--67 

Ido tea bowls-7 chawan 
iemoto system *jCi\JIJ I3t, effects of establish­

ment, 29: 48; society's evaluation, 75: 22 
Iga ceramics Wjt~Jt, history and characteris­

tics, 47: 7-30,56: 52; excavated medieval wa­
ter jars, 47: 10, 11; vase with Rikyu's stamp, 
47: 16, 18; "shoe-shaped" bowl inscribed 
"shin," 47: 26, 27 

Igarashi Ii + 00, school! family of maki-e 
specialists, 34: 39. - founder Shinsai (1435-
90),16: 36; vs Koami school, 16: 39, 40; and 
Hon'ami Koetsu, 34: 39. -Doho ~ffi (d. 
1678), grandson of Shinsai, 16: 39, and maki-e 
in Kaga, 87: 36 

Igyo-7 Zen Buddhism-sects /schools 
Ihara Saikaku #m:@~ (1642-93), writer, reo 

food, 24: 8-11; painting of Saigyo attrib. to 
(Kakimori Bunko coll.), 35: 32; reo Sakai ar­
chitecture (Ukiyo Eiga Ichidai Otoko), 56: 16 

Ii Naosuke #w~ru (Sokan *U; 1815-60), 
lord of Hikone and chanoyu master, portrait, 
21: 7; biographical profile, 21: 9-14, 82: 54; 
Mizuyacho record of chanoyu ga therings, 21 : 
7,10; tea room Juroken Wilff, 21: 9; and 
ichi-go ichi-e concept, 15: 6,49: 5, 58: 6; chano­
yu attitude, 21: 9-10, 75: 9; in chanoyu his­
tory, 39: 8, 75: 9, 78: 32; on foods for chanoyu, 
50: 55; cipher, 76: SO. -Chanoyu Ichie Shii 
~i~-~~ [Collection on the Oneness of 
Chanoyu] by, 21: 8-10, 12; passage reo soli­
tary contemplation (dokuza kannen), 21: 8, 25: 
10-11,49: 5-6, 75: 9; on chanoyu foods, 50: 
55; on chanoyu flowers, 58: 6. -Hai no Sho 
tkO)I\= [Writings About Ash] by, 82: 34, tr. 
and repro. of sketches, 82: 54-62. -Kan'ya 
Chawa M~~~IS [Leisurely Night Tea Sto­
ries] by, 29: 49; list of Rikyu diSciples, 66: 30 

Ii Naotaka #W~~ (1590-1659), lord of Hi­
kone, and Enshu, 44: 18, 26-27 

lio Sogi i&~*~l~ (1421-1502), renga poet, 

painting of by Shokado Shojo, 49: 36, 37; 
poetry of vs Shinkei's, 1-4: 16-18; as disciple 
of Shinkei, 19: 24, 37: 15; and Murata Shuko, 
22: 8, 11; Hakuhatsu Sha passage on "chill 
and lean" verses, 22: 17-18; and "wabi" con­
cept, 23: 12-13; as authoring didactic poem 
reo tea competitions, 24: 35; and culture of 
seclusion, 25: 10; and "wafting petals, wind­
blown leaves" (hika rakuya) concept, 37: 7; 
lifestyle, 37: 15, Matsuo BashO re., 35: 15, 37: 
15, 16; work Azuma Mondo (a.k.a. Sumida­
gawa), 37: 27n. -poems: "hana a miba ... ," 1-4: 
17; "umi sukoshi ... ," II-I : 48; "yo ni furu 
mo .. . ," 37: 15, 58: 24,86: 49 

lizuka Toyo i&:t~;jjt~ (Genroku imt~; fl . late 
18th c.), maki-e artisan, suzuribako by, 16: 31 

I-jing ~~ 0., Ekikya) [Book of Changes], in 
Japanese culture, 65: 8-9, 17; system, 65: 9-
16; in chanoyu philosophy, 65: 17-28 

ikebana ~W1UiI5Wit, Soami as founder, 11-
2: 33; early history, 22: 63-64,42: 21; develop­
ment of rikka style, 42: 21; 18th C. rikka exhibi­
tion (Miyako Rinsen Meisho Zukai), 42: 21; 
general nature of, 60: 7-16;_modern-day big 
schools, 87: 65 (book review) 

Ikeda-zumi-7 sumi 
Ikei Soetsu 'lili**'!R (1644-1714), Daitokuji 

253rd chief priest, chanoyu treatise, 13: 22; 
chanoyu style, 13: 22; as chanoyu follower of 
Katagiri Sekishu, 13: 22,82: 34n; on ash used 
by Rikyu, 82: 34 

IkenobO Senkei it!!tI5.w.e: (fl. 1457-66), priest 
and founder of Ikenobo flower arrangement 
tradition, 22: 64 

Ikenobo Senko II it!!tI5.w. B- <=1-1;:) (1570-
1658), rikka flower-arrangement style expert, 
and Kan'ei-era salon culture, 42: 13, 21-22 

Ike (no) Taiga it!!*~ (1723-76), painter, Ryo­
kan as influenced by, 20: 18; painting influ­
ences, 75: 77-78 (book review) 

iki #, 'chic' , vs shibui and wabi, II-I : 42. (For 
Iki no Kaza, see Kuki Shuzo) 

Ikka - it (16th c.), chanoyu practitioner from 
Mino, at Grand Kitano Tea Gathering, 31: 36 

Ikkan-bari - M*, lacquering technique, 15: 
58,87: 17; as favored by Sen Sotan, 13: 11,46: 
21; origins, 13: 11; "Mikazuki" incense con­
tainer, 25: 58; powdered-tea container with 
Sotan's cipher, 46: 21 

Ikkan Koji-7 Takeno Joo 
Ikkyii Sojun - 1***4!. (1394-1481), eccentric 

Zen priest, biographical profile, 28: 21-22; 
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portrait, II-2: i, 28: 25; cipher, 76: 53; and 
Murata Shuko, II-I : 43, II-2: 39, 22: 11-12,28: 
22,35: 10; calligraphy (bokuseki) by, 10: 1, 12, 
13, 16, 28: 11 (death verse; tr., 28: 24), 36: 28; 
and chanoyu development, 12: 23, 16: 9; phi­
losophy, 13: 6; Daitokuji Shinjuan temple 
and, 16: 7,9,10, scroll at memorial, 16: 10; 
character and lifestyle, 16: 10,40: 45; and 
Daitokuji and chanoyu, 19: 79, 28: 40; dispar­
aging of Yo so SOi, 28: 40; "broiling eels" sto­
ry re., 30: 60; skeleton in marketplace story 
re., 40: 44-45, 58: 16; "kadomatsu wa ... " poem, 
40: 45, 58: 16; "The clear wind ... " poem, 43: 
6; Chinese style verses, two examples, 43: 35. 
-Kyoun Shu E.~~ [Crazy Cloud Antho­
logy] by, as Zen literature, 55: 29,55: 67-69 
(book review) 

Imagawa Yoshimoto ~) II ~j[; (1519-60), 
warrior, and Hon'ami Koji, 34: 25; and Toku­
gawa leyasu, 34: 25; d efeat by Oda Nobu­
naga, 77: 36, 80: 44; fate of "Samonji" sword 
of, 80: 44-45 

Imai Sokun ~#*. (1552-1627), son of Imai 
Sokyii, as chanoyu master for Oda Nobu­
naga, 61: 32; cipher, 76: 49 

Imai Sokyii ~#*j.,. (1520-93), Sakai mer­
chant and chanoyu master, as disciple of 
Tsuda Sogyii, II-3: 50; at Grand Kitano Tea 
Gathering, II-4: 64, 31: 34-35, 38, 61: 41; and 
Hideyoshi, 14: 26-27,31: 34; in chanoyu his­
tory, 16: 50, 61: 18; and politics of Oda Nobu­
naga, II-4: 50-51,29: 8,30:36,31:34,61: 22-
24, 32-33; Nampi5 Roku criticism of, 25: 9,61: 
32; Yamanoue Soji's evaluation of, 28: 54; as 
son-in-law of Takeno Joo, 41: 26, 61: 16; as 
weapons and ammunition dealer, 41 : 26; and 
Takeno Joo monument at Jorakuji, 44: 8; ci­
pher, 76: 44, 53. -Chanoyu Nikki (Nuki­
gaki) ~#* j.,.~i~ B ~c. (t.btt!t), (excerpts 
from) Imai Sokyii's chanoyu diary, 61: 8n; on 
1/4/ 1555 chanoyu hosted by Soeki (Rikyii), 
11-3: 51-52; on gifts to Oda Nobunaga, 11-4: 
50; Bizen-ware mentions, 38: 19 [note: Sokyii 
erroneously spelled Sogyii]; 18/ 10/1566 des­
cription of "Tsuru no Hitokoe" vase, 41: 12 

Imari ceramics 1ltl.i lI!J5l; (a.k.a. Arita ware 
1fElH5l;), history, 1-1: 59, 24: 22, 79: 23-28; in­
fluence on Seto and Mino ware, 1-1: 61; and 
G. F. Wagner, 1-1: 61; Nabeshima clan and , 
70: 12; Old / Ai Kutani ware as, 79: 15-19, 
25-26; 17th c. tea bowl, 59: 44; 17th c. dish, 
79: 8; Kakiemon style, 79: 14, 16-17, 24, 26-27 
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ima-yaki ~·t5l;, "contemporary ceramics," 
historical term usage, 14: 42, 55: 35, 70: 12 

imogashira-7 mizusashi 
Inagaki Kyiiso fi8:@:1*5!l (1770-1819), Omote­

senke chanoyu follower, cipher, 76: 55. -
Chado Sentei ~@:~J* [Primer on the Way 
of Teal by, on fabrics, 45: 17, for fukusa, 64: 6; 
list of Rikyii's disciples, 66: 30; on early cha­
noyu brazier (jura) , 82: 19-20,22,23. -Cha­
so Tekiden ~t'§'891~ [Precise Biographies of 
the Forefathers of Chanoyu] by, list of Rikyii 
disciples, 66: 30. -ShojU Zatsuwa t~~~UJ5 
[Pine Wind Miscellany] by, 29: 49 [note: erro­
neously given as Shi5fo Zatsudan]; as includ­
ing subuta lid origin story, 65: 48 

incense W, general expl., 13: 58-59; implica­
tion of use, 16: 59, 20: 32-33; history in Japan, 
20: 31-37, 25: 50-52; blended paste type (taki­
mono), 20: 34; sachets, 20: 34; pillows, 20: 34; 
meiki5 / meibutsuki5 (outstanding incense), 20: 
34-35,36; fragrant woods (ki5boku) , in gene­
ral, 21: 42, byakudan (sandalwood), 13: 58, 20: 
34, "Ranjatai," 21: 42 [see also independent 
entry]; clothing impregnation with, 20: 34, 
36, 37; jinsui ki5 ('sinking fragrant substance'), 
21: 42-43. -appreciation, art/ way of (ki5di5 
W@:): monki5 (listening to fragrance) practice, 
20: 31-32; history, 25: 51-52; Genji ki5 game, 
12: 50, 20: 37, 80, pattern, 52: 59; ki5 awase 
matching contests, 20: 35-37, 21: 43; kumiki5 
'grouped fragrance: 20: 36-37, 21: 43-47, 
utensils, 20: 38-39, 41-42; keiba "horserace" 
game, 20: 37,38,21:41; gameboards, 21:41; 
takitsugiki5 incense-poetry game, 20: 36; temae 
(procedures) for incense ceremony, 21: 41-
42, 44; "Ten Virtues of Incense," 21: 39-40; 
Rikkoku classification of fragrances, 21: 43, 
44,45, 51-53; incense names, 21: 47-49; five 
'tastes' theory, 21: 49-50, 52-53; seasonal 
smells theory, 21: 50-51; distinguishing by 
color, 21: 53; the "mysterious air" 21: 53-54. 
-in chanoyu: types, 12: 48, 13: 58, 14: 59; 
use, 25: 49-50, 55, in shaza no shiki chanoyu 
exercise, 85: 57, 59, 86: 50-58 (step-by-step 
illustra ted explanation); neri-ki5 "kneaded 
incense," 55: 5 

incense bumer-7 ki5ro 
incense container-7 ki5gi5 
incense traY-7 ki5 bon 
India, philosophy reo four stages of ideal 

human life, 65: 33-34; ta thagata Zen of, vs 
Chinese patriarch Zen, 72: 18-19 



industrial design, Western development of, 
II-I: 34-36; in Japan, II-I: 36--37 

Ingen ~~.Jt (Ch., Yinyuan; 1592-1673), Obaku 
Zen sect founder, and kanten (agar), 14: 60 

ink painting~ sumi-e 
inks tone case~ suzuribaka 
Inoue Kaoru # J:.~ (Segai -tlt1t 1835-1915), 

politician, and Masuda Don'o, 53: 21, 29, 75: 
10; as art collector, 53: 21, 32, 75: 13; and 
"Ichimonji" Raku tea bowl, 62: 23; and Mi­
tsui Conglomerate, 75: 13; 1887 entertain­
ment of Emperor Meiji, 75: 13; as early 
modem sukisha, 76: 13 

Inryoken Nichiroku~ Onryoken Nichiraku 
in-yo~ yin-yang 
Inzan len ~~.U-l'tl (1754-1817), Rinzai Zen 

priest, bakuseki by, 36: 23 
Ippekiro -~tt (dates ?) haiku poet, "amaikiri 

hashitte ... " (madly dashing .. . ) poem, 86: 11 
Ippen, priest -~J:.A (1239-89), founder of Ji 

school of Buddhism, 37: 26, 43: 22; altar scroll 
depicting, 33: 48; as "abandoning monk," 40: 
38,42: 6; nature view, 51: 18. -scrolls de­
picting life: 17: 30--31 (Konkoji col!.), 35: 35 
(Kankikoji coIl.) 

"Iroha" poem {jl-g~®\, translated, 50: 16,58: 
26; authorship theories, 58: 27; and Japanese 
"i-ro-ha" alphabet system, 58: 27-28 

irori 1Hlt.Pl{, open hearth, in early mansions 
and temples, 71: 39-43 

Ise fJt~(*), family of etiquette authorities, 
and etiquette principles (reido), 15: 28; ad­
vent, 78: 13. - Sadatake ~:5t (also read 
Teijo; 1717-84), work Teijo Zakki ~:5tIMt~c. 
[Teijo's Miscellaneous Notes]' on hanzen ryori 
cuisine, 78: 14; reo tokonoma origin, 86: 37 

Isei Teikin Orai J!;i!JIj}}! fjJI11.:E* [Extraordinary 
Home Precept Systems] (ca. late 14th c.), on 
best tea-growing areas, 17: 37,52: 30 

Ise Monogatari fJt~~m~~ [Tales of IseL poem 
"mamatase ni ... ," 83: 31, and Ariwara Nari­
hira, 83: 32 

Ise Shrine fJt~t$8 (Mie prefecture), archi­
tecture, 9: 7-8; roof, 9: 16; compo with Taian 
tea room, 13: 6; Iwasaka sacred plot, 46: 48 

Ise (no) Tayii fJt~*$lIj (fl. 1000), poetess, " ini­
shie na Nara .. . " poem, 83: 33-34 

Ishan Ining~ Yishan Yining 
Ishida Mitsunari DEB ':::: $: (1560-1600), war­

lord, and Christianity in Sakai, II-3: 35; con­
flict with Tokugawa Ieyasu, 34: 29, 42: 36, 61: 
44; at Hideyoshi's chanoyu, 61: 40 

Ishiguro Dotei D~@J£ (fl. late 14th c.), 

samurai, and "40 kaku" leaf-tea jar, 27: 52- 53; 
chanoyuinfluence,28:54 

Ishikawa Jozan D )1 1 :5t~ (1579-1638), poet 
and calligrapher, and Shokado Shojo, 49: 17; 
cipher, 76: 51; Shisendo ~1ili1it residence, 77: 
71-74 (book review) 

Ishikawa, Lady D )II~~:R (dates ?), Man 'yo 
Shfl poetess, poem "ware a matsu ta .. . ," 51: 16 

Ishikawa Sadakiyo D)II~i. (d. 1626), dai­
myo, and 1599 Rikyu memorial event, 42: 24 

Ishin Siiden .l-J{'*d~ (a.k.a. Konchiin Suden 
i::IiliIlJ1:*d~, Honko Kokushi ~:7toorun; 1569-
1633), Rinzai Zen priest, and Konchiin Has­
so-no-seki tea room, 73: 41, 48; and Toku­
gawa Ieyasu, 73: 48; as chanoyu enthusiast, 
73: 48. -diary Honko Kokushi Nikki ~:7tOO 
run B ~c., reo Enshu's architectural style, 44: 30 

Issa~ Kobayashi Issa 
Issan Ichinei~ Yishan Yining 
Itakura ~~, family of Tokugawa shogunal 

deputies for Kyoto, and Kan'ei-era salon cul­
ture, 42: 19-21. - Shigemune £* (1587-
1656), and Furuta Oribe, 57: 51; cipher, 76: 41 

Ito Jinsai fjl-:ii1=J,tf (1627-1705), Confucian 
scholar, poverty of, 17: 35 

Itsuo Museum :i1!;~~vpj~g (Osaka), museum 
housing collection of Kobayashi Itsuo, cir­
cumstances of founding, 76: 12-13 

IUo Joteki -IJIH:tl i~ (1539-1612), Daitokuji 
126th chief priest, bakuseki of, 68: 33 

Iwano Ichibei :Emtm~m (1901-76), paper 
maker, and Echizen hOsha paper, 87: 26 

Iwasa Matabei :E{tr:x.~m (Katsumochi Il9HJ; 
1578--1650), genre painter, epitaph to Grand 
Kitano Tea Gathering, 31: 39-40; travel diary 
Kaikaku na ki, 31: 44; folding screen depicting 
Hokoku Shrine festival, 42: 15 

Iwashimizu Hachiman Shrine Di.*J\.~8 
(a.k.a. Otokoyama Hachimangu :lI5 ~ J\.~8), 
described, 49: 12; shogunal patronage, 20: 55; 
and Shokado Shojo, 49: 11-12,73: 47 

Izanagi & Izanami~ myth 
Izumo ceramics~ Rakuzan ceramics; Matsu­

daira Fumai 
Izumo Shrine I±l**t± (Shimane), architec­

ture, 9: 6--7, 9, 15 

J 

Jakkoin ~:7tIlJ1:, Tendai sect nunnery in Kyo­
to, history and features, 11: 87-91 

industrial design--Jakkoin 59 



Jakuan Sotaku ;f,ZJl;*iR (dates ?), Zen monk, 
as ed. of Zen-eha Roku, 23: 43-45 

Jakuren fi;![ (i.e., Fujiwara Sadanaga; ca. 1143 
-1202), poet, Kumano Kaishi poem, 38: 31 

Jakushitsu Genko ;f,Z'£.5'i:7t (1290-1367), Rin­
zai Zen priest, portrait, 49: 42; biographical 
profile, 11-2: 10-14,49: 41-42; last injunctions 
to followers, II-2: 14; farewell gatha, II-2: 14; 
and Gyokuen Bompo, II-2: 14. -Chinese­
style verses: that on wall at Mt. Konzo, 43: 
26 (calligraphic scroll; Eigenji coll.), tr., II-2: 
13,43: 32,49: 44 (no. 4); others, II-2: 12,43: 
31-34,49:43-46 

Japanese (as a people), and borrowed ideas/ 
institutions, 1-3: 4, 32: 6, 57: 16,78:56,86: 73-
74 (book review); artistic taste, 11-4: 12-18,31: 
49-57, vs Western, 19: 50-51, 36: 40; affinity 
with nature, 15: 49, 57: 17; sentimentalism, 
31: 51-56, autumn and, 31: 51-52; space/pri­
vacy notions, 32: 47- 57, 36: 33-35,44-46; as 
faithful to historical continuity, 78: 59, 86: 74 
(book review). -culture (in general), vs Brit­
ish, 1-4: 4-6; leitmotif, 36: 49; as product of 
Muromachi urban society, 56: 7. -philoso­
phy: 1-3: 9-15, 15: 50, 56: 23, 58: 28; re. life­
giving energy, 34: 7, 10; medieval vs modem , 
37: 24; spiritual philosophy roots, 66: 5; vs 
art, 74: 78 (book review); Shinto and, 86: 7-8 

Jesuit missionaries--7 Christian missionaries 
Jian (Chien) kiln / ware E'tC~/'k5t (Fukien, 

China), temmoku tea bowls of, 26: 7-20 
Jianzhen--7 Ganjin 
Jichin--7 Jien 
Jie--7 Ryogen 
Jien ~ f=I3 (a .k.a. Jichin ~iJt 1155-1225), Ten­

dai Buddhism priest and poet, work Gukan­
sho ,~1:r tj; Uottings of a Fool] (ca. 1220), 17: 
28, Jien's historical critique, 17: 29-30; "kega­
saji to ... " (. .. not to defile ... ) poem, Rikyu 
and, 52: 16 

(o)jigi (i>Wfm, bow, three levels, 33: 5; vs 
hand-shaking, 33: 5-6 

Jikaku Daishi--7 Ennin 
Jikoin ~7tIl7t, Daitokuji-affiliated temple in 

Nara, 23: 31-32; as fou nded by Katagiri Seki­
shu, 23: 30; view from shoin room, 23: 35; Ko­
rin'an tea hut, 23: 31-34, 33 (f1oorplan), 34 

jiku, (hanging) scroll--7 kakemono /kakejiku 
Jikusen Bonsen ~10J}.t~ (Ch., Zhuxian Fan­

xian; 1292-1348), immigrant Chinese priest, 
and Gozan literature, 43: 24; cipher, 76: 54 

Jishoin ~~?Il7t, subtemple of Shokokuji tem-
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pie in Kyoto, shoin of as reI. to that at Katsura 
Detached Palace, 13: 12; tea room in Sen So­
tan 's taste, 13: 12; and Rikyu worship, 13: 12 

Jishoji ~~?~ (a.k.a. Ginkakuji, "Silver Pavi­
lion" temple), Rinzai Zen temple (originally 
Ashi kaga Yoshimasa's Higashiyama-dono 
palace) in Kyoto, 11-2: vi-vii, 40: 52, 52, 84: 28; 
garden elements, 1-3: 22; and Higashiyama 
Culture, 38: 25; in shoin-zukuri architecture 
history, 38: 25. - Togudo **1lt edifice, 69: 
16, 17, 84: 28, exterior west wall, 86: 36, 1964-
65 repairs, 86: 37; symbolism and garden, 1-3: 
23; as Yoshimasa's private chapel, II-2: 37, 
69: 15, 84: 28, 29; Kano Masanobu and fusuma 
paintings, 84: 29-30,32. -Dojinsai f'i11=j1f 
room in Togudo, 69: 20, 86: 38; as birthplace 
of chanoyu spirit, II-2: 37- 38; original pur­
pose, 69: 15-17,21; as prototype of 4.5 mat 
ehashitsu, 80: 26 

Jitan Zongle $i'*n~J (a.k.a. Quanshi; J., Ki­
tan Soroku, Zenshitsu; 1318-91), Zen priest, 
influence on Gozan literature, 43: 24 

Jitsuden Jitoku ~1f~~ (1642-1721), Kennin­
ji 313th chief priest, as son of Kambayashi 
Shunsho, 23: 6(1 

Jittoku, companion of Hanshan 0., Kanzan)--7 
Shide 

Jiun Onko ~~~7t (1718--1804), Shingon 
priest, and Zen calligraphy, 10: 2, 7 

jizai El iE, pole-and-hook for hanging kettle, 
13: 76, 82: 25; story reo origin, 82: 26 

Jizo bosatsu :Itl!.~~lii (Skt., Bodhisattva Kshi­
tigarbha), figure at Jakkoin temple, 11: 87; 
faith in Japan, 67: 36-54; and Kasuga Shrine 
cult, 74: 71 (book review) 

Jodo--7 Pure Land; Buddhism-sects /schools 
Joei Shikimoku--7 Goseibai Shikimoku 
Jojin JlX:~ (1011-1081), Tendai Buddhism 

priest, as writing San Tendai- Godai-san Ki 
[Record of Pilgrimage to Tientaishan and 
Wutaishanl, 1-3: 49; audience with Song­
dynasty emperor, 1-3: 49; receipt of tea from 
priest Wenhui 0., Bun'e), 1-3: 50 [note: Bun'e 
misspelled Bunkeil; death, 1-3: 50 

Jomon pottery t")c±~, described, 1-1: 48 
Joruriji i$-f\iiJI!l~, Shingon Ritsu sect temple in 

Kyoto, essay re., II-4: 79- 81 
Joshiiin no Miya ~fl~1l7t8 (dates ?), brother 

of Emperor Gosai, tea scoop by, 21: 56, 57 
Joshii Jiishin--7 Zhaozhou Congshen 
joyagama P#<n:~ , New Year's Eve chanoyu, 

36:32 



Iozan Kidan ~LlJ~cM~ [Stories Recorded by 
(Yuasa) Jozan], collection of anecdotes about 
warriors, on Oda Nobunaga's swords, 80: 45 

Ju-ching-7 Tiantong Rujing 
Jufukuji fftlii;'f, Rinzai Zen temple in Kama­

kura, as established by Eisai, 1-4: 49, 23: 53, 
54, 29: 43; and Rankei Doryu, 23: 55 

Jugaku Bunsho ff-{jj)[!f. (1900-92), paper 
researcher, research at Shosoin, 87: 12; and 
mingei paper, 87: 27 

jugyu-ZU-7 Ten Ox-herding Pictures 
Jiihachi-kai + )\{8, Kansai organiza tion of art 

connoisseurs, 53: 32; as forerunner of Ko­
etsu-kai, 53: 32; up-start and members, 75: 15 

Jung, Carl (1875-1961), Swiss psychiatrist, on 
man's original wholeness, 14: 30 

junishi + =Jt, twelve earthly branches / ani­
mal signs, rabbit, 12: 50; and I-jing scheme, 
65: 15, 16,24-25 

Juntoku, Emperor }IIIHw:~~ (84th sovereign; 
r. 1210-21),Yakumo Misho )\~1avtJ; [Eight 
Cloud Imperial Selection] by, 38: 24, on Sai­
gyo's poetry, 35: 36 

Jiio / Iuo kyo +3:./+-3:.*£, Ten Kings/Ten 
Kings Sutra, Jizo cult and, 67: 40, 45; Emma 
King in, 67: 45, 47 

Juraku ceramics ~s~Hl, as early name for 
Raku ware, 32: 32, 34, 56: 32, 40 

Jurakudai ~~~, Hideyoshi's mansion-villa, 
II-4: 58, 61-62 [note: given as Jurakutei], 31: 
28,61: 36, 41, 80: 25; Rikyu's residence at, II-
4:62,12: 25,13: 10, 12,31: 39,39: 31,56:32, 
61 : 42; destruction, 34: 29 

Jiishiya Sogo +-Im~ffd! (fl. early-mid 16th 
c.), chanoyu master, as Takeno Joo's teacher, 
28: 26,40: 55, 78: 21; chanoyu of 12/9/ 1537, 
40: 54, food served, 78: 21; and chanoyu in 
Kyoto, 56: 9; and Kogaku Soko, 68: 12; ci­
pher, 76: 55 

Jii Soho ~*m (fl . 15~a. 1598), Sakai cha­
noyu master, as chanoyu advisor for Hide­
yoshi, 42: 29, 34, 61: 32; cipher, 76: 53 

juttoku +m, tea master's jacket, 26: 48n; cloth 
for, 13: 45; Rikyu's wearing, 26: 44, 39: 32 

K 

kabedoko-7 tokonoma 
kabuki ::IU!f1i, Occupation poliCies toward, 

10: 51; actors of pre-post WWII, 10: 50-55; 
painting as actor training, 10: 53; Shochiku 
Production Co. and, 10: 54; influence on Edo-

period fashion, 21 : 26; at 15th-16th c. Kitano 
Shrine, 31: 25; in Kan'ei era, 42: 13; as synaes­
thesia experience, 53: 41 

kabukimono ~~1iil, Edo-period outlandish 
social rebels, 42: 15-16, folding-screen depic­
tion, 42: 15 

Kadensho-7 Zeami Motokiyo-noh treatises 
Kagami no Okimi ~3:.~, 7th c. poetess, "kaze 

o dani ... " po,:m (Man 'yo Shii) , 30: 23, 24; vs 
Nukada no Okimi, 30: 24 

Kagami Shiko ~fj'jJt:'?; (1665-1731), Matsuo 
Basho follower, "Figures in Round Window" 
haiga, 48: 37; "aomuku mo .. . " (Whether they 
look up . .. ) haiku, 48: 37. -Kuzu no Matsu­
bara :t;O)t~JJl( (1692) poetry treatise, on Ba­
sho's "frog poem" creation, 18: 24, 19: 8 

kagetsu (no shiki)-7 shichijishiki 
Kagoshima Juzo Jl9c~ff~ (1898-1982), doll 

maker, use of paper, 87: 28 
Kaian Kokugo-7 Hakuin Ekaku 
Kaian Soho 74e:~tll.~ (1847-1905), Zen mas­

ter, Chikuto Musetsu t'rM~~1J [Bamboo Tube 
Without Nodes] Zen collection ed. by, "Gu­
kyo" verse, 50: 13 

Kaifiiso 't¥:100.11 [Yearnings for the Ancient 
Chinese Style] (compl. 751), anthology of 
poems in Chinese, on poetry at Omi court, 
30: 20-21; character of contents, 34: 19; poem 
by Moribe no Osumi, 34: 19 

kaigu -i'j!., matching chanoyu utensil set, 15: 
54; ancient Chinese sets, 16: 55, 18: 59; use 
with nagaita (long board), 75: 58, 58-59 

KaihO Yiisho ~~t.bZ:t~ (1533-1615), painter, in 
Japanese art history, 49: 17 

Kai Ki :!t~c ["Pagoda Tree" Record] (1724-35; 
Yamashina Doan), biography of Konoe le­
hiro, tale reo Hideyoshi's testing Rikyu and 
Tsuda Sogyu, 40: 47; tales reo Kanamori So­
wa, 77: 46-47; reo Kanamori Sowa's brazier 
use, 82: 30-31 

kaiki {8~c, written record(s) reo chanoyu get­
together(s), historical development, II-4: 49; 
Matsuya Kaiki as earliest, 78: 21; cultural val­
ue, 87: 40; in modern chanoyu setting, 87: 41 

kairagi, kind of glaze effect-7 ceramics-Ido 
style, and Ido type under chawan- specific 
types/ styles 

Kairakuen ceramics igr ~III'kl, private ware 
of Kishu (Wakayama) Tokugawa family, 59: 
45 (tea bowl); Eiraku Hozen and, 39: 10, 59: 
43,46; and Ogata Shuhei, 39: 16; and Nin' 
ami Dohachi, 39: 16,59: 46; specialty, 59: 46 
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kaiseki .~:o, chanoyu meal, 50: 41, 43, 44-45, 
78: 9, 1993 Shinchakai event example, 74: 33, 
33; role in formal chanoyu gathering (chaji), 
II-3: 25-26, 14: 65; general explanation, 11: 
9-10, 12: 32, 13: 31, 57: 18; Takeno Joo's ad­
monitions, 23: 21, 78: 7; 'one soup three dish­
es' (ichiju sansai) format, 46: 19, 50: 43, 49-52, 
74: 33, 78: 7--8, 33--34; history, 50: 40-57, 57: 
30,74: 21, 78: 7-46; kanji variations for term, 
50: 40-42, 78: 25, 29, 32; wabi-cha values, 50: 
40-43, 78: 7--8; Zen influence on, 50: 42, 50, 
67: 5, 78: 8; sake and, 50: 53, 74: 21; modem­
day tray arrangement, 16: 65, 78: 21, 36. 
-courses and wares: 12: 28-29, 30-44,13: 59, 
15: 59, 16: 65-66, lacquerware, 15: 56--57, 
chopsticks, 16: 58; hikimono "5 WI), 50: 49,78: 
21-22; hassun }\ -;j-, 12: 41-43, 16: 66, 50: 53, 
74: 33, tray, 16:55,57,58, 50: 53,78:38,chop­
sticks for, 12: 42, 16: 58. (See also indepen­
dent hikihai, kannabe, and mukazuke entries). 
-flow: 12: 32-45, 16: 65-66. -food-style 
categories: 50: 49, 50 

kaishi .~~, pocket paper, merits, II-3: 71; his­
tory, 38: 23 

kaishi 1W~, style of poetry written on kaishi 
paper, history and deSCription, 38: 23--35; 
oldest example, 38: 26; lpponkya Kaishi - o'1*I 
.~~, "Yakusa-yu-bon" section by Saigyo, 38: 
28; Kumano Kaishi !i~tI!t.~~, Emperor Go­
toba's, 38: 29, Jakuren's, 38: 31; example by 
Emperor Reigen, 38: 32 

kakemono / kakejiku m~m/m$l!, hanging 
scroll, calligraphy vs painting, 1-2: 31, 38: 27, 
historical trends, 35: 15, statistics re., 35: 7, 8, 
36: 8, 68: 11-15; and tokonoma relation, 1-3: 
7--8,38: 27; styles and rankings, 15: 22, 23, 84: 
16--17; construction, 15: 22-23, 24; religious 
vs artistic intent, 15: 25, 28: 9, 38: 27; chanoyu 
procedure highlighting (jiku kazari), 15: 29-
32, 32: 62-73; preservation and handling, 15: 
32-33,32: 62-73; Nampa Roku on, 25: 37-38, 
32: 62, 38: 27, 68: 5; chanoyu historical use/ 
non-use of, 26: 40, 35: 7-15; Zen temple tradi­
tional triptych, 35: 8, 9; Rikyu's use/owner­
ship, 35: 8-10; and architectural history, 35: 
12, 86: 37; early history, 38: 25; imperial tra­
dition, 71: 47, 48. (See also bokuseki, kaishi, 
and hyagu [mounting]) 

Kakiemon, porcelain style---7 Imari ceramics 
Kakinomoto (no) Hitomaro f$;<js:.Alf*8 (fl. 

680-700), poet, 30: 29; "sasa no ha wa ... " po­
em, 34: 11; "yama no mayu ... " poem, 51: 8 
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kakoi IHI It " "enclosed area," as term for cha­
noyu room, 80: 34 

Kakuan Shion---7 Kuoan Shihyuan 
Kakuban Jt@: (1095-1143), Shingon sect 

priest, "Iroha" commentary, 58: 27 
Kakiiji Tsunehirotbfl~~*I~ (fl . 1636), court 

official, role at Emperor Gomizunoo's kuchi­
kiri chanoyu, 71: 45 

Kakumei Ki---7 Horin Shosho-diary 
Kakyo---7 Zeami Motokiyo-noh treatises 
kama ~, chanoyu kettle, history, 11: 83, 27: 

7-29, and types, 17: 59--63 (See also types/ 
shapes below); parts, 17: 61 (drawing); used 
suspended from ceiling (tsuri-gama), 11: 86, 
13: 76, 17: 63, 82: 25, 26; demon-mask (kimen) 
lugs, 17: 60, 27: 9-10; haochi ;n/W effect, 17: 
60,27: 29; "kansu" £iT term for, 27: 12-14; 
casting technique, 27: 30--34; "Otogoze" L,iU!J 
Jltr owned by Hideyoshi, II-4: 53,61: 28, des­
cribed by Kamiya Sotan, 31: 20, and Akechi 
Samanosuke story, 80: 44. -Ashiya ware J5 
~~ (Ashiya-gama), 17: 59--60, 63, 27: 14-19, 
25,29; surface textures, 27: 19. -Kyoto ware 
*~ (Kya-gama), history, 27: 25-29. -Tem­
myo ware 7(1l7l~ (Temmya-gama), 17: 59, 62, 
27: 21; history and traits, 27: 19-24,25,29; 
Odawara Temmyo ware, 27: 19,24; surface 
textures, 27: 20. -types/ shapes: common 
shapes, 17: 61 Ollus); Amidado type ~iiJ~8iWt: 
1it~, explained, 62: 34, tales reo origin, 65: 
46-47; hira-gama IjZ~ "flat kettle," 27: 8, 12; 
semehimo style .ffi~, 27: 24; shinnari "or­
thodox" shape JOf~~, 17: 60, 27: 12, 17; shiri­
bari shape JJl.~~, 27: 29; sukigi-gama type ~ 
*~, 13: 76; tedori-gama style .f.lfx~, stories 
re., 27: 51-52; ubaguchi type ~D~, and En­
shu, 14: 9; ul1ryu-gama ~U~~ "cloud and 
dragon" style, 11: 86, 17: 63, 27: 11, 16, 29; 
yohO-gama 1m1J~ "square kettle," 27: 29, and 
Rikyu, 56: 34. (For kettle having spout and 
handle, see tetsubin). -examples: Amidada­
gama (Tsuji Yojiro), 27: 27, 29, 56: 36, 62: 18; 
Junishi-gama -t=3t~, 73: 46; "Oimatsu" ~ 
:f'~ (large Amidado; Tsuji Yojiro), 62: 34, 35; 
Old Ashiya shinnari with pine and plum de­
sign (Nezu Museum coll.), 27: 22; Old Ashi­
ya shinnari with design of hills and horses 
(Tokyo Nat'l Museum coli.), 42: 36; Old 
Temmy6 semehimo (Kosetsu Museum coli.), 
76: 21; "Sakuragawa" t* )11 (attrib. Nishimura 
Donin), 27: 27; garan-gama with "seven jew­
el" design-t:;:li:!th:>cfro1lE~ (specs., Enshu), 



44: 20; "Sumiyoshi" shinnari, 17: 60; Old 
Temmyo koshikiguchi odare i57(ifn"~D~*, 
17: 62, 27: 23; Temmyo with lined body 7(ifn" 
~!J~ (Tokyo Nat'l Museum call.), 27: 21; 
"Toyobo" JltKW-:fjJ (Tsuji Yojiro), 27: 26, 61: 67; 
Unryii-gama (Tsuji Yojiro) 11: 84, 17: 63; yoho­
gama (specs., Rikyu), 56: 35 

Kamakura-bori~ lacquer / lacquerware--­
types/ techniques 

Kamakura period ili"~f~ (1192-1336), reli­
gion during, 17: 30-31, 43: 22, 55: 13, 16--17; 
cultural characteristics, 19: 55-56, 30: 46--48, 
41: 47-48, 78: 12-13; historical rise, 23: 50; so­
cial climate, 35: 31-45, 78: 49-50. -shogun­
ate, rise of, 17: 28-30. -shoguns (chronolo­
gically): [note: family name Minamoto im! ] 
. 1st, Yoritomo fMJJ (1147-99), cipher, 76: 32 
[note: erroneous birth-death years given] 
. 2nd, Yoriie m* (1182-1204), and Kenninji 
temple, 23: 49; statue at Kenninji Gokokuin, 
23: 62 . 3rd, Sanetomo ~M (1192-1219), bio­
graphical profile, 1-4: 51, 11-2: 15-16, 15: 36; 
and Eisai, 1-4: 51, 26: 10-1,74: 8; and popu­
larization of tea, 1-4: 53; poem "The mighty 
waves .. . " (oumi no iso mo . .. ),11-2: 7; poem 
"Speechless, the animals ... ," II-2: 16; Kannon 
painting by, 15: 36,26: 47, 49n; and Fujiwara 
Teika, 33: 31 

Kambayashi J:.t·*, Uji tea manufacturer fam­
ily, 17: 39-40, 52: 32, 36; and Rikyu, 17: 41, 
52: 38; Hideyoshi's letter to, 17: 41, 52: 36, 37; 
annual tea delivery to Urasenke, 17: 42, 52: 5. 
- Hojun ~:!IIf( (d. 1656), as chief magistrate 
of Uji, 84: 39; plantation ownership, 84: 39. 
- Kamonnojo twtm!R (1542-1606), family 
founder, activities, 52: 33--34, 36, 38; mother's 
role in family history, 84: 46, "Baba-mukashi" 
tea brand and, 84: 46. - Sannyii ~A, family 
branch, 84: 47. - Shunsho *tl, family 
branch, and priest Jitsuden Jitoku, 23: 66; 
and Kyusotei tea house (Sankeien Gardens), 
52: 42; and Owari Tokugawa family's tea, 84: 
47; and Hachisuka family, 84: 47 

kami 1$, god(s) (in Japan), and children and 
old men, 65: 32-33; explanation, 86: 8-10, 14. 
(See also Shinto/Shintoism) 

Kamigamo Shrine J:."~1$U (Kyoto), roof 
structure, 9: 25 

kamiko, paper clothing~ clothing 
Kamiya Sotan 1$~*il (1551-1635), Hakata 

merchant, 31: 25,43; and Hideyoshi's poli­
tics, 11-4: 66--67, 29: 8, 31: 20, 25, 38-39, 57: 44, 

61: 40, at Grand Kitano Tea Gathering, 31: 15, 
38; bunrin tea caddy of, 18: 10,31: 43; and 
Kokei Sochin, 31: 43; chanoyu gatherings 
attended by, 24: 19,36: 27-28, 61: 40, 78: 40, 
of Rikyu's, 61: 42; and Kuroda Nagamasa, 
70: 12. -Sotan Nikki *il B ~c diary, 31: 43, 
62: 7n, 70: 12; reo Hideyoshi's chanoyu gath­
erings, 31: 20; reo 15/6/ 1605 Tsuda Sobon 
chanoyu, 32: 32; reo Furuta Oribe's "warped" 
tea bowl, 42: 42; on 'shoe-shaped ' tea bowls, 
66: 13; reo tokonoma displays, 68: 14 

Kammu, Emperor 1':![JEt7(~ (50th sovereign; r. 
781-806), portrait, 17: 22; and Eichu, 1-3: 40; 
and Nara to Heian-kyo capital transfer, 17: 
21 , rel. building of Toji temple, 20: 47, 53; 
and religious culture, 17: 21 

Kamo (no) Chomei "~ *SJl (1156?-1216), poet 
and essayist, portrait, 64: 38; on describing 
beauty (cf. MumyoshO), 22: 15; and wabi cha­
noyu devotees (wabi-sukisha), 27: 53, 55, 57; 
life and perspective, analyzed, 35: 38-40, 64: 
31-45,65: 28-42 (con't from CQ issue 64),72: 
36, influence on wabi aesthetic, 78: 49-50; 
Buddhist influences, 64: 44-45, 65: 35; on 
Fujiwara no Narihira's residence (cf. Mumyo­
shO), 72: 45. -Hojoki 1nt~c [Record of the 
Ten-foot-square Hut] by: "old capital... laid 
to waste" quote, 35: 34; and aesthetic appre­
ciation of impermanence (mujO), 35: 42, 64: 
33-40; vs Tsurezuregusa, 35: 45; oldest extant 
copy (Daifukukoji coll.), 64: 39; 72: 36. 
-Hosshinshii ~?A.,t! [Tales of Aspiration] 
by: opening words, 22: 22; "moon from place 
of exile" quote, 23: 11n; passage reo Daini no 
Sukemichi, 33: 46; passage reo emancipation 
and spirit of suki, 33: 47; passage reo Chuna­
gon Akimoto, 33: 49; passage reo Dainagon 
Narimichi, 35: 38; reo the doing of suki, 35: 39; 
as inspired by Yoshishige Yasutane's work, 
64: 45, 65: 32-33, 35; story reo Monk Visiting 
Mount Shosha, 65: 36; story reo Tonomine 
Soga Shonin, 65: 37; story reo Monk Eishu, 
65: 39; story reo Monk Honichi, 65: 39; on 
Monk Genshin and poetry, 65: 40 

kampaku ~ B, chief advisor to the emperor, 
Hideyoshi as,31: 23,24,34: 29,61: 37; Konoe 
Nobutada as, 49: 12, 14 

kana / hiragana 1oc::{S l¥1ff::{S, Japanese script, 
history, I1-l: 6--7, 17: 27, 38: 23; characteris­
tics, II-I : 7-8. -man'yo-gana 7J~1ff::{S an­
cient form, Ryokan's use of, 20: 20, 29 

Kan'ami U~iiJ58\ (1333--84), early noh (saru-
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gaku) actor and playwright, tomb, 16: 9; as 
father of Zeami, 35: 46 

Kanamori ~~, warrior clan, early history, 77: 
33. - Arishige rIJI (also read Yoshishige; 
1558-1615), portrait, 77: 41, biographical pro­
file, 77: 40-42; as father of Sowa, 16: 8, 77: 33, 
42; chanoyu teachers, 16: 8, 77: 42; as adopt­
ed son of Nagachika, 42: 24, 77: 40; as lord of 
Hida Takayama Castle, 73: 32, 77: 37,42; title 
"lzumo no kami," 77: 39, 40, and "lzumo kata­
tsuki" tea caddy, 83: 35n; and 1599 Furuta 
Oribe outing to Yoshino, 77: 42; wife, 77: 43-
44. - Nagachika :&JE: (1524-1607), clan 
founder, portrait, 77: 35, biographical profile, 
77: 33-40; and Takayama city, 16: 8, 77: 37; 
chanoyu involvement, 16: 8, 77: 38-40; Sen 
Doan protection, 66: 25, 77: 38, 42; sword, 80: 
49. - Naganori :&~Ij (1564-82), Nagachika's 
1st son, death, 77: 36. - S6wa *to (Shige­
chika I JE:; 1584?-1656), son of Arishige, 
portrait, 77: 43; biographical profile, 16: 8, 16, 
54: 24, 73: 32-33, 77: 33, 42-55; tea scoop by, 
54: 23; cipher, 76: 52; and tea room architec­
ture development, 9: 39, as Teigyokuken de­
signer, 16: 7-10, 77: 53, 81: 32; letter to Niwa 
Hachirozaemon, 16: 7; and Awataguchi cer­
amics, 32: 35; and Nonomura Ninsei/Ninsei 
ware ceramics, 32: 39-42, 59: 38, 73: 33, 37, 
77: 49, 52-53; as Kan'ei Culture figure, 42: 14; 
aesthetic sensibility, 36: 30, 73: 33, 77: 45; and 
Maeda Toshitsune, 73: 37, 77: 48; in chanoyu 
history, 73: 53, style vs Enshu's, 16: 9-10, 14, 
style vs Sen Sotan's, 46: 24,73: 33; creative 
activities, 77: 48-49, 53-55 

Kanamori Tokusui ~~~* (1786-1865), dis­
ciple of Suikosai Sosa, as publisher of Cltaki 
Butsumei Mangin, 24: 39; cipher, 76: 53 

Kanazawa ~iR, city in Ishikawa prefecture, 
as "little Kyoto," 16: 8, 73: 37n; modern ves­
tiges of history and tradition, 87: 30, 35; craft 
products, 87: 35-36, and Senso Soshitsu, 87: 
36; Nakamura Eishun and, 87: 36; Hyaku­
mangoku festival, 87: 37 

Kanazawa Sadaaki ~iR !l'i ~~ (Sadaaki also 
read Teiken; 1255-1333), warrior, and tea 
from Shomyoji, 1-4: 58-59; le tters (Kanazawa 
Library coll.), quoted, 1-4: 59 

Kan'ei no sampitsu Jbi<. O):=*, three out­
standing calligraphers of Kan' ei era (1624-
44),49: 7, 73:47 

Kanemi-kyo Ki-'1 Yoshida Kanemi 
kanewari i±tl R. ~IL theory of tea utensil place-
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ment, as basic theme of Nampa Roku, 18: 49; 
Nampa Roku re., 52: 14 

kanga i~i1lIT , Chinese-style painting, and Kano 
school, 49: 21 

Kanga-kai ~i1lIT~ , Painting Appreciation 
SOCiety, founding members, 85: 37 

Kangakuin lJ?~ IiJ'E, Heian-period learning 
center, 17: 25, 26 

kanji i~+, ideographic writing system, brain 
activity and , 48: 43-44 

Kanjian Soshin Nikki-'1 Sakamoto Shusai 
Kanko Zusetsu-'1 Ninagawa Noritane 
Kankyuan-'1 Mushanokojisenke Kankyuan 
kannabe :/fJJ1Ui1, sake pourer pot with spout and 

handle, 12: 28, 50: 53; use in kaiseki, 12: 37 
Kan6 ~!ff(iJR), school of painting, and Shoka­

do Shojo, 49: 20-25 .. Eino 7i<.ffi (ca. 1631-97), 
seashell incense containers decorated by, 25: 
59. (See independent entry for work Honcho 
Gashi) . Eitoku 7i<.f.E( (1543-90), Myokian 
shoin paintings by, 15: 10; and Kano school, 
49: 20; Xuyou and Chaofu paintings (Tokyo 
Nat'! Museum coll.), 75: 39, 40, 41 . H6gai 
7iii (1828-88), and Kanga-kai founding, 85: 
37 . Masanobu .iI 1'8 (1434-1530), founder of 
Kano school, and shogunal art purchases in 
China, 84: 22-23; and Jishoji Togudo fusuma 
paintings, 84: 29-30, 32 . Mitsunobu 7t1§ 
(1560?-1608), Namban byobu painting, 11-4: v; 
Hizen Nagoya Castle screen painting attrib. 
to, 56: 19 . Motonobu 51:1'8 (1476-1559), 
Myokian shoin painting, 15: 10; Daitokuji 
Shinjuan fusuma paintings, 16: 7; "Hongren 
Seeing Off Huineng," 75: 28; "Xiangyan En­
lightened ... ," 75: 29 . Naganobu :&1'8 (1577-
1654), "Matsuura" folding-screen painting, 
21: 25 . Sanraku UJ ~ (Mitsunori 7t~; 1559 
-1635), portrait of Hideyoshi attrib. to, 14: 26, 
31: 16 [note: attrib. given as Kano Nobumi­
tsul; after Toyotomi downfall, 49: 15; and 
Shokado Shojo, 49: 15,73: 47 . Tan'yu f*~ 
(1602-74), Urasenke Kan'untei fu suma paint­
ings, 13: 12, 46: 25, 27; and Mittan tea room, 
14: 13; Tokugawa leyasu portrait, 14: 28; and 
Kogetsu Sogan, 28: 42, 49: 16-17, 24; Hyaku­
nin lsshu Gajo by, 33: 27; cultural activities / 
prominence, 42: 13,49: 24; and Shokado Sho­
jo,49: 17, 20, co-works, 49: 17n, 24-25; and 
Kano school, 49: 20-21, 24; "Bamboo, Plum, 
Sparrows" painting, 49: 23; and Enshu, 49: 
24; Sesshu painting copy, 67: 9 . Yasunobu 
'tC1'8 (1613-85), Hotei painting, 40: 43 



kanto-7 textiles-weave/cloth types 
Kan'ya Chawa-7 Ii Naosuke 
Kanzan, companion of Shide (J., Jittoku)-7 

Hanshan 
Kanzan Egen i1€lw~~ (1277-1360), founding 

abbot of Myoshinji temple, as disciple of 
Daito Kokushi, 38: 42, 55: 29; and Gozan 
literature 55: 29 

Kanze tlrttt, family of noh dramatists, Kan'ei 
era site of Kyoto residence, 34: 29; Meiji Res­
toration effect on, 74: 10. - Kojiro Nobu­
mitsu /J<oXJ'l~{§7t (1435-1516), as writer of 
"Yugyo Yanagi" play, 56: 24. - Motomasa 
j[;~ (Juro +N~; 1394-1432), son of Zeami, 
31: 11-12. (For Motokiyo, see Zeami) 

kao 1t1!!l, cipher, historical explanation, 62: 33, 
76: 14,31-32; forms, 76: 32-33; role, 76: 29, 
34, 35-39, 40; styles and examples of histori­
cal personages', 76: 40-55 

Kao PJ'i]~ (fl . 14th c.), painter, theories of iden­
tity, II-3: 8-9; painting "Priest Xianzi Catch­
ing Shrimp" (Tokyo Nat'l Museum coli .), 75: 
53. (See also Kao Sonen) 

Kao Sonen PJ'i]~*rA (d. 1345), Gozan priest­
artist, II-3: 9, 23: 56; Hanshan and Shide 
scrolls by (Shokokuji coll.), 43: 21 

karakami-7 paper 
karakane-7 bronze 
Karaki Junzo ~*Jijl\= (d. 1980), literary critic 

and cultural historian, on Rikyu's "Moming­
Glory Tea," I-I: 43; book Sen Rikyii (Chikuma 
Shobo, 1973),39: 28, 30-31 

karamono ~~m, "Tang item," definition, 11: 
83, 13: 55, 78: 33, 83: 16n; history of import to 
Japan, II-2: 30-31, 70: 23, 84: 13; and Sakai 
city, II-3: 43; Muromachi period prestige/ 
omnipresence, 14: 35,51: 52, 84: 7; and cha­
noyu alcove history, 59: 24; and 13th-14th c. 
tea contests, 70: 23; Ashikaga shogunate's 
collection, 84: 7, 13, display of, 84: 14,23-27 
(See also Higashiyama Gyobutsu). (See also 
China and under chaire) 

Karasumaru Mitsuhiro ,~1L7tJt: (1579-1638), 
Kyoto courtier son of Mitsunobu, cipher, 76: 
42; and Hon'ami Koetsu's calligraphy, 34: 39; 
and Sen Sotan, 46: 22, 73: 32; and Shokado 
Shojo,49: 17; and Kanamori Sowa, 77: 46; 
story reo Hosokawa Yusai, 80: 52 

Karasumaru Mitsunobu ,~1L7t1[ (1549-
1611), Kyoto courtier, and "Karasumaru" 
("Kitano") tea caddy, 31: 36; at Kitano Grand 
Tea Gathering, 31 : 36 

Karatsu ceramics ~i.fJ5t, establishment by 
Koreans, I-I : 56, 13: 55, 58: 40; and Rikyu, 11: 
86; traits, 13: 55, 56 (tea bow!), 24: 12-13, 16, 
17; kiln type, 22: 36; history and varieties, 24: 
14-34,58: 40-44, 46; Mino-ware influence, 24: 
17-18,26-27,30-31,56: 52,58: 43,46; and 
Takatori kilns, 58: 46-47; modern archeologi­
cal finds, 70: 13-14,20. -varieties: Bizen 
Karatsu, 24: 29, 33; black, 24: 28, 31; brush­
marked (hakeme), 24: 31; carved/incised, 24: 
24,27,58: 42; Chosen (Korean) Karatsu, 11: 
85, 11: 86,24: 27,33; decorated,24: 13,25,30-
31,58: 43, 44; Mishima Karatsu, 24: 29, 31; 
mottled (madara), 24: 20, 22, 58: 46; Okugorai, 
24: 15, 16, 21, 23-26, 58: 41, 42; paddled, 24: 
22-23,24 (vase), 58: 47; Seto Karatsu, 24: 32, 
33; snakeskin (jakatsu), 24: 31; two-color, 24: 
33,34; 'whale-skin' (kawakujira) Seto Karatsu, 
24: 32 [note: upper and lower photo captions 
inversed], 33-34,58: 43 

karesansui-7 garden(s) 
Kariganeya lliil£i¥., Ogata family's drapery 

shop, 32: 42; and 5th gen. Raku potter, 59: 35 
karuta #xf,?i~ /~Jil\!, Japanese playing cards, 

58:28 
kasen-e #X1IU,i;, portraits of "immortal" poets, 

and chanoyu, 49: 35, 53: 14-15 
Kashiwagi Kaichiro ffi*W-J'l~ (fl . late 19th 

c.), architect and art dealer, biographical pro­
file, 53: 24; and Masuda Don'o, 53: 24; and 
Edward Sylvester Morse, 53: 24-25 

Kaso Sod on *511*~ (1352-1428), Daitokuji 
22nd chief priest, and Ikkyu Sojun, 28: 21-22 

Kasuga Shrine ;f!f: B :t$ti (Nara), roof struc­
ture, 9: 23-25, 27 

Katagiri Sekishii. Jttfol;o J+l (1605-73), warrior 
and chanoyu practitioner, portrait, 73: 46; 
cipher, 76: 45, 54; life and accomplishments, 
23: 25-36, 42: 14; 17/1/1634 chanoyu details, 
23: 26-27; in chanoyu history, 73: 44-45, 53, 
vs Enshu, 23: 28-29; and Sen Doan's disciple 
Kuwayama, 23: 25, 66: 23, 25, 73: 45; and 
Shokado Shojo, 49: 17,73: 45; and tonsured 
prince Gyonen, 73: 45; and Kanamori Sowa, 
77: 44; notions reo kaiseki meals, 78: 44. -cha­
noyu utensils reI. to: jabara bamboo vase, 
23: 30; Jiinishi (twelve animal signs) kettle, 
73: 46; tea scoops, 23: 28, 29 

katakuchi-7 mizutsugi 
katatsuki-7 chaire-types and shapes 
Kato Kagemasa tioJi:l¥:JI (Toshiro Ji[gJ'l~; fl. 

early 13th c.), potter, as perfecter of Seto 
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ware, 1-1: 55, questionability of, 74: 75 (book 
review); and origin of Seto ware, 1-4: 53; 
"Yari no Saya" tea caddy attributed to, 19: 62 

Kato Kiyomasa 1Jojiii!f lE (1562-1611), war­
rior, tea scoop "Furo Fushi" and matching 
container by, 76: 16, 17; cipher style, 76: 16; 
and Kanamori Sow a anecdote, 77: 48n 

Katsura Detached Palace ttilllE (Katsura 
rikyfi), 1-2: v-vi, 9: 33, 42: 13; Oribe-dara lan­
tern at, 11-2: 53; Manjuin hall, 9: 30; Shokin­
tei pavilion, 16: 10--16, 11, 14,73: 38, 39, 80: 
36, garden, 16: 16,36: 45; Prince Toshihito 
and, 16: 14; Jibutsudo Buddhist hall, 18: 8; 
layout, 36: 38; and Kan'ei culture, 42: 13; wall 
treatment, 69: 10; construction funding, 73: 
37-39; Shingoten edifice tatami, 77: 12 

Kawabata Yasunari )11 Yi!ffIJ!tIlX: (1899-1972), 
novelist, novel Semba-zuru [Thousand 
Cranes], yaen beauty in, 33: 32, synaesthesia 
technique in, 53: 44; Nobel Prize acceptance 
speech, 37: 40; and synaesthesia technique, 
53: 43--44; reo world's greatest literature, 58: 
30; inspiration for Chirinuru 0 work, 58: 30 

Kawakami Fuhaku JII...tIfB (1716-1807), 
founder of Edo Senke chanoyu line, and 
Mori Shigenari, 22: 28; and shichijishiki 
creation, 48: 46-47; cipher, 76: 47; and tea 
naming, 84: 47. -Fuhaku Hikki If tr¥~G 
[Fuhaku's Notes]' on arranging chanoyu 
flowers, 41: 23--24; on shichijishiki creation, 
48: 47; on chanoyu fukusa colors, 65: 6 

Kazan, Emperor ?tUJ::R~ (65th sovereign; r. 
984--986), poem "Words are colorless ... ," II­
I: 42 [note: Kazan transliterated Hanayamal 

kazucha-7 shichijishiki 
Kefukigusa =E1lJ.:1j[ (1638; Matsue Shigeyori), 

haikai manual and gazetteer of products of 
Japan, reo Awataguchi clay smoking pipes, 
32: 34; reo Kurodani clay for tea caddies, 32: 
34; reo Kyoto Bomon area tea whisks, 37: 46 

Keian Genju ttnt~W (1427-1508), Rinzai 
Zen priest, as an academic, 43: 24 

Keicho Otazunegaki ~:Rfav~ii= [Keicho-era 
Memoranda of Questions], notes of Furuta 
Oribe's answers to Enshu's chanoyu inquir­
ies, 42: 46,44: lOn, 66: 8 

keiko ffiti, act of training in an art, explained, 
73: 12; stages of in noh, 73: 12-26 

kekkai *5W, boundary marker, explanation 
and history, 32: 47-49; forms, 32: 47-57; in 
tearooms, 32: 47, 48; in temples, 32: 49, 50; 
aesthetic analysis, 46: 45-46 
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Kemmu Code }tftt~ § (Kemmu Shikimoku), 
1336 Muromachi government policy code, 
II-I : 52; specific points, 70: 24, reo tea, 74: 8-9 

kencha MX~, Shinto tea offering, expl., 51: 52; 
post-Meiji trend, 75: 11-12; daisu use, 78: 5 

Kenchoji }tffi:~, Rinzai Zen temple in Kama­
kura, founder, 23: 55; as a Gozan temple, 
43: 14; in Zen temple design history, 70: 28, 
72: 32; buildings, 71: 32-33, 36 

kendo §llJ ii, way of swordsmanship, "fixing 
eyes on far mountains" teaching, 30: 60--61; 
and Zen meditation, 30: 62 

Kenninji }t1=~, Rinzai Zen temple in Kyoto, 
described, 17: 25; Boketsuro gate, 17: 32, 23: 
48, 60; history, 23: 49-69; and Christianity in 
16th C. Japan, 11-3: 29; tea room Toyobo, 23: 
61; as a combined sect (kenshfi) temple, 23: 
50,54; as a Gozan temple, 23: 56, 43: 14; ar­
chitectural features, 23: 59-62; Yotsugashira­
style tea ceremony, 23: 60, 67, 68,35: 9, 57: 27, 
70: 35--36; Kannon Sembo ceremony, 23: 67; 
rivalry with Shokokuji, 43: 24-27. -subtem­
pIes: . Daichuin *9" ~Jc, Tokai Jikugen as 
founder, 23: 66, as site of Embuken tea room, 
23: 66 . Daitoin *~~, 23: 64 . Gokokuin 
~OO~Jc, 23: 62 . Reigen'in ~im!~ (originally, 
Reisen'in ~5j:)JJc), 23: 64, Ryuzan Tokken as 
founder, 23: 64, as site of Yasokuken ii:!JEff 
tea room, 23: 64 . Reitoin ~iJlll~, garden, 23: 
61; Kozan Jisho as founder, 23: 64-65 
Ryosokuin jIIljJE~, 23: 59, 63, copy of Oda 
Uraku's Joan tea room, 23: 64; Hasagawa To­
haku fusuma paintings, 23: 64, 64-65 ·Seirai­
in i!!BI<:~, 23: 55, 63 . Shoden Eigen'in IEf~ 
jkim!~, history, 23: 66, and Joan tea room, 23: 
66 . Shoden'in IE€~Jc, 23: 55 . Taiunken tit 
~Uf, as built by Jitsuden Jitoku, 23: 66 
Zenkyoan rljl.Ji§-nt, Marishitendo hall, 23: 65, 
as site of Kanwari tea room, 23: 65 

Kenreimon'in }t1U~~ (1155--1213), imperial 
nun, and Jakkoin temple, 11: 87, 90 

kens an }tii, term for certain Chinese tea 
bowls, 26: 12-13,16, 18,20; and usan .~ii 
distinction, 26: 14 

kensui / koboshi }t7.k / ::. ,~ L, chanoyu waste­
water receptacle, Bizen ware example, 13: 57; 
of bentwood (mage), 16: 55,48: 19; Nampa 
Roku on, 25: 40; use, 27: 59; 'Irekodate' cha­
noyu procedure use, 67: 57 

Kento Roku Je.:NHff< (ed. 1549; pub. 1737), re­
cord of talks of Daikyu Sokyu, and chanoyu­
Zen oneness concept, 68: 6 



Kenzan--7 Ogata Kenzan 
kettle--7 kama 
Kian Ejo--7 Hsuan Huaipi 
Kido Chigu--7 Xu tang Zhiyu 
Kikaku--7 Takarai Kikaku 
kimma--7 lacquer /lacquerware-types/ styles 
kimono ~~m, chanoyu rejection of bright, 1-2: 

30; Chinese prototype, 21: 16; neckband 
right-left rules, 21: 17, 18; of Heian nobility, 
21: 19,20,21; summer-winter "changing 
robes" custom, 21: 19-21; kosode, 21 : 23, 25; 
uchikake "outer robe," 21: 23, 25, 35; medieval 
women's street dress, 21: 22, 24; tomesode 
style, 21: 29, 31; haori coat, development, 21: 
34; Azuma coat, Meiji-era popularity, 21: 34; 
juban singlet, development, 21: 34; bridal, 
colors for, 21: 31, history, 21: 35--36; colors for 
funeral, 21: 38; 1770s-80s trends, 36: 36; kata­
bira summer wear, 47: 38; of Man'yo-period 
commoners, 52: 29; hakama, 74: 6 

Kimura Hitachinosuke *H1t~1I- (d. 1595), 
Hideyoshi vassal, as among Hideyoshi's dai­
su group, 66: 11,41; suicide, 66: 12 

Kindai Shuka--7 Fujiwara (no) Teika 
kinin-dai jj: A S, stand for tea bowl served to 

exalted person (kinin), 16: 56, 57, 58: 53 
Kinkai 1i£#iJ: (a.k.a. Hoshiyama Chuji £LlJ 
1$~; active 1600), immigrant Korean potter, 
and Satsuma ceramics beginnings, 58: 49 

Kinkakuji--7 Rokuonji 
Kinkodo Kisuke ~r!l:¥:~tti (1818-44), Kyoto 

potter, 39: 9 [note: Kisuke transliterated as 
Kamesuke] 

Kinoshita ChoshOshi *-r ffi:0ii-f- {1569-1649), 
waka poet, influence, 42: 14; cipher, 76: 44, 51 

kinran--7 textiles-weave/ cloth types 
kinran-de--7 ceramics-decoration 
kinuta seiji--7 ceramics--celadon 
Kin'yo Shu 1i£~~ [Collection of Golden 

Leaves], imperial poetry anthology (comp. 
1124-27; Minamoto Toshiyori), 83: 23n 

kirei sabi--7 sabi; Kobori Enshu 
kirikake--7 fura; fura-kama 
Kirobengi--7 Tachibana Jitsuzan 
Kisen Shiisho ~~~~iE (£I. late 15th c.), resi­

dent monk at Shokokuji Rokuon'in Onryo­
ken (Inryoken) and 2nd. gen. recorder of 
Onryoken Nichiraku, role in Ashikaga art 
world, 84: 22, 29-35 

Kishida Ryiisei ~83~IJ!t {1891-1929), painter, 
on sha-i (expressing intrinsic quality of sub­
ject), 67: 8 

Kiso--7 Huizong 
Kissa Meigetsu Shu--7 Hayami Sotatsu 
Kissa Orai ~~tt* [Letter on Tea-drinking] 

{14th. c.; attrib. Gen'e), tea gathering des­
cribed in, II-I: 55--56, 23: 41, 28: 19-20,40: 51, 
57: 27,70:36,72:32,34,74:8,11,15--16 

Kissa Shisho Hen-'J Hayami Sotatsu 
kissaten ~~rn, modern-day "tea-drinking" 

shops, history, 9: 48-49 
Kissa Yojo Ki ~~~!t~i:'. [Preservation of 

Health through Drinking Tea] (1214), Eisai's 
authorship, 1-2: 50, 12: 6,23: 54, 52: 8, 57: 27, 
74: 8; extant first draft, 1-4: 52; as describing 
powdered tea, 1-4: 52; contents, 1-4: 52, 74: 9; 
Eisai and Sanetomo and, 1-4: 52, 23: 6; and 
term "kissa," II-3: 19,9: 48; on bowl for drink­
ing tea, 26: 10--11; historical impact, 52: 8,65: 
20,66: 6, 74: 25 

Kitabatake Chikafusa ~I::.i~m (1293-1354), 
courtier and scholar, and Neo-Confucianism 
(Shushigaku), 17: 32; Jinno ShOto Ki t$x.iE;f1t 
~i:'. [Records of Legitimate Succession of Di­
vine Sovereigns] by, 17: 32 

Kitamuki Dochin ~l::.ioJi]!iIJIt {1504-62), Sakai 
chanoyu master, biographical profile, II-3: 
47,48,61: lIn; grave, 61: 12; and Takeno Joo, 
II-3: 47, 28: 27; and Rikyu, II-3: 48, 18: 49,25: 
33-34,28: 31,61: 11, 16,21, 74: 18n;Korean 
tea bowl use, 18: 30, 31; Zen training, 28: 27, 
61: lIn, 74: 18; Yellow Seto tea bowl favored 
by, 56: 42; cipher, 76: 55 

Kitano Dai-chakai/Kitano 6-chanoyu--7 
Grand Kitano Tea Gathering 

Kita (no) Mandokoro ~1::.l&:?JT (a.k.a. Nene, Ko­
daiin i¥iisil7'E; 1549-1624), Hideyoshi's official 
wife, and Christianity, II-3: 35; and Kodaiji 
temple, 16: 38; and Rikyu's final days, 39: 31; 
and downfall of Toyotomi line, 44: 10 

Kitano Shrine ~1::.!j!H$t± (Kyoto), and Suga­
wara Michizane, 31: 25--28; as site of Grand 
Kitano Tea Gathering, 31: 25--28 

Kitan Soroku--7 Jitan Zongle 
Kitayama (Northern Hill) Culture ~I::.LlJ)C11::., 

II-2: 28-32; Chinese art objects and, II-2: 32-
33,13: 54-55. (See also Ashikaga Yoshimitsu) 

Ki (no) Tomonori *2.;1t~iJ (d . 905?), co-editor 
of Kokin Shu, "waga koi 0 . .. " poem, 41: 43; 
poem on colorless autumn wind, 47: 34 

Ki (no) Tsurayuki *2.1tz (ca. 872-945), poet 
and critic, "omoigane ... " (Impatient ... ) poem, 
1-4: 22; "hito wa isa ... " (I no longer know ... ) 
poem, 20: 31; ancient poem fragments (ko-

Kenzan --Ki (no) Tsurayuki 67 



hitsugire) and, 38: 34,67: 11; Kokin Shu pre­
face by, 51 : 11-12; interiorizing of nature by, 
51: 14; self-identity for, 51: 17 

kiwamegaki / kiwamejo *,i./*,i~*, appraisal 
verification(s), Rikyu's, 62: 33; role of cipher 
(kao) on, 76: 18, 36 

Kiyomizu ceramics--'l Kyoto ceramics 
Koami ¥~iJ~{j;, family of maki-e specialis ts, and 

Kodaiji lacquerwork, 16: 37, 34: 39; founder 
Docho (1410-78), 16: 36; 7th gen., Choan 
(1569-1610), 16: 38, 39; 10th gen., Nagashige 
(1599-1651),16: 39;vsIgarashischool of 
maki-e artisans, 16: 39, 40; patrinia motif 
natsume by, 76: 23 

koan--'l Zen Buddhism. For specific examples 
--'I Zen- koan / mondo /stories 

Kobayashi Issa +t*-~ (1763-1827), haiku 
poet, "Daibutsu no hana kara ... " (Out from 
the hollow ... ) haiku, 13: 39; "yase gaeru .. . " 
(skinny frog . .. ) haiku, 86: 11 

Kobayashi Itsuo IH*~~~ (Ichizo - =; 1873-
1957), entepreneur, in chanoyu history, 75: 
21, 76: 13; and Itsuo Museum, 76: 13 

Koben--'l Myoe 
Kobo Daishi--'l Kukai 
ko bon ~1t, incense tray, 15: 56; preparation 

for chanoyu shaza no shiki, 85: 59 
Kobori Enshii +#.ll~1H (Sakusuke {'l:1)-; 1579 

-1647), warrior-bureaucrat and chanoyu 
master, portrait (Kohoan coll.), 14: 7 [note: 
painter mistakenly given as Shun'oku So­
on], 44: 7, 17; cipher, 76: 24, 35, 51; life and 
chanoyu style, 14: 7-10,44: 7-40, 73: 39, 77: 
42,78: 43, vs Rikyu's, 25: 14,44: 38,49: 34, 53: 
14; in chanoyu history, 16: 8, 12, 27: 5,42: 13-
14,45: 7-11,49:33-34,54:21,67: 11,73:39, 
42,53,83: 16n; and court culture renaissance, 
17: 34, 49: 35, 73: 43 (See also utamei under 
mei); kirei sabi aesthetic, 24: 18, 27: 56,44: 38-
40,49: 27, 34-35, 73: 39, 83: 16n; calligraphy 
style, 43: 43; and Uji tea, prices, 52: 43, as 
Tokugawa "official tea selector," 84: 39, 43, 
naming of teas, 84: 42; kaiseki menus, 78: 42-
43; and Daitokuji Kohoan temple, 80: 35. 
-as architect / garden designer: 1-3: 25 [note: 
Konchiin mistakenly given as KinjiinL 9: 39, 
14: 10-19,44:40,49:34,59:30,73:39-42,80: 
35; major architectural works, 44: 31-36; tea 
rooms designed by, 14: 18, 19, 16: 8-10, 13, 
23: 28,44: 16, 17, 34-35, list, 44: 36, 49: 26,80: 
35; Katsura Detached Palace Shokintei pavi­
lion, 16: 10,11, 12, 16,73: 38, 39 (See also Bo-
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sen, Mittan, and Hasso-no-seki under cha­
shitsu-specific examples). -and ceramics: 
seven kilns patronized by, 22: 27, 51: 47n, 73: 
42, Takatori, 19: 61, 58: 46, Asahi, 59: 35, Aka­
hada, 59: 46; Todo Iga, 47: 22; Tamba, 51: 43, 
47. -chanoyu utensils by/ of: "Asukagawa" 
tea caddy container, 73: 43; tea scoops "Kiyo­
migaseki," 53: 14, 18, "Mogamigawa," 54: 22, 
"Wakamidori," 76: 24. -and specific fig­
ures: . Furuta Oribe, 14: 8, 10,42: 24, 46, 44: 
10, 13,27,38,49: 34,57:53,66: 8,77:42 (See 
also Keicho Otazune-gaki) . Kanamori Sowa, 
77: 45 . Kanamori Yoshishige (Arishige), 77: 
42 . Kano Tan'yu, 49: 24 . Katagiri Sekishu, 
23: 28-29 . Kogetsu Sogan, 14: 13; 49: 26 
· Kubo Gondayu, 27: 56, 44: 26 . Mori Hide­
moto, 22: 26 . Sen Sotan, 46: 18 . Shimizu 
Dokan, 73: 43 . Shokado Shojo, 14: 13,49: 7, 
13-14,3-36, 77: 45 . Takuan Soho, 13: 18 
· Tokugawa Iemitsu, 23: 28, 27: 56, 44: 19,22, 
73: 43, 78: 43. -writings: . Kan'ei Hajime no 
Nikki Jt7kfJJZ EI gel chanoyu diary, 49: 14 
· Kobori Enshii Kakisute-bumi IJ'#.ll~HI.* 
X [Kobori Enshu's Private JottingsL reo sea­
sonal beauty of chanoyu, 44: 40, 73: 43, open­
ing lines, 49: 34, Enshu Kabegaki [Enshu's 
Wall SCribblingsl section, 44: 15 

Kobori Gonjiiro IJ'#.ll :tl+ l'l~ (1625-94), En­
shu's 3rd son, utensil authentication, 43: 46 

Kobori Shinsuke +#.llfJi"1l- (d . 1604), Enshu's 
father, life and activities, 44: 9-13 

koboshi--'l kensui 
kobukusa iIlftfJ;, special square cloth used in 

chanoyu, and Raku tea bowls, 62: 52, 64: 46; 
fukusa origin and, 65: 7 

Kochi ware 3(1l:il: (fahua), 25: 56, 32: 32; and Ra­
ku techniques, 56: 34; and Old Kutani ware, 
79: 19. -examples: futaoki, 13: 57; incense 
container, 13: 57; water jar by Eiraku Hozen, 
39: 15; Kairakuen tea bowl, 59: 45,46 

Kochii Rodan--'l Tachibana Jitsuzan 
Kodaiji ii1ld3~, Rinzai Zen temple in Kyoto, 

lacquered decorations, 15: 58 (See also Kodaiji 
maki-e); shrine for Hideyoshi and wife Kita 
no Mandokoro, 16: 37, 38 

Kodaiji maki-e ii1IiE~iiH£, Momoyama-per­
iod lacquer decoration style, 15: 58, 31, 54; 
examples, 16: 30, 37, 38, 31: 53; and Koami 
family of maki-e specialists, 16: 37,34: 39 

kodo--'l incense--art of appreciation 
Koetsu-gaki :J'ttR.:rn, type of fence, 34: 33 
Koetsuji :J'ttR.~, Nichiren sect temple in Kyo-



to, Taikyoan tea room, II-3: iv-v [note: mis­
spelled Taikoan1, and Koetsu-kai (the Koetsu 
club), 11-3: v, 34: 21; fictional story scene, II-4: 
68-78; and Hon'ami Koetsu, 34: 21 

Koetsu-kai :7ttR~, "Koetsu club" meeting of 
chanoyu art connoisseurs, 53: 32-33, 76: 9; 
Koetsuji temple as venue, II-3: v, 34: 21; in­
auguration, 75: 16; incorporation, 76: 9 

KOfukuji "Hlli~, Hosso sect head temple in 
Nara, armed conflicts, 17: 28; 1469 tea-and­
bath event at Daijoin, 28: 22 

Kofun period r!llJt~1-t (approx. late 3rd c.-
7th c.), haniwa of buildings, 9: 5, 14, 15; mir­
ror with architecture etchings, 9: 5, 13 

Kogaku Soko r!l~Nk*l[ (1465--1548), Daitokuji 
76th chief priest, as designer of Daitokuji 
Daisen' in garden, 1-4: 46; as Zen teacher of 
Jushiya Sogo, 68: 12; and Dairin Soto, 68: 12 

Kogetsu Sogan iIfj *ljC (1574-1643), Dai-tokuji 
156th chief priest and founding priest of 
Daitokuji Ryokoin, [note: name spelled 
Sokan on 14: 131, biographical profile, 14: 13, 
28: 42, 73: 50-51; portrait, 73: 51; cipher, 76: 
42; as son of Tsuda Sogyii., 14: 13, 28: 42, 49: 
16,71: 22, 73: 50, 51; and Enshu, 14: 13,28: 42, 
49: 16; calligraphy, 50: 19; and Shokado Sho­
jo, 28: 42, 49: 15, 16; and Kano Tan'yu, 28: 42, 
49: 16-17; and Purple Robe Incident, 30: 54, 
73: 48, 51-53; and 16th c. chanoyu bokuseki, 
36: 8, 68: 33; artistic interests, 49: 27; "Plum" 
painting, 49: 30, 32; and "Ryokoin Ido" tea 
bowl, 71: 22; Bokuseki no Utsushi assessment 
by of calligraphic scrolls, 73: 51-52 

kogo ::jlf-@;-, incense container, 12: 47-48, 13: 70; 
wooden vs ceramic, 13: 58; of bamboo, 14: 59; 
history and styles, 25: 49--61; chanoyu use, 
25: 49,52-53, 28: 57, meibutsu handling pro­
cedure, 13: 73, 68: 39, 53--55; ciphers (kao) on, 
76: 26, 26. -nameless examples: commemo­
rative work by Eiraku Hozen, 39: 12,13; 
Delft ware white goose shape (Granda haku­
gan), 25: 60; hashigui-shape type, 12: 47, 48 
[note: mistakenly given as "hashizume" ]; ichi­
monji-shape type, 76: 27; Iga ware garan-seki 
type, 47: 28; lkkan-bari crescent moon (mika­
zuki) shape, 25: 58; kinran-de porcelain by Ei­
raku Hozen, 39: 17; Kochi ware bird shape, 
13: 57; Kochi ware tortoise shape, 25: 56, 57; 
kama (spinning top) type, 15: 56; Ninsei ware 
with plum design, 25: 60, 61; Oribe hajiki 
type, 25: 57, 58. -named examples: . "Ho­
rai-san" :ii3ihu (lacquer with tin fittings) 

(Hatakeyama Memorial Museum coIl.) 25: 
52-53,54 . "I-hotei" m;fp~ (tsuishu lacquer) 
(Tokugawa Reimeikai coll.), 25: 52, 53 . "Kai­
ya" @]t!!. (gourd; favored by Fujimura YO­
ken), 76: 26, 27· "Kikusen" ?;jij~ (ceramic, fa­
vored by Gengensai Soshitsu), 71: 49 . "Ko­
boreume" i~HJif (lacquer), 25: 53, 54 . "Soshi" 
:ttr (porcelain) (Hatakeyama Memorial Mu­
seum coll.), 25: 55--56, 56 

Kogyoku, Empress ~;f.E~~ (35 th sovereign, r. 
642--645; later 37th sovereign Empress Sai­
mei ~aJL r. 655--661), events in life, 30: 7-14 

kohitsu / kohitsu-gire r!l*/r!l*-lJ.J, ancient 
writings (fragments of), 38: 34; replications 
(utsushi) and, 67: 10; in mid-Edo imperial 
chanoyu, 71: 48 

Kohitsu Ryosa r!l*T1tr: (1572-1662), connois­
seur of ancient script, and "Ichimonji" Raku 
tea bowl, 62: 23 

Kohoan--7 Daitokuji-subtemples 
koicha il*, chanoyu thick tea, description 

and role in chaji, II-3: 26, 14: 65,57: 18, 69: 6; 
vs usucha atmosphere, 11-3: 26, 14: 79, 20: 58, 
63, and tea bowl suitability, 58: 52; natsume 
vs chaire use, 19: 59, 20: 61; one-bowl sharing 
(suicha) origin, 29: 45-46, 80: 34; tea leaves 
for, 52: 5, brand names of 84: 42-47; individ­
ual serving for noble, 58: 53; and number of 
guests, 64: 46; powdered tea amount, 76: 56 

Koji Ki r!l$~c [Record of Ancient Matters] 
(712 AD), II-4: 20-21, 16: 21, 18: 22; poem 
"yakumo tatsu ... " attrib. Susano'o no Miko to, 
83: 35, 35n; and Shinto lore, 86: 12 

Kokan Shiren JJEllkl ajji ~* (1278-1346), Tofukuji 
priest, as author of lsei Teikil1 Orai, 17: 37; 
and Gozan literature, 43: 24 

Kokedera (Moss Temple)--7 Saihoji 
Kokei Sochin r!l~*Jlt (Sochin also read Shu­

chin; 1532-97), Daitokuji 117th chief priest, 
calligraphy of in Rikyu's chanoyu, 10: 10-11; 
as Rikyu's mentor and friend, 10: 10,28: 31, 
33--34; and Nanshuji temple (Sakai), 12: 25 
[note: mis takenly spelled Nansoji]; and Dai­
tokuji Soken'in temple, 12: 25, 28: 31; exile, 
12: 25, 28: 31-33, 39: 30, Rikyu's farewell tea 
for, 15: 6, 39: 30, 61: 57; and Rikyu vs Hide­
yoshi, 12: 25, 28: 33, 46: 9; career details, 28: 
31,33; congratulatory verse to Rikyii., 28: 33--
34,35,43: 11, 11-12; and Rikyu's title "Ri­
kyu," 31 : 23,43: 8; and Kamiya Sotan, 31: 43; 
colophon on Rikyu portrait, 39: 28; in Ri­
kyu's will, 61: 30 
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Kokin ChajinKeiju il4-~A;Y{~~ [Genealogy 
of Tea Men Past and Present] (1796?; Suzuki 
Masamichi), list of Rikyu disciples, 66: 23,30 

Kokin denju il4-fi~, transmittal of secret 
lore reo Kohn Shil, status of recipient, 18: 8 

Kokin (Waka) Rokujo il4-(:fD#X)1\~S, Heian­
period compendium of short verses, 47: 34 

Kokin (Waka) Shu il4-(:fD#X)~ [Anthology of 
Japanese Poems Past and Present] (comp. 
905), 18: 22,83: 20n; 'transience' as recurrent 
theme, 31: 51; Gen'ei-era edition, 34: 35; ad­
vent, 38: 30; the mind as an object in, 51: 11; 
Ki-no-Tsurayuki's preface, 41: 36, 51: 11-12, 
on Ono no Komachi's poetry, 58: 22; Koya­
gire msp., 67: 10. -anonymous poems: "koi­
shiku wa ... ," 41: 43; "kurenai no hatsuhana­
zome .. . ," 83: 22; "murasaki no hito-moto .. . ," 53: 
50; "sakashira ni natsu wa .. . ," 83: 25; "tsuki 
miraba ... ," 51: 17 

Kokon Meibutsu Ruiju---.:, Matsudaira Fumai 
Kokoro no jumi---':' Murata Shuk6 
koku 1J, medieval standard of measure, 73: 

39n, 80: 40n, 87: 37n; and daimy6 status, 85: 
9n, 16 

Kokubunji temples 1!15J-~, 17: 20n 
Kokusen 1!11w (d. 1791), Zen priest, and monk 

Ry6kan, 20: 8-9,40: 38 
Koma Kyiii ilijli\Jit¥: (d. 1663), lacquer crafts­

man, 16: 39 
komayose .~*1t, street-front barrier fence, 

32: 55; history and legal issues, 32: 54; func­
tion, 36: 35 

Komori Doroku r~~1\ (fl. 16th c.), Nara 
chanoyu devotee, and Rikyu, 27: 54 

Komo-yaki ;f1=€Jl, Tokugawa-period import­
ed European ceramics, 25: 59-60 

Komparu Zempo i:1f:fii!.J.iI. (1454-1520), noh 
dramatist, on tea utensils, 11-2: 41; and Mura­
ta Shuk6, 22: 11; on noh chant (d. Zempo 
Zodan), 23: 17; and culture of townspeople, 
56: 7-8. -Zempo Zodan :fii!.J.iI.~IH~ record of 
his discussions, 56: 7-8 

Komparu Zenchiku i:1f:fii!.tT (1405-68), noh 
dramatist son-in-law of Zeami, and Ikkyu 
S6jun, 28: 22; Zen connections, 31: 11; noh 
theory, analyzed, 33: 7-23. -noh treatises: 
. Nika Ichirin =:n:-liti [Two Flowers, One 
Circle], 33: 8, 14, 16, 18,21,22 . Rokurin 
Ichiro no Ki 1\liti-~z~c [Six Circles, One 
Dewdrop]' 33: 7-23 

kompeito :i:~:jt, star-shaped rock candy, 33: 
53,34:53,35: 53 
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Komyo, Empress :7tSjJ ~Fo (701-760), wife of 
Emperor Shomu, box for Gakki Ron hand­
copied by (Shosoin treasure), 87: 12 

Konchiin i::Ith~, Nanzenji subtemple, gar­
den, 1-3: 25 [note: Konchiin mistransliterated 
Kinjiin], 44: 13; Hasso-no-seki tea room, 36: 
41,44:31, 34-35,36, 59:20,22-23,73:39,40-
41; Toshogu shrine, 44: 31, 33 

Kongobuji i:IMlJj~~ (a.k.a. Koyasan ?:1ii!ff W), 
Shingon sect head temple on Mt. Koya, 
founding, 20: 47, Kukai's prediction, 20: 49; 
Karukayado boundary marker (kekkai), 32: 
49; Saito Hall boundary marker, 32: 50; ros­
ary case related to Kukai, 87: 17 

Kongo-kyo---.:, Diamond Sutra 
Konin---.:, Hongren 
Konjaku Monogatari-shu 4-ll:'~m~B-~, collec­

tion of Buddhist tales, reo mendicant Chozo, 
35: 33; and Jizo faith, 67: 44 

Konkomyo-kyo---.:, Golden Splendour Sutra 
Konnichian---.:, Urasenke Konnichian 
Konoe ilIm, aristocrat family, 49: 12. - Hisa­

tsugu i'#JJffi~ (1622-53), courtier son of Nobu­
hiro, and Sen Sotan, 46: 22. - Iehiro *~~ 
(a.k.a. Yorakuin T~~, Shinkaku Jt1t; 
1667-1736), courtier and master calligrapher, 
tea scoop collection, 21: 55, 56; and Yama­
shina Doan, 37: 41, 40: 47--48; chanoyu influ­
ence, 38: 34; cipher, 76: 45. (See also Kai Ki). 
- Nobuhiro -ffi;ij. (C)zan It-w; 1599-1649), 
courtier, social standing, 16: 8, 46: 22, 71: 45; 
chanoyu lantern tale re., 36: 30; and Sen So­
tan, 46: 22, 73: 32; cipher, 76: 45; and Kana­
mori Sowa, 77: 46--47,49. - Nobutada -ffi7l' 
(Sammyakuin .=Ji~; 1565--1614), courtier 
son of Sakihisa, at Grand Kitano Tea Gather­
ing, 31: 35; as calligrapher, 34: 39, 49: 7; and 
Shokado Sh6j6, 49: 12, 14-15; cipher, 76: 36, 
45. - Sakihisa %i)\ (Ryuzan ~W; 1536-
1612), courtier, at Grand Kitano Tea Gather­
ing, 31: 35; and Nakanuma Sakyo, 49: 12 

konomi / konomu iff, preference/ taste, 11-4: 
13-14,27: 36-38, 54: 52-53n; Zen-eha Roku on, 
54: 53-54; Zen influence in chanoyu history, 
74: 19; and chanoyu architecture, 80: 37 

Kon T6ko ~*7t (1898-1977), novelist and 
priest and politician, on tea scoops, 21: 56 

Korai-jawan---.:, ehawan 
Korea / Korean, influence on Japanese gar­

dens, 1-3: 16-17,20,21; Japanese late 16th C. 

invasions (Bunroku-Keicho campaigns), 11-4: 
61,66,24: 15,31: 25,28, 34:29, 55:37,49,58: 



40,47,59: 48, 71: 10; Pusan kilns, 22: 27,30; 
7th c. China rela tions, 30: 10, 14, 18; 7th c. Ja­
pan relations, 30: 7, 10, 14; 7th c. refugees to 
Japan, 30: 18, and Chinese refinements, 30: 
20; and movable type in Japan, 34: 35; potter 
at work (ca. 1920s), 71: 26; architecture, as in­
fluencing Rikyu's Taian tea room, 81: 51-52, 
farm house, 81: 52, traditional ceiling style, 
81: 53. -and ceramics in Japan: -potter's 
wheel, I-I: 50-51. -potter immigrants: I-I : 
50,56,13: 55, 22: 25, 52: 75 (book review), 55: 
49; Ri Sampei and Arita porcelain, I-I: 59, 24: 
22; and Karatsu-ware history, 24: 14-15,23, 
30,52: 77 (book review), 58: 40-42; and Ta­
katori kiln founding, 19: 61,58: 46, 70: 13; 
Kinkai and Kinwa of Satsuma kiln, 58: 49; Ri 
Shakuko and Ri Kei of Hagi kiln, 58: 50-51. 
(For Korean tea bowls, see chawan) 

koro w:i;P, censer, 13: 58; ancient styles, 20: 32, 
33, 34; Hagi ware lion-shaped example, 22: 
34; "Chidori" +.~ (celadon), Oda Nobunaga 
and, 30: 36, Rikyu and, 32: 76, 61: 24; Ming 
metal lion-shaped (Fushin'an col!.), 62: 12; 
"Konoyo" lltt!i: (Korean Ido ware), 62: 31,32 

Ko Seikyo iIt!i::m (a.k.a. Tomitaya Hachiro­
emon ~83~}\l'!~:timr~; d. 1795), merchant 
and scholar, as compiler of works reo famed 
textiles (meibutsu-gire), 45: 17 

Kosetsu Soryii iI~*.ll: (1595-1666), Dai­
tokuji 181st chief priest, and Shokado Shojo, 
49: 17; cipher, 76: 16; mounted letter, 76: 16 

koshikake machiai-? roji-components 
Koshin Gegaki iI~~1!r (alt. reading, Koshin 

Natsugaki) [Koshin's Summer Writing] (1662 
-63; Koshin Sosa), 29: 44, 65: 46, 66: 10; reo 
"Onjoji" vase by Rikyu, 41: 13; reo Furuta 
Oribe, 42: 39; on Amidado kettle origins, 65: 
46-47; list of Rikyu's seven disciples, 66: 10, 
10-11,30,36,47 

Koshuku Shibo J}]~±rJj (d . 1594), Myokian 
temple priest, and Rikyu and Furuta Oribe, 
42: 28-29; 8/1592 Rikyu letter to, 61: 34; and 
Taian tea room, 80: 25 

Koteiken-? Huangshangu 
Kotoku, Emperor 4=~7(~ (36th sovereign; r. 

645-654), life's events, 30: 8 
Koya-gire m!J!ftJ], oldest extant msp. of Kokin 

Wakashu, as a transcription, 67: 10 
Koyasan (Mt. Koya), Buddhist Shingon sect 

headquarters-? Kongobuji 
Kozanji iliIiili~, Shingon sect temple in Kyoto, 

as founded by Myoe, 1-4: 51 

Kozan Jisho iliIi ili~!'!¥. (1269-1350), Kenninji 
26th chief priest, 23: 64-65 

Kozengokokuron-? Eisai 
ku (sunyata; "emptiness") concept-? Zen Bud­

dhism/ philosophy 
Kubo Gondayii :A.1*fi:kM (a.k.a. Choando 

:&1%1£:; 1571-1640), Kasuga Shrine priest, 27: 
56,29:44,31:43; and Enshu, 27: 56,44:26; 
chanoyu influence, 28: 54; at Grand Ki tano 
Tea Gathering, 31: 35; and Kanamori Yoshi­
shige (Arishige), 77: 42. -Choando Ki:&1%1 
1it~c. [Choando's Record] by, 29: 44, 65: 43; 
on the Grand Kitano Tea Gathering, II-4: 64-
65,31: 43; on creativity, 15: 38; on wabi, 18: 
50; 23: 46; on dexterity vs connOisseurship, 
23: 46, 25: 11, 18; on popularization of color 
gray, 36: 36; on Rikyu's idea of preferable 
chanoyu, 65: 43, 74: 21; on Amidado kettle, 
65: 47; on popularity of wabi-cha, 74: 22; 
poem attrib. Rikyu reo chanoyu meal, 78: 8 

kucha f~~, Buddhist tea offering, 51: 52 
kuchikiri OtJ], chanoyu event for unsealing 

leaf-tea jar, 15: 5, 31: 58, 40: 54, 52: 5-6; Nam­
po Roku on, 25: 38-39,40,51: 5; of Emperor 
Gomizunoo, 71: 45-46 

Kiichiisai Koho-? Hon'ami Koho 
Kuge (Nikku) Shu-? Gido Shushin 
kuguri-? nijiriguchi 
Kujo Michiie ::f!Akill* (1193-1252), emper­

or's regent, and priest Enni Bennen and 
TOfukuji temple, 23: 55, 68: 20 

Kiikai r2:#ii: (Kobo Daishi 5L$:k~fjj; 774-835), 
founder of Shingon sect in Japan, portrait, 
17: 23; and tea from China, 1-2: 49; as master 
calligrapher, II-I: 5, 10: 21-22, 24, 49: 13,68: 
8, scroll copy by (Hagiwaradera col!.), 17: 27; 
and shomyo Buddhist melodic intonation, II-
4: 29; "We saw the clouds ... " poem, 15: 36; 
life and influence, 17: 22-23, 20: 44-48, 49: 13, 
53: 25; lea'rning center founded by, 17: 25, 26; 
writings, 17: 22, 20: 45-46, 58: 27; religious 
theories, 20: 45-46, 65: 41; and Saicho, 20: 47, 
letter to (Kyoogokokuji col!.), 17: 23; and 
"Iroha" poem, 50: 16, 58: 27; "Zayu no Mei" 
@:tiii'j (Ch., Zuo yo ming) scroll transcribed 
by, 53: 25-28, and Masuda Don'o, 53: 28, 75: 
14. -extant artifacts: box for sutras brought 
from China (Ninnaji col!.), 16: 23, 36; monk's 
surplice brought from China (Kyoogokokuji 
col!.), 20: 44, box for (ibid.), 20: 51; case for 
rosary owned by (Kongobuji coli.), 87: 17. 
-Kobo Daishi faith : 20: 50, 53, 57 
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Kuki Shiizo 7LllJ6l:i§: (1888-1941), philoso­
pher, on myth of Sisyphus (1928 lecture in 
Paris), 86: 48; as author of Iki no Kozo [The 
Structure of IkiL 86: 63, 65 (book review) 

Kumagai Naotaka !f~:fr@:1jt (Suiko Mw; 
1817-75), 7th gen. head of Kyoto's Kyukyo­
do stationary & incense shop, and Meiji era 
sencha boom, 53: 12, 75: 11 

Kundaikan ~EU, 17th c. 5-vol. work related 
to Ashikaga-period chanoyu, 84: 18 

Kundaikan Sauchoki ~EUtc:ti'*~c (pro­
nounced Sochoki) [Register of the Shogunal 
Family, Left and Right Volumes] (alterna­
tively attrib. to Noami and Soami), 15th c. 
record of art objects and room decorations of 
Ashikaga Yoshimasa, 1-4: 44, 22: 12,25: 51, 
52; described, 11-2: 34, 15: 28, 55: 33, 84: 18; 
flower-container styles in, 22: 64; tea bowls 
mentioned, 18:30,26: 13-16,55:33; incense 
container ev~luation, 25: 61n; kettle illustra­
tion, 27: 11; Ouchi Masahiro receiving copy, 
27: 16; scrolls mentioned, 35: 8, 68: 11-12; as 
depicting shifuku, 45: 11; reo braziers, 82: 20 

Kuoan Shihyuan miJJliJjji~ 0., Kakuan Shion), 
Song dynasty Rinzai Zen monk, and Ten Ox­
herding Pictures, 37: 28,38: 36 [note: Shih­
yuan typo ShihyuonL 43: 25, 50: 16 

Kurasu Ken'yii ~;fjI§J:a (13th-14th c.), gov­
ernment official, as brother of Yoshida Ken­
ko, 1-4: 59; and Toganoo tea, 1-4: 59-60 

Kurin Seimu-7 Gulin Qingmou 
Kuroda ~ffi (.B:;), daimyo family, as lords of 

Fukuoka castle, 70: 9; domain, 70: 12. - Jo­
sui ~Q* (1546-1604), chanoyu involvement, 
70: 12; and Nabeshima Naoshige, 70: 12, 21; 
cipher, 76: 49. - Nagamasa ffi:i& (1568-
1623), and Tatakori kiln founding, 19: 61, 58: 
46, 70: 13, 21; as lord of Chikuzen, 70: 12; and 
Daitokuji Ryokoin founding, 73: 51 

Kurokawa Kisho ~)J I;ft.:$: (b. 1934), architect, 
Metabolist movement of, 36: 33-35; works, 
46:35,46 

Kuro (Black) Oribe ware-7 chawan-specific 
types/ styles 

Kusumi Soan 0JJ{~iBR~ (1636-1728), chano­
yu practitioner and compiler of Chawa Shi­
getsu S/ul, and Sen Sotan, 29: 46, 66: 9, 73: 54; 
as Fujimura Yoken's son-in-law, 29: 46, 66: 9; 
cipher, 76: 46 

Kutani ceramics 7L:fr'kjt export style, 50: 38; 
Old Kutani/ Ai Kutani, explained, 79: 25, 
production place, 79: 15-16, 25-28; Yoshida-
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ya Den'emon's activities, 79: 16-17; as Kana­
zawa craft, 87: 35. -examples: Old Kutani 
aka-e, 79: 9; Ai Kutani, 79: 10; blue-and-white, 
79: 11; Fuyo-de type, 79: 12, 13. (See also Imari 
ceramics) 

Kuwata Tadachika ~ffi.'it',t!l. (1902-87), writ­
er, as author of Sen Rikyil (Seijisha, 1942),39: 
28; as author of Furuta Oribe: Hito to Cha to 
Geijutsu (Tokuma Shoten, 1977), 57: 53 

Kuwayama Sakon ~U1tcjfr (So sen * 1w; 1563 
- 1632), daimyo and chanoyu master, and 
Katagiri Sekishu, 23: 25, 66: 23, 25; and Sen 
Doan, 23: 25, 66: 23, 25; chanoyu style, 23: 25 

Kiiya ~tQ (903-972), wandering sage-priest, 
and tea whisk (chasen), 37: 42, 44-45; and 
bowl-beating ritual, 48: 29; Yosa Buson's 
haiga of, 48: 28; and "dance nembutsu," 57: 15; 
in Pure Land Buddhism history, 65: 34; and 
Jizo cult, 67: 49 

Kiiyado temple-7 Gokurakuin Koshoji 
Kuzu no Matsubara-7 Kagami Shiko 
kyogen :1I l§, comical noh play, "Hachitataki," 

37: 46; "Konusubito," 56: 17-18 
Kyogen Chikan-7 Xiangyan Zhixian 
Kyogoku Tamekane J?:;t.i~J: (1254-1332), 

poet, "hitoshikiri ... " poem, 58: 29 
Kyogyoshinsho-7 Shinran 
Kyokaku r,Ijt (1395-1473), Kofukuji high 

priest, and tea-and-bath events, 28: 22-23 
Kyokunsho ~wlltj;, instruction notes [on 

music] (1233; anonymous), on character of 
suki person, 33: 47-48 

kyokusui no en r:!l3*0)~ ("meandering 
stream" party), Heian-period form of aristo­
cratic poetry competition, 17: 26, 41: 44-46; 
depiction by Tanaka Totsugen (late Edo 
period), 41: 45 

Kyoogokokuji-7 Toji 
Kyorai-7 Mukai Kyorai 
Kyoto J?:'tifS, historical overview of culture, 17: 

20-36; mid-15th C. conditions, 19: 23, 32: 31-
32; New Year's Eve customs, 23: 66-67; 16th 
C. restructuring, 36: 35; New Year's obukucha 
tea custom, 37: 45; si tes of good water, 38: 
45-47; Shimogyo area in chanoyu history, 56: 
9-13,78: 21; Japanese sweets (wagashi) of, 57: 
33; archeological finds of chanoyu ceramics, 
70: 14-21,15,16,18, 19, 20; Nambokucho 
events, 70: 25; 1872 International Exposition, 
75: 10. (See also Heian-kyo) 

-- ceramics J?:·kt (Kyo-yah), history, 32: 31-
46; in Edo period, 25: 60, 39: 9-27, 47: 22,59: 



38-43; porcelain ware, 39: 20. -Awataguchi 
kiln ware ~ rn D 'k5t: 32: 33 (bowl); advent, 
32: 34-35. -Kiyomizu kiln ware ji!f71d5t: 
early records of, 32: 38. -Mizoro(gaike) 
kiln ware fft1Ji!?ifi/1llViltft!! -k5t: 32: 36 (plate); 
mentions in Kakumei Ki, 32: 38. -Yasaka 
kiln ware )\:!&'k5t: history, 32: 35. (See also 
Shugakuin ceramics, and individual artists 
Aoki Mokubei, Eiraku, Nin'ami Dohachi, 
Nonomura Ninsei, Ogata Kenzan, and 
Okuda Eisen) 
-- Imperial Palace Jir liMft1Jfijf (Kyoto Gosho), 

squeeking fl oor of Seiryoden, 32: 49; Seiryo­
den interior, 77: 20-21; garden path, 83: 51 

Kyoun Shii~ Ikkyu Sojun 
Kyiikozan ~:7t 0.l, line of Iga potters, 47: 30 

L 

lacquer / lacquerware it litiif (urushi / shikki), 
87: 17 (12th c. rosary case); use and aesthetic 
qualities, II-2: 17-19; history, II-4: 20-25, 15: 
54,16: 21-28,36-40; "Ouchiwan" lidded rice 
bowl, II-4: i, 86; and Rikyu's taste, 15: 55; 
chanoyu utensils, 15: 56-57,58-59; ceramic 
mending with, 15: 59; general traits, 16: 20, 
25,44; imitation using persimmon tannin 
(shibu), 16: 44; as kettle fini sh, 27: 34; for writ­
ing on bamboo, 76: 25, 38; lacquer filter pa­
per, 87: 19, 28. -types/ techniques: byaku­
dan-nuri EJ;jl~, 16: 43; chinkin itol£ (a.k.a. 
sokin ~ol£), 16: 43; kakiawase f$i;-, 15: 58; 
Kamakura-bori il~r.l~, 15: 58; kanshitsu ~Z:it 
(dry lacquer), II-2: 19; kimma tiii'/if, II-2: 19; 
maki-e BH~ decoration, II-2: 19, 16: 29-33,41-
42, undercoating, 16: 34-35; negora(-nuri) * 
*~, II-2: iii, 17, 19, 15: 58, 76: 26 (incense 
container); non-maki-e decoration, 16: 42-43; 
raden !P!~HI (seashell inlay) decoration, 15: 54, 
58, 16: 26 (handbox), 43; shin-nuri ~~, 15: 
55; Shunkei-nuri *~~, 15: 58, 51: 58n, 52: 55; 
tame-nuri il'ii~, II-2: 19, 15: 58, 52: 53; tsuishu 
jlt*, 15: 54; 16: 43, 25: 52, 53 (incense case), 
84: 26 (14th c. tray); tsuiko jUl, 25: 52; ra-ira 
j!)jI,{S (polished black), II-2: 68. (See indepen­
dent entries for Ikkan-bari and Kodaiji maki-e, 
and Hon'ami Koetsu for Koetsu maki-e) 

LaFarge, John (dates ?), artist and Japano­
phile, and Okakura Kakuzo, 12: 10,40: 16, 
85: 44-45; and The Book of Tea, 12: 10 

land ownership (in Japan), practical effects of 
Meiji legal reforms, 32: 53--54 

landscape painting 0.l*@ (J., sansuiga), Zen 
spirit in, II-3: 13--14; characteristics of Chi­
nese, 31: 49. (See artist names for examples) 

language / words, as essence of man, 45: 28-
30, 51: 20; Japanese syllabary, 58: 27 

Lanxi Daolong~ Rankei Doryu 
Laozi ~T (Lao-tzu; J., Roshi; ca. 6th c. BCE.), 

founder of Taoism, quote "The scholar seeks 
. .. " (Taote-ching), 12: 16; reo water, 12: 22; in 
tea and taichi (J. taikyoku) history, 12: 22; on 
scholars and Taoists (Taote-ching), 14: 30; on 
man's original wholeness, 14: 30; influence 
on Frank Lloyd Wright, 79: 29-40 

Leach, Bernard (1887-1979), English potter, 
Kyoto visit (1971), II-3: 74-75; translation of 
Yanagi Soetsu's Art and Religion, II-3: 75 

Liangkai !if?:tii (J., Ryokai; early 13th c.), paint­
er, paintings by in 16th c. chanoyu, 68: 13; as 
listed in Noami's inventory of shogunal col­
lection, 84: 17. -paintings: Sixth Patriarch, 
31: 56, 75: 37, 38 (Tokyo Nat'l Museum coll.); 
"Dancing Hotei" (Kosetsu Museum coll.), 73: 
19; "Shakyamuni Leaving the Mountain," 75: 
24, 25, 1437 use, 84: 24; Hanshan and Shide 
(MOA Museum col I.), 75: 37 

Li Anzhong $'1<,';1;; 0., Ri Anchu; dates ?), 
Southern Song dynasty court artist, quail 
painting (Nezu Inst. of Fine Arts coli .), 45: 8 

Liaoan Qingyu TJlIl:ji!ffiX (J., Ryoan Seiyoku; 
1288-1363), Zen priest, calligraphic scroll, 28: 
38; bokuseki of in 16th c. chanoyu, 68: 13 

Li Bo * 80., Ri Haku; 701-762), poet, 43: 19 
Li Longmian *~1lR (a.k.a. Ri Gonglin *~~; 

J., Ri Ryumin / Ryomin, Ri Korin; ca. 1049-
1106), painter, as listed in Ashikaga collec­
tion inventory, 84: 17; influence of brush 
style, 84: 29-32; Juroku Rakan zu [The Sixteen 
Arhatsl painting, 84: 31 

Linji Yixuan II&;ji1\'ifit~ (J ., Rinzai Gigen; d. 
866), founder of Rinzai Zen sect, painting of 
(Daitokuji Shinjuan coll.), 72: 22; story of his 
enlightenment, 72: 21, 23-24; "Linji Planting 
Pine Trees" painting by Sengai, 75: 54, 55 

Li Shangyin *im~~. (a.k.a. Yishan ifit0.l; J., Ri 
Shoin, Gizan; 812-858), poet, and parallel 
prose, 43: 20 

literature / literary expression (Japanese), his­
tory, 19: 55-56, Genroku era (late 17th c.) 
trends, 37: 19; monoga tari form, 31: 51; reli­
gio-aesthetic concepts in medieval, 35: 30-51; 
medieval vs. modem, 35: 51; and religion, 35: 
51; sense of nature in, 51: 7-32. (See indepen-
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dent entry for Gozan literature) 
Lotus Sutra ft:iif{(f (J., Hakke-kyo; Skt., Sad­

dharma-pundarika-sutra), parable of burning 
house, 37: 27n, 52: 8 

Lowell, Percival (1855-1916), American astro­
nomer and writer, travel to Japan, 85: 30, and 
Isabella Stewart Gardner, 85: 31; study of 
Buddhism, 85: 50 

Luohuye lu mmlll!fiiJ< (J., Ragaya Roku) , Song 
dynasty collection of Buddhist tales, 36: 16 

Lu You ~Jri (J., Riku-yu; 1125-1210), poet and 
author of Rushu Ji (J., Nyushoku Ki), on cheap 
Fujian tea, 69: 41 

Lu Yu ~~~ (J ., Riku-u; d . ca. 804), author of 
Cha Jing [The Classic of Tea; J., Cha Kyo), 
profile, 18: 5-6, 19: 5; in tea history, 65: 17 

Luzon (Phillippines)~ ehatsubo 

M 

ma r~, space/interval, in Oriental (esp. Japa­
nese) arts, 1-3: 8, 30: 62-64,46: 34-53; Japa­
nese concept of, 32: 47-57; relevance, 46: 5-6; 
term connotations, 46: 32-34 

machishii 1IIT1f<: (lit., "townspeople"), upper­
class merchants, of 16th c. Kyoto, 34: 28; 
leading families, 34: 28, 56: 18; and Momo­
yama culture, 34: 28; decline, 42: 14; in Japa­
nese cultural history, 56: 7-21, 68: 12 

machiya IIIT~, street-front townhouse, under­
eave space legalities, 32: 54, 36: 34, 56: 15, 21 

Maeda Gen'i WJ831:J..J (Munehisa *rPl; 1539-
1602), as Deputy Military Governor of Kyo­
to, 18: 8; tale reo begrudging of Rikyu, 65: 46 

Maeda WJ83(*), daimyo family heads of Kaga 
(Kanazawa) domain. (Chronologically:) -
Toshiie flJ* (1538-99), Kaga-Maeda clan 
founder, as Hideyoshi-Rikyu mediator, 14: 
27,39: 31; and Hon'ami Koji, 34: 25; and Hi­
deyoshi's chanoyu politics, 66: 12. - Toshi­
naga fljffi: (1562-1614), son of Toshiie and 
2nd gen. head, as Rikyu disciple, 66: 9, 11, 
30; biographical profile, 66: 29. - Toshi­
tsune f lj llt (Komatsu Chunagon; 1593--1658), 
brother of Toshinaga and 3rd gen. head, Sen 
Senso and, 39: 42, 87: 36; villa in Otsu, 44: 22; 
and Shokado Shojo, 49: 17; and Kanamori 
Sowa, 73: 37; daughter's marriage to Prince 
Toshitada, 73: 37n; cipher, 76: 42, 47; swords, 
80: 49, 53. - Mitsutaka 7tf.1i (1615-45), son 
of Toshitsune and 4th gen. head, Sen Senso 
and, 87: 36. -Tsunanori WlR (1643--1724), 
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5th gen. head, and Sen Senso, 87: 36 
maekawarake WJ±*/WJ1L, clay fire-guard 

used in brazier (fura), 82: 7, 9, 10, 11, 11 
Magoshi Kyohei }~~$:;P: (Kasei 1t~; 1844-

1933), Asahi Beer Co. founder and chanoyu 
enthusiast, and Masuda Don'o, 53: 29 

Maido Soshin-7 Huitang Zuxin 
Maigetsu Sho~ Fujiwara (no) Teika 
Makimura Hyobu !j3cH A$ (1546-93), war-

rior, and Hideyoshi, 61: 28, 66: 21; as Rikyu 
disciple, 66: 9, 11, 30; use of distorted tea 
bowl, 61: 31, 66: 21; as Christian, 66: 13,21; 
portrait, 66: 21; biographical profile, 66: 21 

Makura no Soshi tt1it-f- [The Pillow Book] 
(10th c.; Sei Shonagon), and Japanese vs 
Chinese literary conventions, 38: 24, 30. (See 
also Sei Shonagon) 

Ma Lin ,~1$1 0., Barin; fl. mid 13th c.), painter, 
"Landscape in Evening Glow" painting, and 
Chinese landscape ideal, 11-3: 14, inscription 
tr., 11-3: 14 

Mampukuji 7Jm~, Obaku Zen temple in Uji, 
10: 44; haiku on Chinese gate, 10: 45; stone 
walkway, 19: 55; in seneha history, 53: 12 

Manase Dosan fIt!~ifii~ = (1507-95), physi­
cian and chanoyu practitioner, as father-in­
law of Hechikan, 31: 22; Hideyoshi and, 31: 
24 [note: Dosan misspelled Dozan) 

mandala 3Htm, diagrammatic picture repre­
senting cosmic nature of divine beings, 84: 
30n; of Toji temple, 20: 54, 55; and Jizo cult, 
67:42-43,48 

Manjuji 7J?!f~, Gozan temple in Kyoto, 17: 
25, and Nampo Jomyo, 55: 26 

Manshuin <f.~IlJt , Tendai Buddhism temple 
in Kyoto, garden, 1-3: v-vi; stone water­
basin, 11-2: 53 [note: misspelled Manjuin] 

man'yogana~ kana 
Man'yo Shu 7J~~ [Anthology of a Myriad 

Leaves] (8th c.), anthology of Japanese poe­
try, 18: 22, 41: 37; poems mentioning gar­
dens, 1-3: 18-19; word "wabi" in, 1-4: 22-23; 
and Japanese aesthetic consciousness, 34: 
11-17; flowers as metaphors, 41: 36-44; na­
ture as expressed in, 51: 7-11; as pre-Bud­
dhist in outlook, 51: 10; Hegel' s "in itself" (an 
siehl theory and, 51: 7-16; Katsura-bon copy 
(a.k.a. Toganoo-gire), 52: 19, 67: 10. -anony­
mous poems: . "asagao wa . . . ," 53: 45 . "hane­
zu ira no .. . ," 41: 38 . "haru wa moe .. . ," 52: 25 
. "hito mina wa . . . ," 34: 14 . "hito wa hanamono 
... ," 58: 20 . "kakitsubata .. . ," 53: 46 . "kimi ga 



tame .. . ," 52: 29 . "kimi ga yuku ... ," 51: 16 
· "komori ni wa .. . ," 41: 42 . "kurenai no fuka­
zome ... ," 52: 28 . "kurenai no hana ... ," 41: 44 
· "murasaki no nebau .. . ," 53: 50 . "nawashiro 
no .. . ," 52: 21 . "okitsukuni ... ," 52: 18 . "shira­
tsuyu 0 .. . ," 34: 17 . "shiratsuyu to .. . ," 34: 15 
· "Suminoe no ... ," 53: 46 . "tsukikusa ni ... 
kurushisa," 41: 37 . "tsukikusa ni ... utsuroinu 
tomo," 41: 37 . "tsukikusa no .. . ," 41 : 38 . "yu­
dachi no ... ," 34: 15 

map, early-Edo provinces and present prefec­
tures, 14: 17,70: 10-11 

Maruyama Okyo 1LWJZ~ (1733-95), painter, 
Okyo-kan structure (Tokyo Nat'l Museum) 
decorated by, 53: 29, 30 

Masuda Don'o ~lEiill qr~ (Takashi 4=; 1848-
1938), industrialist and sukisha, portrait, 53: 
8; and "don" (dullard) ideal, 40: 38-39; and 
Fujiwara Ginjiro, 40: 39; biographical profile, 
53: 7-10, 79: 74-77 (book review); art activi­
ties, 53: 7-34, 75: 16, 76: 9; Daishi:kai get­
togethers, 53: 25--32, 75: 14; and Okyo-kan 
structure (Tokyo Nat'l Museum), 53: 29, 30; 
and "Ichimonji" Raku tea bowl, 62: 23; and 
Wakei-kai club, 75: 15; preservation of art 
collection, 76: 12; cipher, 76: 42 

Masuda Kokutoku ~IE£~ (1850-1903), 
Masuda Don'o's brother, 53: 10; and Bincha 
society, 53: 20; influence on Don'o, 53: 20-
21,75: 14 

Masumura Mashiki ±IllH~~ (1910-96), lac­
querware maker, use of paper, 87: 28 

matcha---:, tea-types 
Matsuda Gonroku tllE:fl1\ (1896-1986), lac­

quer artisan, decorative box by, 16: 30, 31 
Matsudaira Fumai tl~:fllt: (1751-1818), dai­

my a and chanoyu connoisseur, portrait, 25: 
22; and Seisetsu Shiicho, 13: 24; heir Gettan, 
24: 29; on chanoyu host-guest attitude (d. 
Chaso), 25: 8; life and chanoyu-utensil collect­
ing, 25: 22-30,53: 15--17,63: 19, 26-33,78:54, 
87: 37-38, "three superior Ido bowls," 71: 17; 
and Matsue fief restoration, 25: 23-24, 63: 26-
27; last testament, 25: 24-25, 53: 16, 17, 63: 28, 
30; 1816 cherry-blossom-viewing chanoyu, 
25: 29-30; in chanoyu history, 39: 8; Izumo 
Rakuzan kilns and, 63: 9, 27, 67: 27; Edo villa, 
63: 28; "Tanimatsuya" tea scoop by, 63: lO-
11,17; "Yamaji" natsume ordered by, 63: 29; 
chrysanthemum motif natsume favored by, 
76: 22; cipher, 76: 22, 46; sword, 80: 50-51. 
-Kokon Meibutsu Ruijii ~~i'l~?iJ~~ illus-

trated work on famed utensils: 25: 24, 39: 8, 
45: 14, 15--17, 18,53: 15, 67: 27; and Fumai's 
collecting activities, 63: 30; reo Namban imo­
gashira water jar, 67: 27; significance, 70: 8, 
74: 9. -Mudagoto ~ § [Useless Words; 
a.k.a. Chaso 1k~; 1770) chanoyu thesis, on 
good governing and chanoyu, 25: 24, on con­
temporary chanoyu people, 32: 61. -Unshii 
meibutsu ~1"I' I i'l~?iJ chanoyu art collection: 
25: 24-30, 53: 16, 63: 23, 68: 22; catalogue Un­
shu DoguchO/KurachO, 25: 27, 63: 8, 67: 27, 
contents, 63: 30 

Matsudaira Sadanobu tl~5E'ffi (1758-1829), 
daimyo, on proper daily attitudes, 32: 61 

Matsue Ryiisen tlrI~i:1UJ (fl. 1558-87), Sakai 
townsman and chanoyu practicer, and Rikyii 
falling out, 61: 21; and Imai Sokyii, 61: 23 

Matsui Yasuyuki tl#I!ltz (1550-1612), chief 
retainer of Hosokawa Sansai, 18: 7; tale reo 
tea caddy acquired by, 42: 39-42; and Rikyii, 
42: 48n, and "Gankai" flower container, 62: 
19, final letter exchange, 65: 44; tea bowl gift 
from Furuta Oribe, 57: 51, 52 

Matsumoto Kenkyii tl~J!1t (d . 1715), 
Uraku school chanoyu master, as editor of 
Teiyoshu, 66: 11. -Tokkakushii ~tIl 1t~ (1710) 
collection of chanoyu anecdotes, 29: 47, reo 
waste-water receptacle (kensui), 40: 49 

Matsumoto Shuho tl~~¥R (fl. early 16th c.), 
merchant and chanoyu master, 26: 57; Yama­
noue Soji's rating of, 26: 50, 57, 60 

Matsunaga Hisahide tbjd\~ (1510-77), 
warrior, political activities, II-3: 53-54, II-4: 
49,41: 28; tea caddy gift to Oda Nobunaga, 
II-3: 54 [note: caddy name erroneously given 
as "Tsukumogami"L II-4: 52 [ibid.L 29: 8 
[note: Hisahide misspelled Hisahida); as cha­
noyu student of Takeno Joo, 41: 26; cipher, 
76: 44; suicide, 80: 45 

Matsunaga Jian tbk:&:Jllt (Yasuzaemon 'ii:ti.. 
m:Ft 1875--1971), entepreneur and sukisha, 
chanoyu tale re., 25: 18; in chanoyu history, 
75: 21,76: 13; and Matsunaga Memorial 
Museum, 76: 13; cipher, 76: 46 

Matsunaga Memorial Museum tbk~c£:1ig 
(Kanagawa), museum housing art collection 
of Matsunaga Jian, founding, 76: 12, 13 

Matsunaga Sekigo tbkR1i (1592-1657), 
Neo-Confucian scholar, and Itakura Shige­
mune, 42: 21; works reo Enshii, 44: 23 

Matsunaga Teitoku tl 7kj:{~ (1571-1653), 
poet, in Kan'ei-era culture, 42: 14, 19; as 
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founder of Teimon haikai school, 42: 14, 19 
Matsuo Basho t,t}~ E~ (1644-94), haiku poet, 

13: 39 (illus); portrait by Shida Yaba, 35: 50; 
"A passing shower" self-portrait, 37: 18; 
"Journey" picture-scroll by, 47: 37; desk, 47: 
40; portrait by Yosa Buson, 47: 41; biograph­
ical data/profile, 13: 34-37, 30: 49-51, 37: 
16-21; deathbed story, 9: 71-77; on spirit of 
Saigya, Sagi, Sesshu, and Rikyu (cf. Oi no 
Kobumi), 1-4: 39, 16: 78, 35: 15,37: 27n, 45: 
24-25,35,54: 5, 73: 10; and Zhongfeng Ming­
ben 0., Chliha Myahon), II-2: 12; and Takarai 
Kikaku, 13: 34-35, 37: 16; and culture of se­
clusion, 25: 10, 35: 34; paper robes and, 30: 
44,49-51; Yamaguchi Soda re., 37: 19; vs 
Yosa Buson, 37: 19-20; Zen teacher Butcha, 
37: 25; in Sarumino collection of haikai, 37: 25; 
vision of essence of humanity vs Holderlin's, 
45: 24-33; Martin Heidegger and, 45: 24-25, 
51: 23-24; R.H. Blyth on, 53: 41; "learn about 
pine from pine ... " advice, 86: 17. -aesthetic 
principles and: 1-2: 17,29-20,45: 24; fUga 
concept, 1-4: 38,39,45: 24-29; sabi, shiori, and 
hosomi, II-I: 23-25; wabi and sabi, II-3: 5-6, 
23: 13,37: 19,24; vision of art vs Zeami's, 35: 
48-51,73: 10-11; "wafting petals, windblown 
leaves" (hika rakuyo) concept, 37: 8, 19-20,45: 
28,31-32; Japanese view of nature, 51: 20-25. 
-elements of poetry: 1-4: 36-40, 47: 31-44; 
self description (cf. Hanaya Nikki), 27: 49; 
ShOfli style, 37: 25; synaesthesia technique, 
53: 41-42. -poems/haiga (poem and paint­
ing): . "An early morning breeze ... " 13: 34 
. "At this plum, even a bull. .. " 18: 23 . "Au­
tumn is near .. .four and a half mat floor," 10: 
43 . "It was the new moon's light ... " 13: 36 
. "Spring is everywhere .. . " 16: 6 . "Their 
fragrance is whiter. .. ," 53: 42 . "ajisai ya ... " 
(Hydrangeas ... ),47: 38 . "aka aka to ... " (Red 
red the sun . .. ),18: 48, 47: 32,36 . "akebono 
ya ... " (Daybreak . .. ), 41: 48 . "aki no iro ... " 
(Autumn color. .. ),47: 39 . "bashO nowake-
shite ... " (banana plant. .. ),1-4: 38 . "chichi 
haha no ... " (Father, mother. .. ),51: 25 . "ChO-
sho no ... " (Chasha's grave ... ), 48: 29 . "furu-
ike ya" 'frog' haiku, 13: 32, 36; in English var­
iation, 9: 60-61, 19: 11-13; creation, 18: 24-25; 
analyzed, 19: 7-8, 46: 39, 70: 6; Basha's calli­
graphy of, 19: 9 . "ftlryU no .. . " (Refinements 
of taste ... ), 37: 17 . "fuyu no kamiko ... " (Win-
ter's paper robe .. . ),30: 50 . "hana ... tomo 
suzume" (Sparrow my friend ... ), 13: 35,48: 35 

· "hana no kumo . .. " (A cloud of blossoms ... ), 
13: 33 . "haru nare ya ... " (Spring's come ... ), 
51: 25 . "hige kaze 0 ... " ( . .. wind blowing 
through beard ... ), II-4: 37 . "hinzan no kama 
... " (At the poverty-stricken temple . .. ), II-4: 
37 . "hiru neburu ... " (Asleep midday ... ), 37: 
25· "hitotsuya ni yujo mo ... " (Courtesans and 
1 . .. ),13: 36 . "hototogisu ... " (A cuckoo ... ), 86: 
11 . "imo arau onna ... " (Woman washing po­
tatoes ... ), 37: 20· "ine suzume ... " (Sparrows 
in rice field ... ),48: 35 . "inoshishi mo ... " (The 
wild boar ... ),51: 25· "Ishiyama no .. . " (Whiter 
than the stones ... ),41: 48, 47: 31, 53: 42; Ba­
sha's calligraphy, 47: 33 . "kamiko ni mo ... " 
(Upon this robe of paper .. . ),30: 50 . "kane 
kiete ... " (As the bell tone fades ... ),53: 42 
· "karazake mo ... " (Like salted salmon ... ),48: 
29 . "kareeda ni .. . " (On a withered bough 
... ), 13: 35, 48: 30, 30-31 . "kigakurete ... " (Do 
the tea pickers ... ), 17: 47 . "kiku no ka ya . .. " 
(Ahah, fragrance of mums!. .. ), 86: 40 . "ki no 
mota ni ... " (Under the trees ... ), 45: 30 . "koe 
sLlmite ... " (The clear voice ... ),17: 58 . "kono 
tsuchi no ... " (What was this mallet? ... ),48: 
25; transcrip. with painting by Yosa Buson, 
48: 25 . "kuzu no ha no ... " (The arrowroot 
leaves . .. ),48: 36, 36 . "kyoku kogarashi no ... " 
(In the art of haikai ... ),37: 24 . "michinobe 
no ... " (By the side of the road ... ), 37: 20, 22 
· "muzan ya na ... " (Cruel ... ),47: 34 . "na­
batake ni ... " (Amid fields of rape, . .. ),48: 35 
· "negi shiroku ... " (Onions lie washed ... ), 53: 
42 . "nozarashi 0 .. . " (Bones lie bared ... ),37: 
25 . "sa mazama no ... " (Making memories ... ), 
45: 30 . "samidare 0 .. . " (The rains of the fifth 
month ... ), 18: 24, 37: 19 . "sekizoro 0 ... " (End 
of the year calls ... ),48: 35 . "shibaraku wa ... " 
Oust a moment. .. ),45: 31 . "shinimo senu ... " 
(Not dead yet . .. ),37: 25 . "shiragiku no ... " 
(White chrysanthemum ... ), 18: 24, 41: 48 
· "shizukasa ya ... " (Quietness ... ),41: 48,46: 41 
· "suzumeko ya ... " (Little baby sparrows ... ), 
48: 35 . "tabibito to ... " ('A traveler' ... ),37: 16, 
20 . "tabi ni yande ... " (Taken ill in journey ... ) 
death poem, 13: 36; two versions, 37: 23; and 
Yume wa Kareno 0 novel by Tachihara Masa-
aki, 84: 53 . "ta ichi-mai ... " (One whole plot 
... ),37: 20 . "togi naosu ... " (Rubbing the mir-
ror ... ),86: 17 . "umi kurete ... " ( ... ducks' cry 
is faintly white), 41: 49, 53: 42 . "unohana 0 

... " (Deutzia blossoms ... )," 37: 17 . "yagate 
shinu ... " (Not showing the Signs .. . ), 37: 26 
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· "yagura no koe ... " ( ... the sound of an oar 
.. . ),1-4: 37 . "yakan wa omoshi ... " (How 
heavy the bedclothes ... ), II-4: 37 . "yoku 
mireba .. . " (Looking closely ... ), 36: 16, 45: 31 
· "yo ni furu mo ... " (Passing through the 
world ... ),37: 15, 16,48: 31 ("mo" transcribed 
"wa" here), 86: 49, vs original verse by Sogi, 
37: 24, 58: 24,86: 49 . "yoru hisoka ... " (Se­
cretly an insect ... ), II-4: 37 . "yiibe ni mo ... " 
(Neither to evening .. . ),48: 26, 26 . "yiigao 
no ... " ( ... moonflower ... ), 1-4: 37 . "yuki no 
asa ... hoshizake ... " (A morning of snow .. . 
dried salmon .. . ),1-4: 38 . "yuku haru ya ... " 
(Loth to let spring go ... ),48: 27, painting 
and transcrip. by Yosa Buson, 48: 47. -poe­
try collections, writings: . Fuyu no Hi q:.0) 
B [Winter Sun], 37: 24 . Genjuan (no) Ki iJ 
11:J1t~2. [Account of the Cottage of Illusion], 
II-2: 12, 45: 32 . Kasa no Ki ~0)~2. [The 
Straw Rainhat Account], 37: 16, "Saigyo's 
wabi hat. .. " passage, 37: 16 . Kai Oi ~ H '1 
() [The Seashell Game], 37: 25 . Kyoriku 
Ribetsu no Kotoba W!'t\llll53U O)~ii] [Parting 
Words to (Morikawa) Kyoriku], 45: 27 [note: 
Kyoriku given as Kyoroku) . Nozarashi Kiko 
!I1f ~" G L;j\C1T [Bare-bone Travelogue], 37: 16 
· Oi no Kobumi ZtO)IJ'Jt [Missive of a Tra­
vel-worn Satchel], 37: 16,20, and Japanese 
view of nature, 51: 20-21 . Oku no Hoso­
michi ~O)*'lII~ [The Narow Road to the 
Deep North], 37: 17,47: 31, 86: 21; "Depar­
ture Scene" haiga by Yosa Buson, 48: 27· Sei­
kyo no Ben 1i§:t0)1f [Testament on Leaving 
an Abode}, tr., 37: 21 

Matsura-to t~illl5t, ancient warrior group, in 
Karatsu ceramic history, 24: 14 

Matsuura Shigenobu t~illl~JW~ (Matsuura 
also pronounced Matsura; 1549-1614), 
warrior, sword, 80: 49 

Matsuura Takeshiro t~illlm:[Q!!~ (Matsuura also 
pronounced Matsura; 1818--88), explorer of 
Ezo (Hokkaido), one-mat room of (now at 
International Christian University, Tokyo), 
80: 55-57 (book review) 

Matsuya tk~, Nara lacquerer family authors 
of Matsuya Kniki, 31: 35, 78: 43. - Hisamasa 
),.i& (d . 1598), initiator of Matsuya Kniki, and 
EnshD., 14: 8; at Grand Kitano Tea Gathering, 
31: 35,43; chanoyu of, 40: 56. - Hisashige ),. 
£ (1566--1652), 3rd gen. (last) contributor to 
Matsuya Kaiki, 14: 8, 35: 15, 78: 43; and Ko­
getsu Sogan, 14: 13 [note: Sogan misspelled 

Sokan]; and Fujimura Yoken, 44: 26; as origi­
nal compiler of Chado Shiso Densho (a .k.a . 
Matsuya Nikki), 66: 9; acquaintance with Sen 
Sotan, 66: 9; and Hosokawa Sansai, 78: 41-42; 
as priest of Hachiman Wakamiya Shrine, 78: 
42. - Hisayoshi ),.!if (d . 1633), 2nd gen. 
contributor to Matsuya Kniki, and EnshD., 14: 
8--10; and 1599 RikyD. memorial, 42: 36 

Matsuya Kaiki t~~~~2. [Matsuya Family's 
Record of Chanoyu Gatheringsl [note: im­
properly translated "Notes of the Matsuya 
Society" on II-3: 50], 14: 8, 38: 19,45: lIn, 61: 
8n, 62n, 78: 21; reo 2/ 1599 EnshD. chanoyu, 
14: 8, 9; reo Grand Kitano Tea Gathering, 31: 
35,43; earliest entry, 40: 50; food mentions, 
40:50,53,50:46,49,50-52,78: 21- 24,37- 38; 
reo 27/8/1599 elaborate event, 40: 53; reo 13/ 
9/1537 "Yoshiro" event, 41: 10-11,43: 7, 61: 
15-16 [note: month erroneously given as 
7th], food served, 78: 22; reo 26 / 12/ 1567 Ri­
kyD. event, 41: 11, 12; 'EnshD. style' architec­
ture mentions, 44: 30; reo 25/ 2/ 1608 Sen So­
tan chanoyu, 46: 13-14; Iga ware mentions, 
47: 13; 9/9/1632 utensil sketches, 47: 13; ear­
liest RikyD. chanoyu, 61: 15,78: 34; reo Furuta 
Oribe vs Hosokawa Sansai, 66: 34; ash men­
tions, 82: 32 

Matsuya Nikki~ Chado Shiso Densho 
mawari-bana~ shichijishiki 
mawari-zumi~ shichijishiki 
Ma Yuan ,~~ 0., Baen; ca . 1150-1230), paint­

er, as son of painter Ma Lin, II-3: 14; painting 
of Master Yunmen (TenryD.ji coll.), 75: 31; as 
lis ted in Ashikaga collection inventory, 84: 
17; influence of brush style, 84: 29-30 

Mazu Daoyi ,~tli~ - (Ma-tsu Tao-i; J., Baso 
Doitsu; d. 788), Zen master, story of disci­
ples, 39: 45; disciple Baizhang, 50: 12, nose­
pinching story, 75: 42, 42 [note: Mazu mis­
spelled Mazhul; and Layman Pang story, 75: 
32 [ibid.], painting of, 75: 33 (attrib. Muxj) 

mei ji, proper name given distinguished ob­
ject of beauty, history, 45: 7, reo tea scoops, 
54: 10; significance reo chanoyu objects, 43: 
36,54: 12-13,71: 17; okurimei, explained, 54: 
10; reo tea brands, 84: 3-50. - utamei ~fXji 
names based on classical poems, 83: 16--39; 
EnshD. and, 44: 40,49: 35, 73: 42-43, 83: 16; 
value, 67: 13,27 

meibutsu :g~P.l, "distinguished object of art" 
concept, explained, 17: 48, 43: 36, 45: 7,51 : 
56n, 71: 17; history, 31: 19,45: 7; and chanoyu 
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alcove history, 59: 24; Matsudaira Fumai's 
scientific classification, 75: 9. -categories for 
chanoyu utensils: 51: 56n, 59: 49, 73: 42 . chil­
ko meibutsu 9=I~13~?lJ, 44: 40, 45: 7-11, 59: 49, 
Enshu and, 73: 42, 85: 14n, 19 . meibutsu, 45: 
7,10,59: 49 . o-meibutsu *13~?lJ, 45: 7-11,59: 
49,83: 16n, 87: 39 

meibutsu-gire-7 textiles-meibutsu-gire 
Meiji, Emperor SjJm~~ (l22nd sovereign; r. 

1867-1912), and Inoue Kaoru, 75: 13 
Meiji, period SjJm~{-t (1868-1912), clothing 

and hairstyles, 21: 31,33-35; activities of elite 
class, 53: 12-13; Westernization movement, 
85:37-38 
-- Restoration SjJm*IUJT, attitude toward 

traditional culture, 75: 9-10; "Civilization 
and Enlightenment" policy, 75: 10, and pop­
ularization of sencha-do (art of steeped tea), 
75: 11, and establishment of Dai Nihon Cha­
do Gakkai (Japan Association of Tea Cere­
mony, 75: 12, influential figures behind, 75: 
13; Shinto and, 86: 18. -effect: on Buddhist 
temples, 23: 59, 53: 21; on Japanese lifestyle, 
32: 5; on chanoyu-ware collections, 53: 17, 85: 
12; on ancestral ties, 65: 8; on Uji tea indus­
try, 84: 51; on paper industry, 87: 26 

Meiki Roku 13~H!J< [Record of Famous Uten­
sils] (1655?; compo Bessho Kichibei), 45: 14 

Meiryo Kohan Sji .&#t~ (l7th c.), record of 
Tokugawa-related anecdotes, tale reo Enshu, 
44: 22; on Katagiri Sekishu's cuisine, 78: 44 

Meisho, Empress SjiJE~~ (l09th sovereign; 
r. 1629-43), as of Tokugawa and imperial 
blood, 42: 18; and Kanamori Sowa, 77: 46 

meisui (famous water)-7 water 
Mian Xianjie WJ1t!:1ii.X:~ (J ., Mittan Kanketsu; 

1118-86), Zen master, "Mittan bokuseki" by, 
62: 28, and Daitokuji Ryokoin "Mittan" tea 
room, 49: 26,59: 30,62:27, 73: 42,owners, 62: 
27; and chanoyu scrolls history, 68: 14, 15 

Mibu (no) Tadami 'f:~ ,'a',JiI. (dates ?), Heian­
period poet, poem "koi su cho ... " (Hyakunin 
Isshu), 41: 42 

midare kazari 3L;;±, style of chanoyu proce­
dure, 65: 25 

Miidera fMJ#~ / =#~ (a .k.a. Onjoji IIIJP.X~), 
Tendai sect temple in Otsu (Shiga prefec­
ture), and Enku, 10: 37-38; armed conflicts, 
17: 28; Enman'in subtemple FI3ij1ilj~, official 
ceramics kiln, 39: 13; structure from Kyoto 
Imperial Palace, 44: 11; Kojoin sub temple 7t 
~~, reception room, 69: 8, 86: 28, 30-31, 32; 
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Kangakuin subtemple Jjr¥=~, tokonoma/ 
oshiita, 84: 15, 86: 29 

Minamoto (no) Masazane imUn~ (1059-1127), 
high government official, poem on colorless 
autumn wind, 47: 34, 36, and Matsuo Basho's 
"Stone Mountain" poem, 47: 36 

Minamoto shoguns (Yoritomo, Yoriie, and 
Sanetomo)-7 Kamakura period-shoguns 

Minamoto (no) Shun'e iW.1~~ (b. 1113), priest 
and poet, as Kamo no Chomei's instructor, 
64:31 

Minamoto (no) Toshiyori iW.~fJ{ (ca. 1055-
1129), poet and father of Shun'e, Kambokujo 
tekagami calligraphy attrib. to, 87: 14 

Minase Shrine 7k;W;i'I1Ji1'$g (Osaka), Toshintei 
tea room, 73: 35, as favored by Emperor 
Gomizunoo, 73: 32 

Minashi Guri ~~ [The Empty Chestnut] 
(1683; ed. Takarai Kikaku), Matsuo Basho 
haiku anthology, 1-4: 36, 39 

Minazuki 7k;W; fl (i.e., June), name explained, 
14:60 

mingei-7 folk art/ craft 
Mingji Chujun-7 Minki Soshun 
Minki Soshun SjJ;j;,i~1~ (Ch., Mingji Chujun; 

1262-1336), immigrant Gozan scholar-priest, 
23:56, 43:24 

Mino ceramics ~i!JHjt history, 29: 17-42,56: 
46; and early overglazed pottery, I-I: 55, 29: 
17,26,33; and Shino ware, 29: 41-42,56: 32, 
40,46; and Kyoto ware beginnings, 32: 32, 
34; smoking pipes (kiseru), 32: 34; and Seto 
ware, 56: 40. (For "Oribe-ware" products, see 
Oribe ceramics) 

mirrors ~ (kagami), qualities attributed to, 1-3: 
2-3; in Shinto religion, 86: 17 

Mishima =~ (Pun-ch'ong), style of ceramic 
ware originating in Korea, explained, 24: 31; 
technique and types, 22: 40 

Misono-dana-7 ryilrei 
mitate JiI..ll. -C, literary /visual allusion, ex­

plained, 15: 9; analyzed, 86: 40-49 
mitsugusoku =~JE, three-piece altar-offering 

set, as Muromachi-period tokonoma display 
element, 84: 15, 16, 24 

Mittan Kanketsu-7 Mian Xianjie 
Miyake Boyo =~t:$ (1580-1649), Confu­

cian scholar, and Sen Sotan, 46: 22, 23-24, 73: 
54, 78: 44; biographical profile, 46: 23-24; in­
cident reo Enshu, 44: 26; cipher, 76: 54, 55; 
23/2/1648 kaiseki menu, 78: 44 

Miyako Meisho Zue 1i~13pJT~*1i [Illustrated 



Guide to Famous Places in the Capital 
(Kyoto)] (1780; anonymous), 38: 45 

Miyako Odori til i- c' ~ , annual dance revue 
by Kyoto geisha, history, 75: 10 

Miyako Rinsen Meisho Zue tIl~** ~Il9f~~ 
[Explanatory Pictures of Famous Scenic 
Landscape Gardens in Kyoto] (1799), "Sho­
kado" tea hut in, 49: 18, 19 

Miyako Yoshika t~.&W (834-879), scholar, on 
scholars' strife, 17: 27 

Miyamoto Musashi g:<tfttii (1584-1645), 
swordsman, ink painting by, 46: 52 

Miyawaki Mayumi gJlbh;jf (1936-98), archi­
tect, 'Green Box' houses by, 9: 45,46 

Miyazaki Kanchi g~~~* (1633-1712), kettle 
smith, and Kaga foundry, 87: 36 

Miyoshi =!if(*), daimyo family, historical 
position, II-3: 49-50, 53, 54, 41 : 25, 61: 19; cha­
noyu involvement, II-3: 52, 53, 61: 16, 19; rise 
to power, 14: 25; and Sakai merchants, 41: 26. 
- Jikkyii. ~1* (Yukiyasu zEIt 1528-62), 
younger brother of Nagayoshi, chanoyu con­
nections, 14: 25; and Rikyu, 41: 27, 28, 61: 19. 
- Masanaga 1&:I't (Sosan *=; 1507-49), 
lord of Settsu and uncle of Nagayoshi, as a 
chanoyu master, 14: 25, 41: 26; sword, 80: 44. 
- Masayasu 1&JJlt (Chokansai il~f,jf; 1528-
70), son of Masanaga, and Rikyu, II-3: 53, 41: 
27; cipher, 76: 33, 54. - Nagayoshi :I't~ 
(also read Chokei; Norinaga ~f!::I't; 1523-64), 
portrait, 14: 24; rise to power, II-3: 50, 34: 25; 
and Matsunaga Hisahide, II-3: 54; as not man 
of tea, 14: 25; and Dairin Soto, 28: 27, 41: 26, 
61: 19; and Nanshuji founding, 28: 27, 41: 26, 
61: 19; and Daitokuji Jukoin, 61: 19. - Yasu­
naga JJlt:l't (Shogan ~:6; 1524-81), uncle of 
Nagayoshi, and Takeno Joo, 14: 25 

Mizoro(gaike) ceramics--7 Kyoto ceramics 
mizuko *-f-/fl-f-, fetus/newborn, cult of, 67: 

52-53 
mizusashi *:tlt chanoyu water jar, 13: 58, 18: 

59; Chosen Karatsu example, 11: 85; history, 
11: 86; as yin, 12: 49; lids, 15: 59; use with 
karamono tea container / tea bowl, 16: 55; of 
bentwood (mage), 16: 55, 56; bucket types 
(tsurube/ teoke), 16: 56, 58,59,18: 59, black­
lacquered hand-bucket (shinnuri teoke), 18: 
61, 62: 10, 11, first historical use, 48: 13; kara­
kane metal example, 18: 59; imogashira ¥~Ji 
shape, 18: 60, sometsuke example, 18: 60, 39: 
14; of sometsuke, as formal, 13: 56, 58, old 
sometsuke example, 44: 29; with Christian 

motif, 29: 14; of Shigaraki ceramic, 30: 32-33; 
onioke ~.fm type, 30: 33-34, Shigaraki ceramic 
example, 30: 35, 76: 20; Shugakuin ware ex­
ample, 32: 37; Nonomura Ninsei products, 
32: 40, 41; use of unglazed/ash-glazed, 36: 
32, with tana (utensil shelf), 52: 46; for chano­
yu using famed water (meisui-date), 38: 49-
50; Eiraku Hozen products, 39: 11, 14, 15, 18; 
celadon example (formerly Tsuchiya family 
col!.), 85: 21. -mouth types: hitoeguchi -:j: 
0,11: 86, 51: 42n; yahazuguchi ~*D, 47: 8. 
-named pieces: "Kogan" (Ancient Shore) 
(Shino; Hatakeyama Memorial Museum), 18: 
63; "Meigetsu" (Harvest Moon) (Old Tam­
ba), 51: 43, 47; "Seikai" (Bizen onioke type), 
38: 16,21; "Shitsu no Me" (Woman of Hum­
ble Birth) (Old Shigaraki onioke type), 76: 20; 
"Usagi Mimi" (Rabbit-eared) (Raku), 12: 49; 
"Yaburebukuro" (Burst Bag) (Iga; Gotoh 
Museum col!.), 47: 20 

mizutsugi *~/*¥i, chanoyu water pitcher, 
13: 58; katakuchi it 0 type, 13: 56, 16: 55,46: 
56, how to use, 44: 64--{)6; of bentwood (ma­
ge), 16: 55; yakan ~Hi (koshiguro nf~) type, 
46: 56, Urasenke kind, 52: 47; rules for use 
with utensil shelves (tana), 52: 47 

mizuya kame *~jfR, chanoyu preparation­
room water-storage jar, 38: 22 

MOA Museum (in Shizuoka), in Japanese 
museum history, 76: 12 

Mokkei--7 Muxi 
Mokuan Reien JI1~Jll!:1&iJlll (d. 1345), painter, 

biographical data, II-3: 7--B; "The Four Sleep­
ers" painting, II-3: iii; vs Kao, II-3: 9; master­
piece "Plum Blossoms and Sparrow," II-3: 10 

Mokujiki Gogyo Akimitsu *1ljt.li1Tf!ilijlilj 
(1718-1810), priest and sculptor, "smiling 
buddhas" and, 10: 40; sculptures of vs 
Enku's, 10: 42 

Momoyama culture tJW.Dt1 1:, characteristics, 
18: 55,49: 9-10; wealthy Kyoto merchants' 
(machishil) role, 34: 28-29; Hideyoshi and 
Rikyu as symbolizing, 42: 12 

mondo, Zen question-answer--7 Zen koan/ 
mondo/stories 

monzeki r~JI5J, temple having aristocrat or im­
perial family member as resident priest, 
Honganji as, 1-4: 70 

moon, symbolism, 45: 24, 35, renga links re., 
45: 34; rabbit image and, 48: 32; aesthetic ap­
preciation of, 58: 9. -moon-viewing fl Ji!. 
custom, 15: 60 
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Moore, Charles W. (b. 1925), American archi­
tect, influence on modem Japanese architec­
ture, 9: 40, 46 

Mori ~(*), Uji family of tea growers, in Uji 
tea history, 17: 39-41, 52: 33 

Mori :=f;flJ, daimyo family, and Hagi ceramics, 
22: 25-30, 32. - Hidemoto ~5I: (1579-1646), 
warrior, chanoyu and, 22: 25-27. - Teru­
moto i$5I: (1553-1625), head of senior family 
branch, and Hagi ceramics, 22: 25-26, 58: 50 

Morikawa Kyoriku ~JII~f~ (Kyoriku also 
read Kyoroku; 1656-1715), haiku poet disci­
ple of Matsuo Basho, Basho's parting words 
to (ribetsu no kotoba), 45: 27-28; "Sparrows" 
haiga with Basho, 48: 35-36 

Morse, Edward Sylvester (1838-1925), New 
England zoologist and Japanophile, portrait, 
50: 27,85: 40, with Okakura, Fenollosa, and 
Bigelow, 49: 10; and Ninagawa Noritane, 40: 
9; Japan-America activities, 40: 9-11,85: 30; 
and Isabella Stewart Gardner, 40: 9, 85: 30, 
33; as Japanese ceramics expert, 50: 26-39; 
diary sketch of chanoyu, 50: 29; chanoyu in­
volvement, 50: 29; and Boston Museum of 
Fine Arts, 40: 9, 50: 26,30; vs J. L. Bowes, 50: 
39-39; and Kashiwagi Kaichir6, 53: 24-25; il­
lustrations by of Japanese architecture (1886, 
Japanese Homes), 79: 38, 39; and Kanga-kai 
(Painting Appreciation Society), 85: 37 

mortar'll '? £,t;: (suribachi), in medieval Japa­
nese life, 29: 24, 27 

Motoori Norinaga /.$:.@:§:!t (1730-1805), 
scholar, on kaishi paper, 38: 24; and "national 
learning" movement, 53: 16; on ethics, 86: 19 

Motoyoshi, Imperial Prince JCIUfr.:E (840-
943), son of Emperor Y6zei, poem "wabi­
nureba .. . ," 1-4: 23 

Mozuya Soan 7J1-t~**' (d. 1594), towns­
man of Sakai and Rikyil's son-in-law, Ichi­
mokuka re., 46: 10; as chanoyu advisor for 
Hideyoshi, 42: 29, 34, 61: 32-33, 41; at Ri­
kyil 's chanoyu, 61: 18 

Mozuya Sokan 7J1-t~*j{ (dates ?), relative 
of Rikyil's, and Kambayashi family, 17: 41 

Mu-ch'i-7 Muxi 
Muchii Mondo-7 Mus6 Soseki 
Mudagoto-7 Matsudaira Fumai 
Mugaku Soen M!i**fir (1721-91), Daitokuji 

378th chief priest, and shichijishiki chanoyu 
training exercises, 48: 46, 49, 52 

Mugaku Sogen M!i*1'£l.5I: (Ch., Wuxue Zu­
yuan; a.k.a. Bukk6 Kokushi; 1226-86), found-
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ing abbot of Engakuji (Enkakuji) temple, cri­
tique on Japanese Zen, 23: 69; calligraphy 
and cipher, 76: 15, 55 

mujo M!i,*", mutability /impermanence, Heike 
Monogatari and, 35: 34, 64: 40; described, 35: 
42,37: 21; vs Yoshida Kenk6's susabi aesthe­
tic, 35: 40-42; in Shinkei's thought, 37: 10-15; 
poetry-writing and, 37: 21; "Iroha" poem 
and, 58: 26-28; Kamo no Ch6mei's perspec­
tive, 64: 33-40; in Japanese art and literature, 
64: 40; and Buddhism, 64: 37-40 

Mujft Ichien M!il.t-pj (1226-1312), Rinzai 
Zen priest, on 'the real,' 15: 59. -Shasekishii 
ij;':fj ~ [Sand-stone Collection] (1279) by, 29: 
43; herdsman anecdote on tea merits, 1-4: 56, 
29: 43; reo poetry and enlightenment, 35: 30; 
"images of mud and wood ... " passage, 37: 
27n; and Jiz6 faith, 67: 44; on Buddhist ed ifi­
ces as meeting spots, 70: 22-23 

Mujun Shihan-7 Wuzhun Shifan 
Mujiisho-7 Sekishii(-ryii) Sambyaku-kaja 
Mukai Kyorai iol#-** (1651-1704), haiku 

poet disciple of Matsuo Bash6, on sabi, shiro, 
and hosomi concepts, II-I: 23; on Bash6's 
death verses, 37: 23; "monouri no ... " (The 
peddler. .. ) verse (Sarumino), 37: 25; "hOki 
kase . .. " (Lend me a broom ... ) haiku, 48: 29 

muko-giri, sunken hearth posi tion-7 ro 
mukozuke iolf;j", class of kaiseki dish/food, 

bowls adapted as tea bowls, 56: 41, 42; lily­
shaped piece by Nonomura Ninsei, 67: 30, 
31; place on kaiseki tray, 78: 21 

Mumon Ekai-7 Wumen Huikai 
Munakata Taisha *1~7d±, shrine in Fuku­

oka, historical description, 9: 66 
Murasaki Shikibu ~~Jm (dates ?), mid-Hei­

an period court lady and author of Genji 
Monogatari, 21: 19; era of, 17: 26 

Murata Shuko HEB~:7t (also pronounced Ju­
k6; 1423-1502), 'father' of chanoyu, portrait, 
14: 23; cipher, 76: 42; biographical data, 11-2: 
38-42,10: 11,52: lln; tomb, 16: 9; in chanoyu 
history, 11-3: 37-42, 12: 23, 16: 9,48,53,28: 26; 
and Higashiyama Culture tea, 11-3: 42, 46, 36: 
7,56: 9; Nampa Roku on chanoyu of, 11-3: 46-
47; and renga-master Shinkei's thought, 1-4: 
25-26,22: 8-23; towards dignity of man, II-I : 
18-20; and Ikkyil S6jun, 12: 23, 14: 24, 28: 22-
24,35: 10,36: 7,59:7-8,68: 6, 12,78: 27; and 
N6ami, 14: 24, 28: 23-24, 50; and Ashikaga 
Yoshimasa, 14: 23-24, 28: 24-25, 56: 9; and lio 
S6gi, 19: 29; tea room style, 22: 5-6,13, 28: 51, 



59: 7-8; trumped up reputation theory, 22: 
11; landscape painting by, 23: 15; Yamanoue 
SOji's evaluation, 28: 48, 51; chanoyu utensils 
of, 31: 19,55: 33; work received from Soami, 
84: 18 (cap.). -chanoyu aesthetic founda­
tions and: 22: 13-23, 28: 50-51, 36: 7, 39: 43, 
55: 33, 67: 14; moon amid clouds analogy, 45: 
35,55: 33, 56: 8,9; Zen inspiration, 1-1 : 31-32, 
43,45, II-2: 41, 11: 28--29, 28: 23, 36: 7,59: 7-8, 
74: 18-19,78: 27. -"Kokoro no fumi" (letter 
on mastery of the mind) to Furuichi Sumi­
tane, II-2: 42, 19: 28--29, 22: 7-23, 8, 28: 24, 52, 
38: 39,54: 40, 73: 17; full tr., 22: 10. - "Otazu­
ne no koto" (in answer to your questions) 
letter to Furuichi Sumitane, full tr., 22: 21; on 
chanoyu flowers 41: 8 

Murata Soju ttEB*:f;'jc (also pronounced So­
shu; fl. early 16th c.), Murata Shuko's cha­
noyu heir, II-3: 41-42; and Shimogyo chano­
yu, II-3: 42-43, 56: 9-10; "mountain hermi­
tage within city" of, 56: 10, 69: 12; and priest 
DaikyD. SokyD., 68: 6, 12; cipher, 76: 42 

Muromachi (Ashikaga) period/shogunate / 
shoguns--7 Ashikaga 

Muromachi-dono--7 Ashikaga Yoshinori 
Muro Saisei ~~~£ (1889-1962), novelist, 

essay "Niwa 0 Tsukuru Hito" [People who 
Make Gardens], 32: 54 

Musha(no)kojisenke chanoyu family / tradi-
tion--7 Sen • Mushanokojisenke 

Musha(no)kojisenke Kankyiian ffi:~+~+ 
*'§{t~, Musha(no)kojisenke main Kyoto 
complex, Kankyuan tea room '§ {tit, 18: 57; 
amigasamon ;j;iffi~r~-style roji gate, 18: 57 

mushikui ER Pll, "worm-eaten" imperfection, 
tea scoop with, 42: 33 

Muso Daishi--7 Kanzan Egen 
Muso Soseki W?E.~1J (Muso Kokushi W?E.OO 

Ifrli; 1275--1351), Zen master, portrait, II-3: ii, 
11, 12; as garden designer, 1-3: 22, II-3: 13, 
14--15,70: 28--29, 83: 57; and daisu utensil 
stand, 1-4: 54,57; on TenryD.ji garden, II-3: 14; 
and Zen calligraphy, 10: 1, 8, 16,35: 10, "Ni 
Sho Go Shin" calligraphy, 15: 30; biographical 
data, 13: 14; Zen idea, 13: 15--16,74: 14; influ­
ence on Kyoto culture, 17: 33; Chinese-style 
verses by, 43: 30-31; and literature, 55: 17; 
and Rokuonji (Kinkakuji) temple, 72: 33n; 
and Saihoji temple, 72: 34; on "all things," 83: 
57. -Muchii Mondo W I=j:J r,,~ ~ [Questions 
and Answers in a Dream] by: Q&A reo Zen 
and tea, 13: 14--15; on merits /effects of tea, 

15: 37,23: 42, 52: 8, 74: 10, 14; criticism of 
contemporary tea trends, 25: 8, 52: 8, 74: 8, 14 

Muxi t1: ~-s (Mu-ch'i; J., Mokkei; d. 1239), Zen 
monk and artist, paintings by: characteris­
tics, II-3: 10; as admired by Yoshimasa, 11: 
29,84: 17; as popular in 16th c. chanoyu, 68: 
13 [note: incorrect kanji given for Mokkeil. 
-specific works: triptych (Daitokuji coil.), 1-
4: 45, 84: 22-23; "Persimmons," 10: 3, 6; "Re­
turning Sails in Distant Bay," as owned by 
Matsudaira Fumai, 25: 28; "Lake Dongting 
and Autumn Moon," 31: 31, 55: 27, as owned 
by Hideyoshi, 30: 20,61: 28, use at Grand 
Kitano Tea Gathering, 31: 34; "Fishing Vil­
lage in Twilight," 35: 11, 73: 20-21; "Mazu 
and Layman Pang," 75: 33 [note: Mazu mis­
spelled Mazhu]; "Waterside Grass," in 1925 
Tokyo Bijutsu Club catalogue, 85: 12n 

myo ~j;, the wondrous (mind of no-mind), in 
Japanese thought, 1-3: 14--15; and artistic 
accomplishment, 35: 46-47 

Myocho--7 ShD.ho Myocho 
Myoe SJl~ (a.k.a. Koben ~1f; 1173-1232), 

priest, "meditating in tree" picture of (Ko­
zanji coll.), 1-4: iv, 17: 37; ten virtues of tea of, 
1-2: 22-23; in tea-growing history, 1-2: 50, 17: 
37,52: 8, 30, 74: 8; reo food, 1-4: 11-12; in Japa­
nese Buddhism history, 1-4: 50, 54, 43: 22; 
and Eisai, 1-4: 50, 23: 54; 650th memorial 
event for, 75: 12 

Myohoin ~j;$Il7t, Tendai sect imperial temple 
in Kyoto, 71: 45; and tonsured Prince Gyo­
nen, 71: 45,73:45 

Myokakuji ~j;~~, Shingon sect temple in 
Kyoto, and Oda Nobutada, 30: 39 

Myokian ~j;%It, Rinzai Zen temple in Kyoto 
prefecture, 18: 56; and Hideyoshi, II-4: 55; on 
1606 Hoshakuji drawing, 81: 30; Yamazaki 
Sokan's hermitage as model, 81: 54 (See also 
Koshuku) . - Taian tea room ~It, architec­
tural features, 9: 32,37, 15:9-20, 12, 16-19, 
35: 14,59: 10-12, 13, 14--15, 73: 24,80: 7-20, 
21-24; Hideyoshi-RikyD. connection with, 14: 
26,80: 25; RikyD. as deSigner, 15: 9, 80: 25, 81: 
29; revolutionary aspects, 15: 9,20,81: 29; 
historical alterations, 15: 10,20,80: 24, 81: 29; 
floorplan, 17: 13,80: 22; roji, 18: 56; theories 
of history, 42: 48n, 61: 35, 80: 25, 81: 31; theo­
ries reo name ''Taian'' (lit., "Waiting Hut"), 
81: 54. (For modern reconstruction by Naka­
mura Toshinori, see Daitokuji-subtemple 
Zuihoin) 
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Myoshinji ~Y'L'~, Rinzai Zen temple in Kyoto, 
history of vs Cozan temples' , 31: 11; guest 
meal for Hoo-ki observance, 78: 27 

myth 1$~i5 (Japanese), reo birth of Japanese 
islands (Izanagi & Izanami story), 34: 7, 86: 
14, 15; reo god!:, Umi-sachi and Yama-sachi, 
34: 8; reo god Okuninushi, 34: 8; reo god of 
death Susanoo-no-mikoto, tears of, 34: 10, 
and daughter's birth, 34: 11; reo Ninigi-no­
mikoto and Konohana-no-sakuya-hime, 41 : 
7, 58: 19; reo Jimmu and ame-making, 57: 20; 
reo Tajima Mori and fragrant fruit, 57: 19 

N 

Nabeshima ~~, warrior family, as daimyo of 
Hizen Province, 70: 12. - Naoshige @:tt 
(1538-1618), chanoyu and ceramics involve­
ment, 70: 12-13 [note: erroneous b./d. dates], 
70: 21. -ceramics produced for (Nabeshima 
ceramics, ~ ~·t5f:), 79: 11, 22 

Nagai Shinsai 7i<#1§fi.f (a.k.a. Naomasa (i!;1i&; 
1587-1668), daimyo and chanoyu enthusias t, 
and Sen Sotan, 46: 18-19; cipher, 76: 41; as 
Tokugawa "official tea selector," 84: 39 

nagaita ffi:1R, long board for displaying cha­
noyu utensils, 51: 53, 56-57; use, 75: 58; ro 
and [uro use sizes, 79: 53 

Nagasawa Rosetsu ffi:iRl5§' (1755-99), Bunjin 
school painter, painting Getsuya Sansui z u 
(Moon-in-the-Night Landscape), 51: 9 

Nagata Yiiji 7l<83~ffi (fl. 1711-36), Rimpa 
school lacquer craftsman, 16: 39 

nagari :tl7~, chanoyu [uro-to-ro change-over 
season, 15: 5; formal chanoyu event (chaji) 
for, 40: 54; and straw ash (wara-bai) use, 82: 
52; and "haggard brazier" (yatsure-buro) use, 
82: 10,52 

Nagoshi Zensei :tl~~lE (d. 1619), Kyoto 
kettle caster, 27: 25 

Nagoya Gen'i :tl ~~1:~ (1628-96), Kyoto 
doctor and scholar, and Neo-Confucian 
medical school, 17: 36 

Nakagawa Kiyohide i:jJ)llij!f~ (1542-83), 
warrior and brother-in-law of Furuta Oribe, 
and Oda Nobunaga's politics, 42: 28 

Nakamura Kusatao i:jJ~t:!jt83~ (1901-83), 
poet, haiku of, 18: 25-26 

Nakamura Sotetsu i:jJtt*1!r, lineage of lac­
querware artisans, 3rd. gen. (1617-95) and 
shichijishiki creation, 48: 47 

Nakanobo Gengo i:jJ:ljji))j\1i (£I. late 16th c.), 
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Nara Todaiji temple monk, and Furuta 
Oribe, 42: 24, 36-38 

Naka (no) De, Prince-7 Tenchi, Emperor 
Nakanuma Sakyo i:jJiBtcJil: (Cenchi jt:3;D; b. 

1580), Kofukuji Ichijoin temple official and 
brother of Shokado Shojo, biographical 
profile, 49: 12 

Nakarai .=f:#(*), phYSician family, and Dai­
tokuji Shinjuan temple, 16: 9, 10, 16,77: 38; 
and priest Shogaku Jocho, 77: 38 

Nakayama Komin i:jJ ilJiitlR (1808-70), maki-e 
lacquer decoration expert, and Matsudaira 
Fumai, 63: 31 

namasu ~, type of prepared food, described, 
78: 21 

Namban i¥f~, European and/or Southeast 
Asian people and things in Japan in 16th and 
17th C. (For Namban confections, see okashi­
Na mban-gashi). -as a cultural sphere: im­
pac t on Japan and chanoyu, 29: 11-15; influ­
ence on Furuta Oribe, 42: 44. -ceramic 
wares (namban-mono/shima-mono): 29: 15,62: 
15. -folding screens depicting (Namban 
byabll): II-4: v, 29: 13 [note: erroneously des­
cribed as a scroll], 81: 8-9, 10-11 

Nambokucho era i¥f~tlj!jJ (1336-92), historical 
background, 20: 55-56; cultural develop­
ments, 70: 22-24; Kyoto 's capitulation, 70: 25 

Namba Rakll-7 Nampa Roku 
Nambo Sokei i¥f:ljj*§ (f1. mid-late 16th c.), 

Zen monk and Rikyu disciple, and Nanshuji 
temple, 18: 49; on himself and predecessor 
Cio, 25: 34; as recorder of Nampa Roku, 36: 39, 
45: 11,48:7,52: 7n,65:48;cipher, 76: 51 

Nampo Jomyo i¥fim*g BJj (a.k.a. Daio Kokushi 
*r.GOOgjfi; 1235-1308), Rinzai Zen master, 
and daisu tea-shelf from China, 1-4: 54, 51: 50, 
82: 20, and Daitokuji, 28: 22; life and training, 
38: 42; as Shuho Myocho's teacher, 38: 42, 55: 
29; Z n sermons, 55: 21-29; and Xutang 
Zhi yu, 82: 20 

Nampa Rakll ]$]jJf.iR (also pronounced Namba 
Roku) [Southern Record], collection of Ri­
kyu 's teachings, described, 16: 5, 18: 48, 48: 7, 
54: 39, 61: 32n, 65: 48, 74: 13, "Sumibiki" and 
"Metsugo" chapters, 78: 29; daka (poetry on 
the Way) in, 24: 39; background and explana­
tion, 25:31-32,52: 7n,54: 33-34,83: 17n; texts 
and references, 25: 32; "Oboegaki" chapter, tr., 
25: 33-42; "Metsugo" chapter, passage 2, IT., 
25: 42-44; historical significance, 52: 15, 65: 
48. -specific points: "roji" term, II-I: 44, 26: 



34; fundamental intent of wabi, II-2: 2, 18: 49, 
27: 44, 48: 10,52: 12,74: 19; Takeno Joo and 
Rikyu's interpretation of wabi, II-3: 4, 25: 
41-42,27:45-46,36:39,48: 12-13,54:38-39, 
83: 18; Murata Shuko's chanoyu, II-3: 46-47, 
22: 13,25: 37; chanoyu's essence, II-4: 55, 15: 
37,25: 12,27:50,36:39-40,52: 11,55:9,65: 
21; chanoyu's future, 12: 25, 18: 10,25: 16,43; 
28:37,46,52: 15-16,74: 21,26-27; host & 
guest relationship, 15: 5, 6, 25: 8, 16,34,74: 
22; "Rikyu hoped further to" passage, 18: 49; 
chanoyu of the small room, 23: 42-43, 27: 44, 
28:34-36,36:39,52: 14,59:28,74: 18,78:28; 
shameful state of chanoyu, 25: 8, 44, 52: 15; 
Rikyu's formulation of rules, 25: 12,43; Naya 
Omai) Sokyu, 25: 9, 14,34,61: 32; "In sum­
mer suggest coolness ... ," 25: 17,36, 48: 8; roji 
watering, 25: 34; geta (wooden clogs) use, 25: 
35; flowers, 25: 35, 41: 10, proscribed kinds 
(kinka), 41: 8; dawn charcoal-lighting, 25: 36; 
water, 25: 36, 48: 10,65: 24; lanterns, 25: 36, 
40: 55; snow-time roji, 25: 36-37, 48: 10-12; 
floorboards in certain rooms, 25: 37; utensils 
for small tearooms, 25: 37; tokonoma to fit 
scroll, 25: 37; scroll's significance, 25: 37, 26: 
41,28: 10,36,35: 15,36: 7,59: 28, 68: 5, 33; 
chanoyu meal, menu, 25: 38,50: 42-43, ser­
vice, 25: 38, use of dining stand (handai), 78: 
28; "cast-off jar," 25: 39; inspecting newly 
laid charcoal, 25: 39; bucket-type water con­
tainers, 25: 39-40; flower containers, 25: 40; 
direction to face utensils, 25: 40; outdoor cha­
noyu, 25: 40-41, 26: 35, 48: 16; " ... a hundred 
thousand rules .. . ," 25: 43, 28: 33; Tennojiya 
(Tsuda) Sogyu as excellent guest, 26: 44, 65: 
49; pouches for distinguished Chinese uten­
sils, 45: 11; entry area (genkan), 50: 20; daisu 
utensil stand, 51: 50, 52,77: 15-16; utensils to 
suit user, 65: 49-50 

Nankin ceramics j'f;j:~n~, 79: 19 
Nanquan Puyuan j'f;j~-'1t]j( 0., Nansen Fugan; 

748-845), Zen priest, and Zen phrase "Byojo­
shin kore do," 72: 20 

Nansen Fugan--? Nanquan Puyuan 
Nanshiiji j'f;j*~, Daitokuji stream Rinzai Zen 

temple in Sakai, 25: 44n; Rikyu's grave at, 18: 
47-48,61: 19n; Shuun'an (Namboji) subtem­
pIe, 18: 49, 25: 33, 44n; Nambo Sokei and, 18: 
49,48: 7; Takeno Joo's grave at, 18: 50, 61: 18; 
founding, 28: 27, 61: 19; and chanoyu tie with 
Daitokuji, 28: 41, 73: 50-51; and medieval 
chanoyu-connoisseur merchants, 68: 12 

Nanzenji j'f;jflj!~, Rinzai Zen temple in Kyoto, 
Muso Soseki as abbot, 13: 14; described, 17: 
25; as a Gozan temple, 43: 14; lecture hall, 43: 
15; as founded by Mukan Fumon, 68: 20 

Nara 5{; N" 15th c. tea parties in, II-2: 39,40, 28: 
22-23. (For ancient capital, see Heijo-kyo) 

Natadera ;I)~:fr~, Shingon sect temple in Ishi­
kawa, as si te of Matsuo Basho's "Stone 
Mountain" poem, 47: 35, 36 

natsume--? chaki 
Natsume Soseki 1'l § ifk::fi (1867-1916), novel­

ist, on transcending the mundane, 1-4: 34-36; 
use of words "shibuku" and "shibumi," II-I: 
40,41; poem "waga shinaba .. . " (As I lie dying 
... ),30: 51; chanoyu and, 75: 21 

nature, 'momentariness' (setsuna shOmetsu) 
and, 1-2: 6; Western vs Japanese approach to, 
1-3: 66-{i8; its beauty, II-2: 7,34: 10; poetic 
response to, II-2: 7-8,41: 35; man's alienation 
from, II-2: 54-56, 55: 11; accordance with as 
ideal, II-2: 57, 45: 5,51: 6, 7, 23, 55: 11, 86: 20; 
Japanese sense of, 51 : 7-32, 57: 16-17,58: 18; 
plant spirits in noh, 56: 22-30 

Nehan-gyo--? Nirvana Sutra 
nembutsu ~fl" "thinking on Buddha," expla­

nation, 33: 42n, 57: 9, 10; Honen on, 33: 42; 
Shinran and, 51: 11,26-28; Ippen on, 51: 18; 
nature and, 51: 18,26-28; and equinox obser­
vance,57:9-17 

neurology, left/ right brain functions, 48: 40-
41 

New York World's Fair (1964-{)5), Urasenke 
participation, 1-1: 65 

Nezu Institute of Fine Arts :mif~Yf.f~g (To­
kyo), museum housing collection of Nezu 
Kaichiro, 53: 29, history, 76: 11, 12 

Nezu Kaichiro :mifa-flrS (Seizan l1fw; 1860 
-1940), industrialist and art patron, and Ne­
zu Inst. of Fine Arts, 53: 29, 76: 12; and Masu­
da Don'o, 53: 29; in modern chanoyu history, 
75: 18,76: 13; attitude toward art collecting, 
76: 12; cipher, 76: 42 

nezumi kido fil*p, form of theater portal, 44: 
44,45 

Nichiren B;l (1222-82), founder of Nichiren 
(Hokke) Buddhism sect, 43: 22; works, 14: 39; 
persecution, 17: 31; Saicho's influence, 17: 31 

Nigiwaigusa--? Haiya Joeki 
Nihonga B *00, Japanese style painting, re­

presentative modern works and artists, 87: 
61-{i3 (book review) 

Ni/ton Koki B *lHc [Later Chronicle of Ja-
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pan] (comp. 840), as having earliest record of 
tea-drinking in Japan, 1-3: 38; on equinox 
observance, 57: 9 

Nihon Kyokai Shi--" Rodrigues, Joao 
Nihon Shoki B *~~c. (a.k.a. Nihongi) [Chro­

nicles of Japan] (comp. 720), described, 11-4: 
20-21, 16: 21, 86: 12; re.Japan's first garden, 
1-3: 16-17; Nukada no Okimi mention, 30: 7; 
reo Tajima Mori and Emperor Suinin, 57: 19; 
reo Emperor Jimmu and ame, 57: 20; Ninigi­
no-mikoto marriage story, 58: 19-20 

nijiriguchi iOO 0, "crawl-through" entrance to 
tea room, typical example, 44: 43; Rikyu 's 
intention behind, II-I: 20; "the narrow gate" 
(Matthew) concept and, 11: 5; how to use, 11: 
77-79,13: 29, 74: 32; inspiration for, 15: 11, 
44: 41, 45, 59: 13, 80: 34; construction, 15: 11, 
12; prior tea rooms, 40: 54-55, 81: 48; alt. 
term "kuguri," 44: 41. --of Taian tea room, 
59: 11, 80: 9, 10, 16, 21, 23, 24, 27 

Nijo Castle =~~, and Jishoji (Ginkakuji) 
garden, 1-3: 22; shinsen islands in garden, 1-3: 
25; Ninomaru Kuro Shoin room, 86: 26-27 

Nijogawara no Rakusho =~ii1JJjji:r{f~ [Nijo­
gawara Lampoons] (1334; anonymous), satir­
ical verse reo Kyoto, on contemporary pro­
blems, 35: 40; on renga popularity, 80: 33 

Nijo Yoshimoto =~.&£ (1320-88), courtier­
poet, on renga meetings, 19: 25; "wafting pe­
tals, windblown leaves" (hika rakuyo) phrase 
and, 37: 7-8; renga manualTsukuba Mondo m 
?ltirc~~ [Tsukuba Catechism] by, 37: 8, 27n; 
fumon Saihi Sho [Top Secret N otes on Ten 
Questions] by, 52: 32 

Nikaido Sadamune--" Ton'a 
Ninagawa Noritane ~}IIA:JI!l (1835-82), anti­

quarian, and Edward Sylvester Morse, 40: 9, 
50: 26; art-dealer activities, 53: 24. -Kanko 
Zusetsu J~tJ~m [Illustrated Discourse on 
Ancient Objects] (1877) by, 50: 26, 28 

Nin'ami Dohachi C~iiJ5!);lllJ\ (a .k.a. Taka­
hashi Dohachi II; 1783-1855), Kyoto potter, 
career and works, 39: 9, 16, 59: 42-43, 67: 16, 
vs. Ogata Kenzan's, 67: 19; brother Ogata 
Shuhei, 39: 16. -works: Mishima-s tyle tea 
bowl, 39: 19; unkin-de bowl, 39: 21, 67: 17; 
Otafuku incense container, 39: 22; hoop­
handled bowl, 39: 23, 67: 19, 21; openwork 
bowl, 39: 24; "Tsuru" Black Raku tea bowl, 
59:40, 43 

Ninko, Emperor C~7(~ (120th sovereign; r. 
1817-46), cipher, 76: 32 
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Ninmyo, Emperor caJl7(~ (54th sovereign; 
r. 833-850), and Buddhist shomyo intoning, 
11-4: 29; and Ono (no) Takamura, 83: 37 

Ninnaji CfO"if, imperial temple in Kyoto, and 
Nonomura Ninsei's Omuro kiln, 77: 49 

Ninsei--" Nonomura Ninsei 
NinshO ;[1,11 (Ryokan .&lJ?; 1217-1303), Ritsu 

sect priest, in Buddhist history, 43: 22 
Nio C£, pair of Kongo d eities, characteristics 

of images of, 10: 39 
nirvana, as transla ted "jaku," 50: 14 
Nirvana Sutra ill\~*J: 0., Nehan-gyo), "The 

time has come" passage, 55: 24; "All things 
are transient" poem, 58: 27 

Nishi Honganji 11B*)j("if, Jodo Shin sect head 
temple in Kyoto, Kuro Shoin room, 9: 30; 
Hiunkaku pavilion, 36: 46, 48, 72: 33; Shiro 
Shoin building shain shelf, 84: 25. (For An­
thology of the Thirty-Six Poets owned by, 
see SanjLirokunin Kashu) 

Nishida Kitaro 11BH3~~fl~ (1870-1945), phi­
losopher, on knowledge and love, 33: 50-52 

Nishikawa Issotei 11B} 11 -1jt~ (Genjiro iml* 
fl~; 1878-1938), flower arrangement master, 
as publisher of magazine Heishi, 75: 21 

nishiki--" textiles-weave/cloth types 
Nishimura 11Bft (later, Eiraku lk.~), family 

specializing in producing clay chanoyu bra-
ziers (doburo), 39: 10, 82: 22n; Zengoro '!!f1ifl~ 
hereditary name, 59: 43; and Eiraku Hozen, 
59: 43. - Ryozen T £ik (10th gen.; 1779-
1841), and Eiraku Hozen, 39: 10 

Nishimura 11BH, family of kettle casters, 82: 
24. - Donin lllC (1504-55), famil y founder, 
17: 63, 27: 25, 28, 61: 30n [note: name errone­
ously given as Doji] . - Doya llltt!. (d. ca. 
1725), 3rd gen., Kamashi no yuisho [Lineage of 
Kettle Casters] by, 27: 16, 19, 29; Meibutsu­
gama-shoji nayose [Name List of Owners of 
Famed Kettles] by, 27: 28 

Nishinotoin Tokiyoshi-kyo Ki l1BiIiiJ ~a:¥~gp.p 
~c. [Diary of Nishinotoin Tokiyoshil, 1622 
entry reo Shokado Shojo, 49: 15 

Nishiyama Soin 11BLlrffi IZSI (1605-82), haikai 
poet, and Danrin haikai school, 37: 25 

Nisui Ki =*~c., diary of Washino'o Takayasu 
(1485-1533), reo Murata Soju's "Goshoan" 
hermitage, 56: 10 

Niwa Nagahide ft;j;j:R~ (1535-85), warrior, 
scroll awarded from Oda Nobunaga, 68: 17, 
18; Nobunaga's phrase re., 80: 45 [note: erro­
neous info. given for tea caddy in phrase] 



Noami (:j~~iiJ~{JI (1397-1471), Ashikaga shogun­
al cultural attendant (daba), Higashiyama 
Culture role, II-2: 32-33, 22: 12,84: 7-8, 13-
14,24,26,34,35, rel. to tea, 14: 24, 28: 21,50, 
68: 11; background, II-2: 35; and Murata Shu­
ko, II-2: 39, 14: 24, 22: 11-12,28: 23-24,50; 
and history of scroll ranks, 15: 28,84: 16-17; 
as a chanoyu meijin (master), 28: 49-50; Gyo­
butsu Gyoga Mokuroku [Inventory of Paint­
ings in the Shogunal Collection] by, 84: 16, 
17; "Lotus" painting and calligraphy (Masaki 
Museum colI.), 84: 19. (See also Kundaikan 
SauchOki) 

nodate !ff iii, chanoyu outdoors, II-3: viii; par­
asol for, II-3: 71; Nampa Roku on, 15: 40, 25: 
40-41,26:35,48: 16 

noh (:j~, contrasted with Western dance, dra­
ma, and music, II-2: 20-27; orchestra, II-2: 
21-22; and Kitayama Culture, II-2: 29; and 
yugen aesthetic, II-4: 17,33: 7, 33, 56: 23; 
"chill" aspect of mastery, 22: 20; religio-aes­
thetic nature of, 33: 7-23,56: 23, 73: 8-11; 
kazura mono 'woman plays', 33: 33, 56: 22; 
Zeami Motokiyo's approach, 35: 46-48, reo 
allusive variation, 67: 18, reo training and 
mastery, 73: 12-26, and Western post-mo­
dernism, 86: 40-49; stage-resonator jars, 38: 
10,11; in Kan'ei era, 42: 13; ma (space/inter­
val) concept in, 30: 64, 46: 36-38; essence vs 
performance, 46: 38; Muromachi period ama­
teur involvement, 56: 7-8; role types, as evi­
denced in Yume wa Kareno 0 novel, 84: 56; 
and aesthetic of mitate (literary /visual allu­
sion), 86: 40-49. - plays: . "Funa Benkei" 
:I1t1r~ scene, II-2: vii . "Haku Rakuten" 
B ~::R, described, 48: 21 . "Matsukaze" tl 
JI1., described, 33: 33; scene, 33: 34; wabi con­
cept in, 23: 11,27: 42; and Teika's yilgen aes­
thetic, 33: 33; "Yuya, Matsukaze, and boiled 
rice" saying, 33: 33; as adaptation of "Shio­
kumi," 67: 18; Ariwara Yukihira poem "wa­
kurabani ... " and, 67: 14, 18; chanoyu utensil 
names alluding to, 67: 14,15,26 . "Sotoba 
Komachi" $'Ii~~/J'IffT, described, 58: 25 
. "Teika" 5£*, described, 33: 24, scene, 46: 
37 . "Yorohoshi" ~~$liJjj, described, 54: 12n; 
Buddhist implications, 57: 12-13 . "Saigyo­
zakura" W1'Ttt,;, as a plant-spirit play, 56: 22, 
23 . "Basho" E'?:~, as a plant-spirit play, 56: 
22 . "Kakitsubata" tt;E=, as a plant-spirit 
play, 56: 22 . "Mutsura" 1\im, as a plant­
spirit play, 56: 23 . "Ugetsu" ffi J1 [The 

Rainy Moon], as expressing Japanese accep­
tance of nature, 1-3: 69 . "Yiigyo Yanagi" 
;:Qt1'T:f1JP, described, 56: 23-24, 25, 26-36 

Nomura Tokushichi !ffH~-t: (Tokuan 1~1l\i:; 
1878-1945), entrepreneur and chanoyu prac­
titioner, cipher, 76: 55 

N onko--7 Raku-lineage 
Nonomura Ninsei !ff,q HCiJ!f (Seiuemon iJ!f 

;:i:i1¥frt d. 1694?), Kyoto-ware potter, 25: 60, 
32: 38-43,46,39: 9,59: 38-39; biographical 
profile, 73: 33-37; Omuro kiln, 32: 38-39, 42, 
products as called Ninnaji ware, 32: 39, 77: 
49; "Ninsei" name, 32: 39, 73: 37; and Ogata 
Kenzan, 32: 39,42,67: 34, 77: 51; and Kana­
moriSowa,32: 39-42,37: 34,59:38, 73: 33, 
37,77: 49, 52; son Yasuemon, 32: 43; clays 
and techniques, 59: 38-40, 67: 32; "Ninsei" 
seals, 59: 39; decorative style development, 
77: 52. -works: tea bowl "Mikazuki" (To­
kyo Nat'l Museum coll.), 12: 46, 77: 50; in­
cense container, 25: 60, 61; water jar, 32: 40, 
41; tea bowl (MOA Museum coll.), 59: 37; tea 
bowl "Urokonami," 59: 37; lily-shaped food 
dish, 67: 30, 31; Karatsu-style tea bowl, 67: 
32; square tea caddy, 73: 37; leaf-tea storage 
jar (Fukuoka Art Museum coll.), 77: 51 

Noritoki-kyo Ki--7 Yamashina Noritoki 
Nukada no Okimi mtrn.:E (also pronounced 

Nukata no Kimi; fl. 7th c.), imperial court 
poetess, life and poems, 30: 7-30; "Nikitatsu 
ni ... " poem, 18: 21, circumstances of, 30: lO­
ll; "Miwayama 0 ... " poem, 30: 15,51: 7-8; 
"akane sasu ... " poem, 30: 18,52: 20 

Nyodai :tm:.k (dates ?), Kamakura-period nun, 
words penetrating Zen barrier, 50: 16 

Nyojo--7 Tiantong Rujing 

o 

Oama, Prince--7 Temmu, Emperor 
Obaku Kiun--7 Huangbo Xiyuan 
Obata porcelain +:tmJmn, historical develop­

ment, 22: 28-29; clay, 22: 33 
obi W, kimono sash, and hairstyle relation, 21: 

26; Nagoya obi, 21: 26; knot samples, 21: 27 
(illus); taiko "drum" knot, origin, 21: 28 

Obon i>~, annual festival for ancestors, cus­
toms, 57: 14; Jizo Bon, 67: 47-48 

obukucha :.kf~:Jf-/jdIHt/.:Eijli:Jf-, 'good for­
tune' tea, 9: 52 [note: mistakenly given as dai­
fukucha], Kuya and origin of, 37: 44-45 

Obuku Chasen Yuraiki .:Eijli:Jf-5tEl3*~c. [Ac-
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count of the Origins of Obuku Tea Whisks] 
(Edo-period; anonymous), 37: 45,42-46 

Ocha Monogatari l~~~m~! (1630; anony­
mous), work of poems regarding chanoyu 
items, poem "furogama ni .. . ," 24: 38 

Oda Nobuhide ~EEf§* (1510-51), lord of 
Owari and father of Nobunaga, Kanamori 
Nagachika and, 77: 34 

Oda Nobunaga ~EEf§:!.\t (1534-82), portrait, 
61: 25; family background, 66: 26, 77: 34; as 
an a theist, 1-2: 44-45; rise to power, II-3: 54, 
II-4: 49, 34: 29,52: 36, Kanamori Nagachika 
and, 77: 34, 36, 39, 1560 Battle of Okehazama 
and, 80: 44; and Rikyu, II-4: 50-51, 15: 7-8, 
31: 20,39:31,41:29-31,61:7,22-24,80:25, 
le tter to (16 /9/1575), 61: 23; building of Azu­
chi Castle, II-4: 51, 58,38: 5,41: 29, 44: 8, 80: 
25; and Hideyoshi, II-4: 52-53, 31: 20, 34: 25, 
41: 30-31,42: 28, 47n, 61: 28-29; political 
achievements/tactics, 29: 7-8, 41: 30-31,42: 
26,44: 8-9, chanoyu role in, II-4: 50-53, 58, 
14:26,30: 36-37,41: 29-31, 42: 47n, 51:52, 61: 
28-29, meibutsu hunting, 29: 8, 61: 26, 66: 39, 
1581 ul1lazoroe event, 34: 29, Sakai city over­
take, IJ-4: 50, 61: 21-22; and Christian mis­
sionaries, 11: 36,40, 44: 8, 57: 41-42, 81: 7, 16; 
chanoyu meaning for, 1-2: 45, 16: 50, 53, 29: 8; 
and Uji tea production, 17: 39-40; Nobunaga 
Chakaiki chronicle of chanoyu ga therings, 27: 
12; chanoyu advisors (besides Rikyu), 30: 20, 
42: 29, 34, 61: 23-24, 29, 32-33; dea th, II-4: 53, 
30:20,34: 29,41:30,42:26,57:42,61:32,66: 
39, 77: 36, 80: 25n; types of scrolls used, 35: 8; 
15/5/1582 meal served to Tokugawa Ieyasu, 
78: 15-19 (reproduction); sword, 80: 44-45 

Oda Nobutada ~EEf§,'il:', (1557-82), 1st son of 
Nobunaga, Myokakuji temple and, 30: 39; 
chanoyu gifts to from Sakuma Emon and 
Jinkuro, 30: 39; dea th, 66: 26, 77: 36 

Oda Sadaoki ~EE ~II: (1617-1705), chanoyu 
master grandson of Nobunaga, Matsumoto 
Kenkyu and, 29: 47; and rule reo waste-water 
receptacle, 40: 49; cipher, 76: 42 

Oda Uraku ~EE1f~ (Gengo iJ!fli; Nagamasu 
:!.\tit 1547-1622), chanoyu master brother of 
Nobunaga, portrait, 19: 14, 66: 27; cipher, 76: 
42; biographical profile, 19: 14-15,66: 26, 27, 
80: 50; Yurakucho (Tokyo area) and, 19: 15; 
tea rooms, 19: 16--22,52: 42, 80: 35, 50; vs 
Rikyu, 19: 22, 66: 27; and Kenninji Shoden' in 
temple, 23: 66; a t Grand Kitano Tea Gather­
ing, 31: 35; Tokkakushii anecdote collection 
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re., 29: 47; and Same-ga-i water well, 38: 47, 
66: 27; as Christian, 41: 5, 66: 6; records of 
chanoyu of, 36: 30,51: 40; and Hideyoshi's 
daisu group, 66: 11,27; "Uraku Ido" tea bowl, 
71: 22,80: 50;sword,80: 50 

Oe *iI, family of metal casters of Ashiya, 27: 
16. - Nobuhide :§:* (also read Senshu; f1. 
early 16th c.), works by, 27: 16-17, (Yama­
guchi) K6ryuji temple bell, 27: 17, Ashiya 
kettle, 27: 22 

Ogasawara 'H£:mt(*hiTE), family of e tiquette 
authorities/school of etiquette, 15: 28-29, 23: 
65, advent, 78: 13; in post-Meiji Japan, 75: 20; 
influence on chanoyu, 23: 21 

Ogata Kenzan ~Jf~~l: JlJ (Shinsho i~~'; 1663-
1743), potter and brother of Ogata Karin, 
biographical profile, 52: 72-73 (book review); 
cipher, 76: 45, 51; tea bowl history and, 11: 
35, 25: 60; and Nonomura Ninsei, 32: 39,42, 
67: 34; career, 32: 42-46, 59: 39, 42, vs Nin' 
ami Dohachi's, 67: 19; co-creations with bro­
ther Karin, 32: 43, 44, 46, 59: 39; original tech­
nique, 59: 39-42. -ceramic works: co-crea­
tion with brother Karin, 32: 44; tea bowl with 
bottle gourd flower design, 32: 45; tea bowl 
(Isabella Stewart Gardner Museum coll.), 40: 
20,26,28; "Yariume" tea bowl, 59: 40, 42; 
hoop-handled bowl with snow-covered 
bamboo design, 67: 19, 20. -writings: . Taji 
Seiha 1;j\;JJ'iR~JJ [Methods of Manufacturing 
Ceramics] (a.k.a. Sano Densho ftr:1Jff'fT-~) 
(1734),32: 43, on activities of Kenzan's heir, 
32: 46; on Ninsei and Kanamori Sowa, 77: 52 
. Taka Hitsuya pj\;JI'£,~ [Potter's Essential 
Book] (a.k.a . Kenzan Edo Densho ~JlJiIpfT­
~) (1737), on N insei's name, 32: 38-39; on 
Kenzan's pottery career, 32: 43 

Ogata K6rin ~Jf~7tftf (1658-1716), artist bro­
ther of Ogata Kenzan, characteristics of ar t, 
IJ-2: 48-49, 68, 31: 57; and Kenzan's ceramics, 
11:35,32:43, 44, 46,59: 39; lacquer tech­
nique, 16: 39; fami ly circumstances, 21: 28; as 
kimono-design painter, 21: 29, 32 ("Fuyuki 
Kosode"); "lri s Screens" by (Nezu Institute 
coll.), 53: 47 

Ogawa Haritsu +Jl llillij£: (1663-1747), Rimpa 
school lacquer craftsman, 16: 39 

Ogawa Tokusai IJ'JlI1\¥.~ (1785-1865), Iga­
ware potter, 47: 30 

Ogimachi, Emperor lE~Jl.IIlT:R~ (106th sove­
reign; r. 1557-86), Kyoto Imperial Palace 
reconstruction and, 16: 9; Nakarai family 



and, 16: 9, 77: 38; Hideyoshi's chanoyu for, 
28: 33,43: 8, 61 : 37, golden implements used, 
71: 46; and Rikyu's title "Koji," 28: 33 

Ogisho--7 Fujiwara Kiyosuke 
Ogiwara Seisensui il(m.j:j:~* (Tokichi jiB; 

1884-1976), haiku poet, on hosomi and shiori 
aesthetic concepts, II-I: 23--24 

Ogura Hyakunin Isshu--7 Hyakunin Isshu 
Ohi ceramics :k1im-ijt, and Kanazawa city, 87: 

35-36; founder Chozaemon, 87: 36 
Oie school fap~<:iJTE -of calligraphy: Ryokan 

and, 20: 18, 22. -of incense appreciation: 
Sanjonishi Sanetaka as founder, 69: 10 

Oi no Kobumi--7 Matsuo Basho-poetry 
collections / wri tings 

ojigi (bow}--7 jigi 
Ojoyoshu 1i1:.~~ [The Essential Collection 
Concerning Birth in Amida's Pure Land] 
(985; Genshin), "heart's master" quotation, 
22: 22; Kamo no Chomei and, 64: 41, 44 

Okada Yasui [;\'i]1E~* (165S-1743), Nagoya 
merchant and haikai poet, "ame no yadori no 
... " verse (Sarumino), 37: 25 

Okakura Kakuzo [;\'i]il~= (Tenshin X -L'; 
1862-1913), author of The Book of Tea, por­
trait, 12: 8,40: 8, 85: 39, with Morse, Fenol­
losa, and Bigelow, 40: 10, with Isabella Gard­
ner et. a!., 85: 29; biographical data, 12: S-1O, 
40: 16-19; and Ernest Fennollosa, 12: 9,40: 9, 
79: 31, 35, 85: 28, 37-38; Japan-America acti­
vities, 40: 7-35; and Isabella Stewart Gard­
ner, 12: 10,40:9, 12,21-35, 85: 2S-55, intro­
duction by John LaFarge, 40: 16,85: 44-45; 
and Boston Museum of Fine Arts, 40: 12, 16, 
85: 44; writing collection The Heart of Heaven, 
40: 18; and Japan protection of cultural as­
sets, 40: 1S-19, 85: 37-38,43, Kanga-kai 
(Painting Appreciation Society), 85: 37; work 
The Awakening of Japan, 40: 34, 79: 31, 85: 43; 
on Lafcadio Hearn, 40: 35; work The Ideals of 
the East, 79: 31, 33, 44, 45, 85: 43; on Lao-tzu's 
concept of a house, 79: 33; 1904 St. Louis 
World's Fair address, "Modem Problems in 
Painting," 79: 45, 85: 37, 38, 43; and Nihon 
Bijutsuin (Japan Art Institute) founding, 85: 
37,38. (See also Book of Tea) 

Okanishi Ichu [;\'i]@"t'lr:r (1637-1711), haikai 
master, "Otogoze" haiga by, 48: 23, 24 

okashi ;B:Jfia:., sweets/snacks for tea, 13: 63, 
57: 18,32; seasonality, 13: 60,62,64, 14: 60-
61, 15: 69; history, 13: 63--64, 57: 1S-34, medi­
eval menu examples, 78: 23, 24, 30, 34, 38, 39, 

41,42, and Japanese sugar history, 15: 62, 64, 
57: 22,30,31-33; symbolism re., 14: 60, 15: 
60-61; fruits as, 14: 61; sembei (crackers), his­
tory, 14: 61; mochi-gashi, in general, 15: 62; 
Kyoto production (Kyo-gashi), 15: 62, 57: 33; 
manjii, history, 23: 63, 57: 21;hikigashi (gift 
sweets), 57: 28,30. -chanoyu serving-ware 
for: 16: 60 . bowls (for omogashi), how to han­
dle, 16: 63 . furidashi *tfj, use in boxed tea 
set (cJuzbako), 33: 53, 34: 53, 35: 53 . fuchidaka 
*~i\1Ii, stackable boxes for koicha sweets, 13: 
61, 15: 56, 59, 16: 60; how to use, 12: 45, 13: 
72,16: 61-62; appearance within chaji, 12: 45, 
16: 67, 57: 18; Kenninji Yotsugashira cere­
mony use, 57: 29. -higashi 'f:J(i;r, chanoyu 
dry confections: 13: 63, 14: 64, 15: 61, 64, 16: 
64; general explanation, 13: 62, called "kan­
gu," 13: 62; omogashi vs, 13: 64; how to serve 
and take, 15: 65; molds, 15: 63; how to make, 
14:62-63, 15: 63.-ingredients: 13: 60-64; an 
if], bean jam, 13: 60, 62; chestnuts, history as 
ingredient, 15: 60; kanten ~x (agar), origin 
tale, 14: 60-61; kuzu ~m (arrowroot starch), 
13: 61. -Namban-gashi (European sweets 
introduced to Japan around 16th-17th c): 15: 
61-62; Castella, history in Japan, 15: 61-62; 
kompeito, 15: 62, 57: 33; aruheito, 15: 62, 57: 33. 
-omogashi .:l:.:J(i;r, chanoyu main/moist 
sweet: 12: 29. -types: . chakin shibori, 15: 60, 
60 . chimaki, 13: 61, 57: 23, origin story, 13: 
62 . dango, 13: 61, 62-63, 15: 60 . haginomochi 
(ohagi), 15: 60 . hasunekan, 57: 28 . kuzumanjii, 
14: 60 . kashiwamochi, 13: 61, 62 . kinton, 13: 
61, development, 13: 62, 14: 61 . kisewata sym­
bolism, 15: 60 . kuzuyaki, 14: 61 . kusamochi, 
13: 60 . minazuki, 14: 61 . sawarabi, 13: 60 
. tsubaimochi, 57: 25, history, 57: 22, 23--24 
. warabimochi, 13: 60 . yokan, 15: 64, origin, 
57: 25 . yomogimochi, 13: 60. -Tiigashi 
("Tang pastries"), 57: 21, 22, 23, 24, 78: 11 

Okazari Sho fapj~. [Writings Regarding De­
corations] (15th c.; attrib. Soami), guide to 
decoration of shoin-style rooms, 25: 51; Ganka 
Meibutsu Ki :Ej(~;g~?lJ~2 (1660) version, 26: 
15; 1660 block-print ed., on towel and basin, 
71: 38; chanoyu-dana depiction, 71: 39; reo bra­
ziers, 82: 20 

Okinoshima i$! Jib, small island in Genkai 
Sea, excavation finds, 9: 66-68 

Oki Rodo f4J*::,:)it (d , 1941), architect and 
chanoyu enthusiast, and Masuda Don'o, 
53:29 
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Okuda Eisen j~:E8f~)11 (1753-1811), Kyoto 
potter, and Nin'ami Dohachi, 39: 16,20; bio­
graphical data, 39: 20; influence on Kyoto 
ceramics, 39: 20; gosu aka-e style jar, 39: 25 

Okuda Shozo ~HlJE;@: (1884-1950), educator, 
64: 7; portrait, 64: 8; work Chami [The Taste 
of Teal (tr. of chapters 4-7), 64: 9-29 

Oku no Hosomichi--7 Matsuo Basho-poetry 
collections / wri tings 

Okura Kihachiro *~~J\l'l~ (1837-1928), 
entepreneur and art collector, as founder of 
Japan's first full-fledged museum, 76: 10-11 

Okura Museum*~~tJ~g (Tokyo), ancient 
Chinese lacquer artifact at, 11-4: 23; history, 
76: 10 

Okusa school *1jl:iHE, tradition of culinary art, 
advent, 24: 7,78: 13; manual, 24: 9-10 

omae-tachi i'l'ltr fI.. -t:" type of art object copy, 
explained, 67: 25 

o-meibutsu--7 meibutsu 
Omi i!Ii"I, old province (Shiga prefecture), 7th 

c. court culture, 30: 18-27; 15th c. political 
and cultural atmosphere, 44: 8-9 

omogashi--7 okashi 
Omotesenke chanoyu family / tradition--7 Sen 

• Omotesenke 
Omotesenke Fushin'an *+*'f'i'ilIE, Omo­

tesenke main Kyoto complex: -Baikenmon 
gate tjijJU~, 18: 52, 55. -Fushin'an tea room 
/f'i'ilIE, 13: 12-13,18:52,29:9,46:7, 16-18. 
-Zangetsutei tea room ~~fJ~, 18: 52 

Omuro ceramics--7 Nonomura Ninsei 
Onin War r.GCO)l!iL (1467-77), effect on Kyo-

to, 17: 33; effect on Omi province, 44: 8 
oniwagama/oniwayaki--7 ceramics 
Onjoji--7 Miidera 
Onko--7 Jiun Onko 
Ono (no) Komachi IHff/HJ1T (fl . ca. 833-857), 

poetess, as among "Thirty-six Immortal Po­
ets," 41: 39,41; as symbol of transience, 58: 
22-26, Tamatsukuri KOl11achi Sosui Sho Bud­
dhist treatise and, 58: 24, and "Sotoba Koma­
chi" noh play, 58: 25, and "Saru111ino" renga 
sequence, 58: 25-26. -poems: "hana no iro 
wa ... ," 33: 37,41: 7,40,58: 22; "iro 111iede .. . ," 
41: 40, 58: 23; "o111oitsutsu .. . ," 58: 23; "utatane 
ni ... ," 58: 23; "wabinureba ... ," 58: 23 

Ono (no) Takamura +!I!f~ (802--852), poet, 
poem "wata no ham .. . ," 83: 37; exile, 83: 37 

Ono (no) TOfu IJ'!I!f~~ (also pronounced 
DOfu; read Michikaze; 894-966), master cal­
ligrapher, described, 38: 30; calligraphy ex-
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ample, 46: 40; poetry and, 67: 11; as among 
'Three Traces' (sanseki), 68: 8n 

Ollryokell Nichiroku ~i*ff B $!J'< (Onryoken 
also pronounced Inryoken), 15th c. journal 
kept by monks of shogunal Onry6ken at 
Shokokuji temple, 61: 14n, 84: 18n; on Sume­
ru and gardens, 1-3: 22; on Ashikaga Yoshi­
masa's "keepers of treasures," 61: 14; on 
Yoshimasa's Togudo hall, 69: 15,86: 36-37, 
creation of fusuma paintings, 84: 29-32; on 
activities in a shoin, 69: 21; on activities for 
procuring Chinese utensils, 84: 18,22; on 
pricing of objects, 84: 33; on painting apprai­
sal, 84: 34-35. (See also Kisen Shiisho) 

Oribe ceramics ~Jm'k~ (Oribe-yaki), develop­
ment, 1-1: 56; and Mino/Seto ceramics, 24: 
16-17,56: 40, 50; chronological naming, 56: 
40, Oribe Black vs Black Oribe, 56: 50; and 
tea bowls of "shoe shape" (kutsu-gata), 56: 50, 
vs Rikyii's Raku, 59: 48-49; Red Oribe type, 
56: 50; Furuta Oribe's direct involvement, 57: 
54. -examples: flower container, 13: 57; 
Black Oribe tea bowls, 42: 40, 41, 42, 56: 49, 
with Christian insignia, 57: 41; Namban 111U­
kozuke, 44: 45; Red Oribe "shoe-shaped" tea 
bowl, 56: 51; Oribe Black tea bowl, 57: 40; 
excava ted shoe-shaped tea bowl, 70: 20 

Oribe-doro--7 stone lantern 
Osafune ffi:ffl&, village in Bizen (present Oka­

yama) known for sword production. 
- Chikakage i!I~, line of swordsmiths, 80: 
43n, and Akechi Mitsuhide's sword, 80: 43. 
- Mitsutada 7t,'il;, (fl. 1238), swordsmith, 
and swords owned by Oda Nobunaga, 80: 45 

Osaka Castle *~~, as built by Hideyoshi, 
31: 23; Yamazato tea hut of, 31: 24, 61: 36; fall 
of (1615 Osaka Summer Campaign), 42: 16, 
chanoyu treasures lost in, 31: 34 

Osaki Hachimangu *~iij-J\~8, shrine in 
Sendai, roof structure, 9: 26 

Osaragi Jiro *1.PlZl'l~ (1897-1973), novelist, 
Hagi tea bowl owned by, 1-4: i, ii 

Osen Keisan m) II ~= (Hoan tmillE; 1429-93), 
Shokokuji 79th chief priest, work Hoan Keika 
Bessh l1 tm1tJJHU Ij ~, on Chinese paintings 
brought to Japan, 84: 17-18; inscription on 
painting by Geiami, 84: 20; role in Togudo 
fusuma-painting theme selection, 84: 29-33 

Oshikochi (no) Mitsune fLiarpg~'tg (fl. 898-
922), co-compiler of Kokin Shl1, poems: "hana 
111ireba ... ," 41: 43; "yal11i gakure ... ," 41: 44-46 

Oshikoji ceramics :jijl+Jm 'k~, 32: 32 



Oshima Ryota *tJh~* (1718-87), poet, "The 
host said not a word ... " haiku, 10: 45, 13: 33 

Otani Yukio *:fr¥:7K, contemporary archi­
tect, works: Kyoto high-rise housing, 9: 43; 
Kyoto International Conference Hall, 9: 44 

otogi-shii fUVflAlm/fUV pmm, personal counselors 
for daimyo etc., Hideyoshi's, 42: 34-35, 57: 
36,77:38 

Otomo (no) Sakanoue (no) Iratsume *1:jO:t&J::. 
fl~~ (d. ca. 750), Nara-period poetess, "tsuki­
kusa no ... " poem, 41: 37 

Otomo (no) Tabito *1:jOJj~A (665-731), gov­
ernment official and poet, "Matsuragawa . .. " 
poem, 52: 26 

Otomo (no) Yakamochi *1:f~f¥ (718?-785), 
government official and poet, poems: "haru 
no sono . .. ," 34: 14-15,52: 28; "kurenai wa . .. ," 
41: 39; "ot0111era ga ... ," 52: 26; "saku hana wa 
. .. ," 58: 20; "natsu 111akete .. . ," 58: 20 

Otomo Yoshishige *~ifiljA (Sorin *~; 1530 
-87), Kyushu daimyo, portrait, 11: 50; and 
Alessandro Va ligna no, 11: 38, 81: 16; and 
Hideyoshi, 31: 32; report reo Rikyu, 61: 34-35; 
son Yoshimune ~~ (1558-1605) at Hide­
yoshi's Jurakudai chanoyu, 61: 42 

Otomo (no) Yotsuna *1:jOImWl (fl. ca. 730), 
government official and poet, "fujina111i no 
hana ... " poem, 53: 46 

Otsu *if, city in Shiga Prefecture (olden Omi 
province), 7th c. move of capital to, 30: 15-18 

Otsu, Prince *if~T (663-686), son of Em­
peror Temmu, Princess Oku's poem on, 51 : 
9-10; poem "ashibiki no .. . ," 51: 16 

Otsu-bukuro *if~, type of bag for natsu111e, 
26: 61 (how-to-tie illus) 

Ouchi Masahiro *1*Ji&51- (1446-95), daimyo, 
as Kundaikan Sauchaki copy recipient, 27: 11 

Ouyang Xun 1D\1Wi~li] 0., Oyo Jun; 557--M5), 
calligraphy master, in Chinese calligraphy 
history, 68: 7 

Oyo Jun-7 Ouyang Xun 
Ozan Itsuyii Hikki fi(UJ -1f~~r. [Notes of 

Ozan Itsuyu (1646-1728)], reo Enshu and 
Tokaiji temple, 44: 19 

Ozu Yasujiro /J'if*=fl~ (d . 1963), movie 
producer, characteristics of works, 46: 41-42; 
scene from "Banshun" [Late SpringJ46: 43 

p 

Pang Yun~~ 0., Ho Un), layman disciple of 
6th Zen patriarch, enlightenment, 43: 8; and 

Rikyu, 43: 11; Zen story reo 74: 12,75: 32 
[note: Mazu misspelled Mazhu]' depiction 
by Muxi, 75: 33 

paper, and calligraphy in Japan, II-I : 8; naga­
shizuki mfg. technique, 11-3: 70-71, 87: lIn, 
12-13; of Nishi Honganji volumes, 11-4: 6-9; 
Kan 'yagri111i, 11-4: 6n, 87: 18; 111ichinokugami, 11-
4: 6n; sU111i-nagashi technique, 11-4: 6; ceremo­
nial use, 14: 60; for scroll mounting, 15: 33-
34; for clothing, 30: 41-52, 43, 45, 47, 87: 21, 
22; history in Japan, 87: 7-28, Tam-chi 0., 
Doncho) as introducer, 11-3: 69, 87: 8, oldest 
extant example, 87: 7; Chinese invention, 87: 
8; paper-mulberry (kaza), traits, 87: 8, 11, cul­
tivation as business, 87: 23, 28, early steam­
ing methods, 87: 23, 24; ta111ezuki mfg. tech­
nique, 87: 9, lIn; Shiokuin (also read Kan'ya­
in) Heian-kyo mill, 87: 18; papermaking 
screen (misu), 87: 21 , 26, 28; sun-drying, 87: 
26. -varieties: atsuyo (torino-koga111i) , 11-4: 6n, 
use on tea room walls, 59: 16; danshi, 87: 9, 
30; gubiki, as used for Saga Bon, 34: 38; han­
shi, 87: 23n, Sekishu hanshi, 87: 23, 28; kara­
ka111i, 11-4: 6n, 34: 38n, 68: 9, use in early suki­
ya interiors, 68: 9-10, 72: 41, 45; ra1110n-shi, 87: 

13,14, Heian period example (MOA Muse­
um col1.), 87: 15; Sugiharashi, 87: 9, 30; usuyo, 
11-4: 6n, 87: 26; Uwa senkashi, 87: 27; Yoshino­
ga111i, 87: 19,19 

Paris world exposition (1867 & 1878), Japan's 
participation, 50: 23 

paulownia ffi (kiri), traditional custom re., II­
I: 14,43: 39; as crest motif, 15: 58; storage 
boxes of, 43: 39 

Philadelphia world exposition of 1876, Japa­
nese participation, 50: 23 

pine ;ttl (111atsu), symbolism, 1-3: 26, 58: 16 (See 
also sha-chiku-bai); architectural use, 81: 55 

plum tree / blossoms fjij: (ume), symbolism, 43: 
5-6. (See also sha-chiku-bai) 

poetry, key elements/essential nature of, 1-4: 
16-22,26-27, 35:30,45: 26-27,32,51:20,65: 
39-40; shi111ikaru (permeate-and-freeze) con­
cept, 1-4: 18, 21-22; influence of Chinese on 
Japanese poets, 1-4: 34-42, 34: 19,38: 30; Tei­
ka on traits of Chinese, 1-4: 36; and Chinese 
culture, 14: 31; Ki (no) Tsurayuki on (d. Ko­
kin Shu), 51 : 11-12. - Japanese: forms, 18: 
21,24: 35; tanka m:m: (short poem), 18: 21, 
and court poetry tradition, 41: 47, earliest, 83: 
35, 35n; chaka-:!i:lW\ (long poem), 24: 35, 52: 25; 
kyakunka ~wllm: (didactic poem), 24: 35; daka 
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~~ ("poetry on the Way"), 24: 35, 60: 19, reo 
chanoyu, 24: 39; butsumeika 4o/.J~~ (poems 
about particular objects), 24: 38, examples reo 
chanoyu, 24: 38-39. (See also haiku /hokku; 
waka; renga; individual poets' names) 

porcelain-7 ceramics-porcelain 
Portugal/Portuguese, 16th C. traders / mis­

sionaries in Japan, II-3: 27-30, 11: 36, 66: 5, 
80: 7-28; and Japanese sweets history, 57: 30, 
31- 32, and Japanese karuta card game, 58: 28 

postmodernism, explanation, 86: 43-45; Lyo­
tard and Habermas on, 86: 47; compo with 
Zeami's aesthetic and mitate, 86: 40-48 

pottery-7 ceramics; specific ware names 
printing, movable metal type press in Japan, 

11: 40, 81: 17; Suminokura Soan and, 34: 35 
proverbs, -Chinese: "The bow in the guest's 

cup is not a snake," 37: 39. -Japanese: 
. "After a hard frost, the maple leaves tum 
crimson," 36: 10 . "Fertilize the earth and 
the eggplants will flourish," 36: 10 . "Wil­
lows are never broken by the wind," 60: 30 
. "Willow branches are never broken by the 
snow," 60: 30 

Pure Land i¥i-± Uodo), Buddhist concept, in­
fluence on Japanese gardens, 1-3: 23, 72: 31; 
and chanoyu setting, 48: 10; as in westward 
direction, 57: 9-10. (For Pure Land Buddhist 
sects, see Buddhism-sects /schools) 

purple robes ~:tx (shie, shii), Ranshuku Gen­
shu and, 13: 16; Dogen and, 15: 42-43; Purple 
Robe Incident, 30: 53-54, 42: 18,73: 28n, 48-
53, influence on chanoyu history, 73: 53 

Q 

Queen Elizabeth II, 1975 state visit to Japan, 
12:5 

R 

Ragoya Roku-7 Luohuye lu 
raiga ZU-7 Buddhist paintings 
rain, literary expressions for, 1-3: 62-69 
Rajomon mJ}jlGr ~ (also pronounced Rasho-

mon), southern gateway of Heian capital, 17: 
23,25 

Rakan-kai-7 Wakei-kai 
rakkan ri*X, personal stamp, on calligraphic 

works, 76: 35 
Raku ceramics s~d~, 13: 56 (black tea bowl); 

developmental characteristics, 1-2: i-ii, 31, 14: 
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42-43,56: 34; history, 11: 30-31, 82, 13: 55, 
18: 29,31,32:32,56:32,59:48,81:49-50, 
forerunner, 14: 42; vs temmoku, 11: 30-31, 34; 
Amayaki JE-k~, 11: 30 [note: erroneous infor­
mation reo maker], 56: 34; qualities, 11: 34, 82, 
34: 43, 56: 32, 58: 35,59: 48, 62: 15; name deri­
vation, 11: 82, 13: 55; and Hon'ami Koetsu's 
ceramics, 14: 34, 42, 44, 34: 43, 58: 35-38,40; 
kamoguro glaze traits, 14: 43; as called Juraku 
ware, 56: 32; potter Tanaka Sokei EB r:p*~ 
(b. 1536), and "Chojiro products," 56: 34-38, 
and Rikyu, 61: 30; potter Somi *~ (fl . 16th 
c. ), and "Chojiro products," 56: 37, 61: 30, 
and "Jokei products," 57: 39, 61: 30. (For 
named works, see item type, e.g. chawan) 

--family lineage: 11: 30, and their seals, 11: 
32-33 (illus), 56: 34; and Kichizaemon name, 
59: 33. (Chronologically:) . founder, Chojiro 
:&:x!'!~ (d. 1588?), and birth of Raku ware, 1-
2: i, 11: 30, 82, 13: 55, 14: 42, 44, 56: 34, 61: 30; 
biographical data, 11: 30; and Rikyu's taste, 
14: 42,44-45,34:43,37: 34,59:48; vsHon' 
ami Koetsu, 14: 42, 44-45, 34: 43; "Chojiro 
prod uct" makers, 56: 34, 61 : 30 . 2nd gen., 
Jokei '*"~ (1561-1635), as brother of Cho­
jiro, 11: 30; patronage by Hideyoshi, 11: 30; 
and Hon'ami Koetsu, 14: 42, 34: 43; koro 
glaze of, 14: 43, 48; "Jokei product" shape, 
56: 38-39, as son of Raku potter Tanaka So­
kei, 61: 30; in Wakama tsu, 66: 45 [note: erro­
neous b. year given] . 3rd gen., Donyii Non­
ko @:A / / :J r; (a.k.a. Kichibei BAm; 
1599-1656),1-2: ii, and Hon'ami Koetsu, 14: 
42,34: 43, 58: 38, 59: 32; work traits, 14: 43-
44, 59: 32-33 . 4th gen., Ichinyii - A (d. 
1696), work traits, 59: 32, 33 . 5th gen., So­
nyii *A (d . 1716), biographical data, 59: 35; 
work traits, 59: 34, 35 . 6th gen., Sanyii teA 
(d. 1739), biographical data, 59: 35; and tea 
bowl reproductions, 59: 35; tea bowl by, 59: 
34 . 7th gen., Chonyii :&A (d . 1770), tea 
bowl by, 59: 34 . 8th gen., Tokunyii l~A 
(d . 1774), tea bowl by, 59: 34, 35 . 9th gen., 
Ryonyii T A (d. 1834),59: 35; tea bowl by, 
59: 34 . 10th gen., Tannyii !:LA (1795-1854), 
and Kishu Tokugawa family, 39: 10; and Sen 
Kyukyosai Sosa, 67: 22, Oribe-style tea bowl 
"Shuitsu" by, 67: 22 

Rakuzan ceramics ~LlJ·tl (Izumo, present 
Shimane prefecture), 59: 46; tea bowl exam­
ple, 59: 45; Matsudaira Fumai and, 63: 27, 67: 
27; copy of Namban imogashira jar, 67: 27, 29 



Ranjatai llill~ff, Sh6s6in treasure incense, 
symbolic importance, 61: 24n; Imai S6kyu's 
and Rikyu's receipt of, 61: 24 

Rankei Doryii llill i~~ ~t (Lanxi Daolong, Lan­
hsi Tao-lung; a.k.a. Daikaku Zenji *1tf1j!~ifi; 
1213-78), Zen priest, painting of Bodhidhar­
rna inscribed by, 11-2: iv; portrait, 23: 57; as 
11 th chief priest of Kenninji, 23: 54, 55; and 
H6j6 Tokiyori, 23: 55; as founder of Kenchoji 
temple, 23: 55; as builder of Zenkoji temple 
(Kamakura), 23: 55; and 17th c. chanoyu 
bokuseki, 68: 15 

RansetsU-7 Hattori Ransetsu 
Ranshuku Genshii llill~~~ (Seijo Honnen 

Zenji ijtfi4'I-:*~fli!~; d. 1580), Myoshinji 53rd 
chief priest, and Oda Nobunaga, 13: 16,37: 5. 
- Shucha Ron i~~~iiii [Dissertation on Li­
quor and Teal (1576), 1-2: 23, 13: 16-18, 38: 5 

reido tL~, the Way of courtesy and respect, 
history, 15: 28 

renga J!~, linked verse, medieval aesthetics 
of, 1-4: 16-28; history, 11-1: 51,35: 44, 41: 48, 
and "suki" concept, 80: 33; explained, 18: 21, 
23-24,19: 24,45: 34, and hokku/haiku rela­
tion, 41: 48, 45: 36; and chanoyu, 11-2: 33-34, 
19: 24-26, 28-29, 45: 34-35; Shinkei on (d. 
Sasamegoto), 19: 32-46, 37: 13; and Zen mind­
to-mind transmission concept, 37: 13; 10/ 
1469 sequence by lio Sogi et. aI., tr., 37: 17; 
renku form, 45: 35; "blossom" and "moon" 
links, 45: 34; role of interval (ma) in, 46: 41; 
allusions to classical litera ture, 70: 57-58 
(book review). - "Yuyama Sangin" i~r.lJ= 
P"f, 1491 sequence by Shohaku, Socho, and 
Sogi, traditional-style transcription, 19: 26, 
27; tr. 45: 37-43 

renji mado J!T~, slatted window, as indicat­
ing status, 15: 14; at Kyoto Imperial Palace, 
15: 15; of Taian tea room, 15: 18, 80: 8-9 

Rennyo ~tm (1415-99), Jodo Shin sect priest, 
place in Japanese Buddhist history, 75: 71-76 
(book review) 

rice */~~, preparation method history, 15: 
51, 57: 19-20; chanoyu uses, 15: 80; sekihan 
(red rice), 57: 20; sacredness of planting sea­
son, 58: 22 

Ri Haku-7 Li Bo 
Rihei ceramics ~:>:fZ'kjt (a.k.a. Takamatsu cera­

mics), 59: 45 (tea bowl); history, 59: 45-46 
Ri Kei *I5X (a.k.a. Sakamoto Sukehachi :\OC* 

fl}] A, K6raizaemon i\1.'i!l:[:ti:w:rrt d. 1643), and 
Hagi ceramics, 22: 25 

Riku-u, author of Cha jing-7 Lu Yu 
Riku-yii-7 Lu You 
Rikyii-7 Sen-Rikyu 
Rikyii doka flj1*~llP( [Rikyu's poems on the 

Way], 24: 42 
Rikyu Hyakukaiki fIJ1*S ~~c [Record of Ri­

kyu's Hundred Gatherings], 62: 7n, 78: 35; 
scrolls recorded in, 35: 12; mention of Iga 
water jar, 47: 12-13; menu formats recorded 
in, 50: 51, 54, 78: 35; foods recorded in, 50: 56, 
61 : 57, 62: 7,77: 38, 78: 35; sake-serving re­
corded in, 74: 21; account of 3/9/1590 meal 
for Hideyoshi, 78: 35 

Rikyu Hyakushu f IJ1*s§ [Rikyu's One Hun­
dred Verses Concerning Chanoyu], 1-1: 3, 
sources and versions, 24: 40-42. -verses: 
. "chanoyu to wa tada yu 0 wakashi ... " (. .. 
matter of just heating water), 1-1 : 5, 37: 30,40: 
39,48: 8 . "me ni ma miya .. ," (See with your 
eyes, ... ),37: 39 

Rikyu Koji Densho fIJ1*m±f~~ [Transmis­
sions pertaining to Layman RikyuJ, 61: 21n; 
on Rikyu and scroll burning, 61: 21 

Rikyu shichisoku fiJ1*-t:;t'!IJ [Rikyu's Seven 
Precepts]' on flower arranging, 41: 23 

Rimpa :£#.VR, school of painting and other arts, 
in lacquer history, 16: 39 

rinkan-cha-7 tea-drinking 
Rinzai Gigen-7 Linji Yixuan 
Rinzai Zen sect-7 Zen Buddhism-sects/ 

schools 
Ri Sampei *~:>:fZ (a.k.a . Kanagae Sambei :1i£ 

7" iI=AW:r; d . 1655), immigrant Korean 
potter, and beginnings of Arita porcelain 
ware, 1-1: 59, 24: 22 

Ri Shoin-7 Li Shangyin 
Ritsuami 1T. ~iiJ5{j; (fl. mid-15th c.), Ashikaga 

shogunal cultural attendant (dobo), as flower 
arrangement expert, 11-2: 37, 84: 7; responsi­
bilities, 84: 15-16 

ritual, and religion, 12: 19; basic nature of, 14: 
29-30; in China, 14: 30-31; neurological as­
pects, 48: 42 

ro :KP, chanoyu sunken hearth, history, 11: 83, 
16: 51,25: 55, implication in tea room history, 
69: 21; general description, 13: 73; frame (ro­
buchi), 13: 73; lining (rodan), 13: 73; paraphe­
nalia, 13: 73; ash use in, 13: 73, 82: 46, 51, 
early history, 82: 33-34; early sizes, 16: 50; 
incense for, 25: 50, 55. -position in room: 
77: 14,25; "outer ro" /"inner ro" i±l:KP/ kJ? 
(de-ro/iri-ro), 82: 27, and trivet orientation, 
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82: 27; muko-giri iol1J.), 51: 63n, 52: 45n; yojo­
han-giri dero [I:!::',*-1J.)t±'.;i?, 51: 63n; sumi-ro ~~ 
;i?, 52: 45n; daime-giri a § 1J.), 52: 45n 

ro-biraki;i?/m ~,chanoyu 'opening-of-hearth' 
season event, customary day, 15: 61; sweets 
for, 15: 61; time of year, 51: 5 

Rodrigues, J oao (1561 ?-1633), Portuguese 
Jesuit and author of Historia de Igreja do fapao 
[Nih on Kyokai Shi; The History of the Church 
in Japan], on Japanese chanoyu phenome­
non, 11-4: 47 [note: name misspelled], 11: 44-
50,66: 6, 81: 19-27; biographical data, 11: 41-
44,81 : 17-19; on tea-growing in Uji, 17: 39 
[ibid.], 52: 35; on wabi-suki lifestyle, 31: 21, 
inner-city retreats for, 56: 14; on develop­
ment of suki, 33: 46; on rich merchants col­
lecting chanoyu utensils, 56: 16; on Taka­
yama Ukon, 66: 16 

roji 1t:!th, garden approach to tea house, 54: 
56,87: 47, modern example, 56: 20; term ex­
plained, 1-1: 7n, 11: 5; spiritual nature of, 1-1: 
7-8,11,18: 49, 52: 12-14,64: 6; Buddhist in­
fluence on, 1-3: 24,1-4: 43-47, 64: 5, 18; and 
Zen ideas, II-I : 44-47; vs ordinary garden, 
1-1: 45, 13: 28, 17: 15,52: 14; influence on gen­
eral garden design, II-I : 49; and tea room 
relation, 9: 32; character and function, 9: 50, 
15:40,26:33-34,52: 14,64: 18-19,87: 46,Zen­
eha Roku on, 54: 55-57; chanoyu host's pre­
parations of, 11: 61, 69-77, key attitudes, 64: 
19-20, three waterings, 64: 20; moss for, 13: 
41; pine-needle covering (shikimatsuba), 16: 
45,45-46; and wabi chanoyu, 18: 49-50, 57-
58; essentials, 18: 50; charcoal used in, 18: 57-
58; "borrowed" scenery, 64: 20-22; theory of 
advent, 81: 48. -components: II-I: 46-47, 11: 
67-77, 13: 27-29; ehiimon (middle gate), 13: 
28; koshikake maehiai (waiting bench), 13: 27; 
16: 68, of En'an tea room, 17: 16; kuguri-type 
gate, 18: 13; sekimori no ishi (barrier-keeper 
stone), II-2: 52-53, 11: 54,58, 16: 45, 64: 21, 22; 
setehin (latrine), 48: 16,17; stepping stones, 
64: 18-19; kaname ishi (pivot rock), 64: 22. 
(See independent entry for tsukubai) . -tradi­
tional examples: En'an, 17: 59; Mushanokoji­
senke Kankyuan, 18: 57, 58; Myokian Taian, 
18: 56; Omotesenke Fushin'an, 18: 52, 55; Tei­
gyokuken, 16: 16,19; Urasenke Konnichian, 
18: 47,52,53, 54,57,36: 29,32,46: 33 

roji andon/ ashimoto andon 1t:!th1Tn / JE:lC1T 
rT,ground lantern, 11: 69, 16: 73,36:27,29 

Roji Seicha Kiyaku 1t:!thij!f*:m.,r.:; [Code Con-
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cerning Tea Gardens and Purity for Teal 
(1584; bearing Rikyu's and Nambo Sokei's 
seals), 52: 12-13,69: 6, tr., 74: 20 

Rokkaku Shisui :;;\ftJ;W* (1867-1950), lac­
quer artist, and Okakura Kakuzo in Boston, 
40: 17,85:37 

Rokuharamitsuji :;;\?&:,m:j,:~, Shingon sect 
temple in Kyoto, and Heike clan, 23: 50 

Rokuonji I1nii:~ (Kinkakuji i:M~; Golden 
Pavilion temple), former Kitayama-dono 
palace of Ashikaga Yoshimitsu, garden Su­
meru elements, 1-3: 22 [note: Rokuonji mis­
spelled Rokuenji]' 72: 34; as representing 
Kitayama Culture, II-2: 28-29; Golden Pavi­
lion, 72: 32, 72: 33-34; Sekkatei tea house, as 
designed by Kanamori Sowa, 77: 55 

Rokuon Nichiroku JI[1[i: B ~1<, daily record of 
successive heads of Shokokuji Rokuon'in 
(1487-1651),66: 12; reo Hideyoshi and Maeda 
Toshiie, 66: 12; reo Kanamori Sowa, 77: 44 

Rokurin Ichiro no Ki--') Komparu Zenchiku­
noh treatises 

ronin--') samurai/warrior 
rooftiles Ii (kawara), short story reo Kyoto in­

dustry, 11-3: 55-68 
Roshi--') Laozi 
Rozan Eko (1865-1944), Myoshinji 578th chief 

priest, bokuseki by, 36: 24 
Ryoanji j~Hc~, Rinzai Zen temple in Kyoto, 

historical sketch, 19: 47; "ware tada taru shiru" 
water basin, 19: 54,67: 5. -rock garden: 1-4: 
v-vi, 47, 46: 51; as Zen art, 10: 3; analyzed, 19: 
47-54,48-49 (illus); "Tora-no-ko Watashi" 
tale, 19: 50 

Ryoan Seiyoku--') Liaoan Qingyu 
Ryogen ftil (Jie Daishi ~~*~jfi; 912- 985), 

Tendai Buddhism priest, and Tendai temple 
rules, 1-3: 48-49, banning of tea service, 1-3: 
48-49; and invention of wasan, II-4: 29; and 
Jizo faith, 67: 45 

Ryokai--') Liangkai 
Ryokan, 13th c. Ritsu sect priest--') Ninsho 
Ryokan ftJ[ (1757-1831), monk-poet, as a 

So to Zen sect priest, 15: 50; self-portrait, 20: 
7; biographical profile, 20: 7-14; statue, 20: 
15; begging bowl, 20: 12; hand ball owned 
by, 20: 12; "Gogoan" hermitage, 20: 10, 13; 
calligraphy, 20: 15-30, 16,17, 19, 21, 22-23, 
24, counterfeits, 20: 22-23; priest Ugan (Kaio) 
and, 20: 18; personality, 20: 27-30, 40: 38,50: 
12; suki (pursuit of aesthetic inclinations) for, 
35: 38; words "Together, neither speaking 



. .. ," 39: 38; on handling misfortune, 60: 28. 
- poems: "katami to shite .. . ," 14: 6, 15: 50; 
"ball of colored threads . .. ," 17: 8; "At the 
Home of Mr. Abe," 20: 7; "Entsuji," 20: 8; 
"taku hodo wa ... " (Fire-building ... ), 86: 20 

Ryokoin (Ryukoin)-7 Daitokuji-subtemples 
Ryosen .&:@: (also pronounced Ryozen; fl . late 

14th c.), Zen priest and painter, biographical 
data, II-3: 18; paintings, II-3: 18 

Ryota-7 Oshima Ryota 
Ryounshu @i:~~ (comp. ca. 814), earliest im­

perial anthology of Chinese-style poetry, as 
containing poems on tea, 1-3: 38-39,43-44; 
compilation era, 17: 26 

ryurei lrtL, chanoyu using tables and stools, 
history, 75: 10. - Gengensai Soshitsu's 
furniture, 39: 50-51 [scale drawings], 41: 50, 
rule re., 45: 55. - Chishin-dana *Q*'fflj)j table, 
42: 50. - Misono-dana fU1J ffilfIj)j table, 42: 49, 
50. - Shunju-dana ~f*fIj)j table, 42: 49, 51 
[scale drawings] 

Ryiizan Tokuken Mw~JiI. (1284-1358), Go­
zan scholar-priest, 23: 56, 43: 24; as founder 
of Kenninji Ryosokuin temple, 23: 63 

s 

sabi ~, aesthetic concept, described, 1-2: 30, II-
4: 15,35: 48, 50: 14, 78: 47; vs wabi, II-4: 16, 
27: 48; and wabi in chanoyu, 16: 6; historical 
use of term, II-1: 23, examples, 27: 45-48; me­
dieval religio-aesthetic evolution, 35: 45-51; 
"jaku" (tranquility) as expressing, 50: 13. 
-kirei sabi ~~~lf" ("pretty" sabi), des­
cribed, 24: 18, 39: 7,44: 38-40; in Japanese 
culture, 57: 31, 33 

Sadamune ~* (fl. 1334-36), swordsmith, and 
sword of Terazawa Hirotaka, 80: 46 

Sadler, A. L. (d. 1971), author of Cha-no-yu: 
The Japanese Tea Ceremony, II-3: 20, 11: 93 

sa do ~~Ji (also pronounced chado), official 
chanoyu expert, pay, 30: 36; post-Rikyu, 42: 
34-36; scroll depiction, 42: 35; Rikyu as, 61: 7 

Saga Bon ~Wft*, Saga publications (late 16th­
early 17th c.), 34: 35-38; noh song books 
(utai-bon) , 34: 37, 38; extant books, 34: 36-37; 
persons involved, 14: 40-51, 34: 35-39 

Saga, Emperor ~WftJ(~ (52nd sovereign; r. 
809-823), and earliest tea-drinking in Japan, 
1-3: 38-39, 41, 65: 17; and tea planting in Kyo­
to, 1-3: 38, 42; and Kukai, 17: 23, 20: 47; and 
Chinese culture, 17: 26; as among "Three 

Brushes" (sampitsu), 68: 8n 
Sagami, Lady ffi ti (dates ?) mid Heian period 

poetess, poems: "samidare wa . . . ," 1-3: 62; 
"uramiwabi ... ," 1-4: 23 

sahari jij;iT.Lt brass and tin alloy, earliest chano­
yu record of vase of, 41 : 18 

Saicho -mi1l: (Dengyo Daishi; 767-822), found­
er of Tendai Buddhism in Japan, portrait, 17: 
22; life and influence, 17: 20-21, 31, 20: 47; 
oath, 17: 21; and Kukai, 17: 21-22; in tea­
plant history, 1-2: 49, 1-3: 39-41, 25: 50, 74: 8; 
and Hsiaojan (J., Shukunen), 23: 54; and 
sugar in Japan, 57: 22 

Saidaiji J!13:k,#, Shingon Ritsu sect temple in 
Nara, Ochamori tea ceremony, 28: 22 

saigo )jj"i'i}, Buddhist literary name, expl. 43: 7 
Saigyo @fT (1118-90), monk-poet, life, II-3: 2, 

35: 31, 51: 13, 17; and culture of seclusion, 25: 
10,64: 32; painting of (attrib. Ihara Saikaku), 
35: 32; on waka importance (d. Shasekishii) , 
35: 30; and Mongaku Shonin, 35: 30-31; re­
putation / influence asa poet, 35: 36, 38; vs 
Fujiwara Teika, 35: 36, 51: 14; suki (pursuit of 
aesthetic inclinations) for, 35: 36-40,43,37: 
10-11; as subject for painting, 37: 27n; Ippon­
kyo Kaishi by, 38: 28,30, 33; and sedge hat 
image, 48: 30; and nature as companion, 51: 
12-16,26,86: 21; and Man 'yo Shii poetry tra­
dition, 51: 16; and Buddhist thought, 51: 17, 
57: 12; and "Yugyo Yanagi" noh play, 56: 22, 
23-24. -poems: . "futatsu naku . .. " (Ipponkyo 
Kaishi) 38: 28 . "harukaze no .. . ," 51 : 14 . "ima 
yori wa .. . ," 35: 38 . "kaze ni nabiku .. . ," 51: 14 
. "koko 0 mata .. . ," 35: 38, 51: 13 . "michinobe 
ni ... ," 83: 32 . "nagamu to te . . . ," 58: 28· "nega-
wakuba (or negawaku wa) . .. ," 35: 38,51: 17, 
57: 10 . "watatsuumi no .. . ," 38: 28 . "yoko-
gumo no .. . ," 35: 26 . "Yoshinoyama .. . ," 51: 13 

Saihoji @:n'# (a .k.a. Kokedera "Moss Tem­
ple"), Rinzai Zen temple in Kyoto, garden, 1-
3: 22-23, II-3: 15-16,70: 28, moss, 13: 41-42; 
Muso Soseki as founder, 13: 14,72: 34; Sho­
nantei edifice, 36: 37, 50, Sen Sotan and, 13: 
10, 46: 11; and Rokuonji gold pavilion, 72: 34 

"Saimon Shingetsu" !#@F~!l!i Ji, National Trea­
sure scroll (Fujita Art Museum coIL), 43: 23 

Sakai :\fr, port city in Osaka, Christianity and 
European trade, II-3: 27-36, II-4: 60; trade 
with Ming China, II-3: 30, 43; 16th c. atmos­
phere, II-3: 30, 43-45, 48,49, II-4: 60, 56: 13-
14,80: 34, political situation, II-4: 60, 66-67, 
31 : 38-39,41: 25-28, 61: 21-22,80: 53;Mi-
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yoshi clan and, 41: 26, 28, 61: 19; and Hokke 
temples, 56: 13; ties with Kyoto, 56: 13; mer­
chants' housing, 56: 15-16, 80: 34. -in cha­
noyu history: II-4: 49-52, 55, 58, 14: 25-27, 
16:48,53,23:7, 29:7-8,31: 20,56: 14,61:7-8, 
16,80: 34; and Grand Kitano Tea Gathering, 
11-4: 64, 66, 31: 29, 32; as Rikyu's hometown, 
15: 7, 41: 25, 61: 7; and chanoyu tie with Dai­
tokuji temple, 28: 40-41 

Sakai Tadakatsu i@"#.'i!;,1l9f (1587-1662), war­
rior, and "Asukagawa" tea caddy, 44: 18 

Sakai Tadanao i@"# .'i!;,~ (Hoitsu :f?2-; 1761-
1828), painter, and Matsudaira Fumai, 63: 32; 
cipher, 76: 51; painting of pinks, 83: 7, 8 

Sakai Tadayoshi i@"#.'i!;,~ (dates ?), mid-Edo 
period daimyo and chanoyu-art collector, 
1872 auction of collection, 53: 17 

Sakai Tadazane i@"#.'i!;J·j (S6ga *!fl; 1755-
90), daimyo, and Matsudaira Fumai, 63: 32, 
33; cipher, 76: 47 

Sakaida Kakiemon i@"#E8trP:tJmr~ (1596-
1666), Arita potter, and overglaze painting 
technique, I-I: 59, 79: 9, 17-18. (See also Kaki­
emon under Imari ceramics) 

Sakaki Hyakusen ~:!P.XB )11 (1697-1752), 
painter, "karakasa no ... " (A torn umbrella ... ) 
haiku, 48: 29 

Sakamoto Shiisai ~:<js:mJj)j'f (a.k.a. Kanjian 50-
shin M¥Jl't*1§; 1666-1749), merchant and 
chanoyu aesthete, as compiler of Senke Chil­
ko-meibutsu Ki, 45: 10; cipher, 76: 49. -Kan­
jian Soshin Nikki diary, on Ashiya and 
Temmyo kettles, 27: 18-19, 24 

Sakamoto Sukehachi-7 Li Kei 
Sakanoue Tamuramaro ~J:.E8;ft].ij.g (758-

811), warrior and founder of Kiyomizudera 
temple, Jizo legend re., 67: 50-51 

sake I@", alcoholic beverage (esp. Japanese rice 
wine), vs tea, 1-2: 22-24, 42 (See also Ranshu­
ku Genshu-Shucha Ron); in chanoyu his­
tory, 74: 21 

sakui f'F:f:, creativity, in chanoyu, 26: 46, 27: 
35-36; and Rikyu, 74:26 

Sakuma Masakatsu ftr:j..,rJJJEIl9f (Fukansai /f 
-=fj)j'f; 1556-1631), warrior, and Tsuda Sogyu, 
30: 38-39; biographical profile, 66: 28; as 
Rikyii disciple, 66: 30; cipher, 76: 44 

Sakuma Sanekatsu ftr:j..,rJJJl;1l9f (1570-1642), 
warrior, and Shokado Shojo, 49: 17 

Sakuma Vernon Nobumori ftr:j..,rJJ:tJmr~1-g~ 
(d. 1582), senior advisor to Oda Nobunaga, 
and Tsuda Sogyu, 30: 38-39; warrior activi-
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ties, 30: 38-39 
Sakunojo-7 Yamamura Shimbei Mitsumasa 
Sakurayama Ichiyii fi,(LlJ-:ff (1646-1728), 

chanoyu master for Higo Hosokawa family, 
chanoyu record by, 14: 8 

Sakutei Ki f'FLlHC'. [Book of Garden-making] 
(attrib. Tachibana Toshitsuna [1028-94]), on 
sanzonseki (three honorable stones), 1-4: 46; 
on borrowing from nature, 83: 47; on choos­
ing and arranging stones, 83: 48-49 

samadhi (]., sammai/zammai ':=:IJ;!;:), single­
pointed contemplation, explanation, 45: 5, 
50:8,54:36 

Same-ga-i M 'r #, famed water well, 26: 48n, 
38: 45-47; Rikyu tales mentioning, 26: 44, 65: 
48-49; Oda Vraku's reconstruction, 38: 47 

sammai (zammai)-7 samadhi 
samue f'Ff~1'x:, work clothes worn by Zen 

monks, 74: 30, 30 
samurai/ warrior ffl: /m:±, attraction to Zen 

theory, 1-4: 43; ronin i&A, masterless samu­
rai, Tokugawa policy re., 42: 15; and early 
Meiji professions, 53: 9; and art of cooking, 
65: 51; Shogun Jizo and, 67: 51; warrior vs 
artistic pursuits in medieval-early modern 
eras, 77: 33--34, 55; chanoyu purpose for dur­
ing Tokugawa period, 85: 7-27; sociological 
examination of, 86: 75-77 (book review); 
New Year's custom, 87: 20 

Sanage ~Rt5t, ancient kiln complex in Aichi, 
and earliest Japanese glazed ware, 29: 17,20, 
22, as roots of Seto ceramics, 29: 29-30 

sandalwood (byakudan)-7 incense 
Sangoku Chishi ':=:OOitH.t [Topography of 

Three Provinces] (1763; Todo Gempo), reo 
Iga ware, 47: 14,22-23 

Sanjonishi Sanetaka .:=:~@~~ (1455-1537), 
aristocrat and scholar, and Takeno Joo, II-3: 
46,23: 13,14,28:26,40:55,69: 11; and in­
cense appreciation, 20: 35, 69: 10; and priest­
poet Soji, 23: 13; "Sumiya" (also read "Kado­
ya") hut, 56: 11,69: 7-11; cultural activities, 
69: 10-11 

Sanjiirokunin Shii/Kashii .:=: T1\ A~/~~ 
(anthologies of the Thirty-six Immortal 
Poets; ca. 1120-),31: 52. -Nishi Honganji 
version: II-4: 3--10; poet Sosei's *11 section, 
11-4: viii, tr., II-4: 4; physical features, II-4: 
6-9,34: 35; list of poets, 11-4: 10-11 

Sankeien ':=:~ ffiI, garden in Yokohama, Gek­
kaden pavilion, 26: 47; Kyusotei tea house, 
52: 42 



Sanmonjiya Kyuemon -=X"f:~:1L:ti1Wr~ (fl. 
early 17th c.), potter, and Kyoto-ware begin­
nings, 32: 32 

sanzonseki -=~:ti, Buddhist garden-rock 
triad, 1-4: 46 

Sanzoshi -= -IlIFf [Three Booklets (on Basho) I 
(ca. 1702; attrib. Hattori Doho), record of 
Matsuo Basho's teachings, 37: 8, 19,45: 27n. 
-Akasoshi ~~~ [Red Volume], onfoga, 
45: 37,51: 24;onpoetry,47: 39,51: 23-24 

sarasa~ textiles-weave / cloth types 
sarei ~ffil (also pronounced charei), religious 

tea ritual, 15: 55, 74: 11 
sarugaku ~~, theatrical form, at 15th-16th c. 

Kitano Shrine, 31: 25, 28; Zenchiku on (d. 
Rokurin Ichiro no Ki), 33: 7-8; 13th c. theaters, 
44: 45; medieval amateur involvement, 56: 8 

Sarumino ~'R [Monkey's Raincoat] (1691; 
compo Mukai Kyorai and Nozawa Boncho), 
haikai collection, Akuoke no Kan [A Tub of 
Ashes] verse sequence, 37: 25; Komachi 
legend allusion, 58: 25-26 

Sasaki Doyo ftr.4 *Jm::ff (Takauji iliIi.E\:; 1296-
1373), warrior, career and attitudes, II-I: 53-
54; and basara lifestyle, II-I : 52, 54, 70: 24; tea 
gambling party of (d. Taiheiki), II-I : 54-55, 
23: ~1, 28: 20; shoin room preparations by, 
28: 20-21; Kyoto mansion (d. Taiheiki), 70: 25, 
28. -work Hyakuhachijii-shu Meiko [180 
Varieties of Fine Incense], 20: 34-35 

Sasamegoto~ Shinkei 
Sato Norikiyo~ Saigyo 
Satomura Joha £Hff.B E (?-1602), renga poet, 

and Tennojiya family, 30: 34; cipher, 76: 54 
Satsu-bako ~:iijj:ff!i, type of tea box, and Kaku­

dana chanoyu stand, 52: 52 
Satsuma ceramics fil~H5t kilns as established 

by Koreans, I-I: 56, 58: 47; export style, 50: 
24, 38; and Shimazu (Le. Satsuma) clan, 58: 
47,49; Old Satsuma classification, 58: 47; hi­
bakariware, 58: 49.--examples: 58: 45, 48, 49 

Satsumaya fi1f~, as Yamanoue Soji's famil y 
business name, 82: 28n 

Sawankhalok 0., Sunkoroku *1'iJl~iR), 29: 15 
scroll. For hanging type, see kakemono / kake­

jiku. For picture handscroll, see emaki. 
sculpture, in Edo-period Japan, 10: 32-33,42. 

(See also Buddhist statues) 
seasons/seasonality, and geographical cli­

mate, 1-2: 55-56, 55: 21,25; in Japanese art, 
31: 51, 56; in Zen literature, 55: 20-21; equi­
noxes (higan) , 57: 9, 10 

Seiami .'Mi:~iiJ~fJ; (15th c.), lacquer artisan, Rikyu 
and, 62: 10; natsume by, 62: 31, 32 

Seiasho~ Ton'a 
Seigan Shotetsu jJ!fMfiI~ (a.k.a. Tetsu Shoki 
~'I'~~; 1381-1459), priest-poet, Shinkei and, 
1-4: 18-20, 19: 24, 37: 9, 11; and yiigen con­
cept, 1-4: 19-20; "aki no hi wa ... " verse (50-
konshii), 37: 13; and Reizei poetry school, 37: 
13; and Ten Ox-herding Pictures, 38: 16; cha­
noyu influence, 67: 14. - Seigan Chawa jJ!f 
,@~~1S [Seigan's Tea Stories] by, metaphor 
for yflgen, 37: 27n. - Shotetsu Monogatari 
lE~~io~~ [Shotetsu's Story] by, on types of 
tea drinkers, 22: 13, 33: 45 

Seigan Soi iJ!f'@*i~ (1588-1661), Daitokuji 
170th chief priest, and Hirai Ikkan, 13: 11; 
and Sen Sotan, 13: 11, 12, 28: 43, 78: 45; and 
Konnichian tea room naming, 13: 12, 28: 43, 
46: 25-30, calligraphy re., 28: 44; chanoyu 
descriptions by, 13: 19-21; calligraphic scroll 
by, 13: 20, 83: 12; chanoyu style, 13: 21; and 
Hosokawa Sansai, 28: 43; cipher, 76: 47. 
-Seigan Zenji Chaji Jiirokkajo / Jiihachi­
kajo [Zen Master Seigan's Sixteen/Eighteen 
Points Concerning Tea Gatherings], 28: 43, 
reo kaiseki meal, 78: 45 

Seikenji iJ!fJil.~, Rinzai Zen temple in Okitsu, 
historical events reo Hideyoshi, Ieyasu, and 
Rikyu, 14: 20-22 

Seisetsu Shoch6 iJ!f:J1!LiIili: (Ch., Qingzhuo 
Zhengcheng, Ch'ingcho Chengch'eng; a .k.a. 
Daikan Zenji jdt:t!limJj; 1274-1339), immi­
grant Chinese priest, Enshu and bokuseki by, 
23: 28 [note: name mistransliterated as Sei­
cho]; as Kenninji Marishitendo founder, 23: 
56, 65; and Gozan literature, 43: 24; and Ken­
ninji garden, 70: 28; death verse, 76: 35 

Seisetsu Shucho IDit :J1fjmJ~ (1746-1820), Rinzai 
Zen priest-poet, biographical profile, 13: 24; 
daruma painting, 13: 24; "no tea" (mucha) 
idea, 13: 24-25, 26; and Sengai Gibon, 13:.25 

Sei Sh6nagon jJ!fj,'*Pi § (fl . late lOth-early 
11th c.), Makura no 50shi ([The Pillow Book]) 
author, era of 17: 26; on color purple, 53: 49; 
on soothing nature of paper, 87: 14 

Seisuisho~ Anrakuan Sakuden 
seiza lEg[, 'proper' manner of sitting on tata­

mi, history, 81: 50 
Seki Chikusen ~~1~ (1789-1801), Kyoto 

clothier and chanoyu practitioner, 29: 48. 
-Chaw a Mamuki no Okina ~~IS.[QHt~ 
[Old Man Facing Tea Stories Straight On; 
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1803] collection of chanoyu stories by, 29: 
48-49; anecdote reo subuta tea-caddy lid, 29: 
46; on kanji for "kaiseki," 78: 32 

Sekigahara, Battle of (1600), Toyotomi and 
Tokugawa positions, 42: 15,44: 10, and 
Furuta Oribe, 42: 17 

sekimori (no) ishi~ roji-components 
Sekishitsu Zenkyii E*~f)\ (1294-1389), Zen 

priest, and Gozan literature, 43: 24; and Gu­
lin Qingmau, 68: 18 

Sekishii school E 1'/'11&, chanoyu line founded 
by Katagiri SekishD., in chanoyu history, 66: 
13,25. (See also Katagiri SekishD.) 

Sekishii(-ryii) Sambyakkajo E1'/W&)=B 'r ~ 
[Three Hundred Points on the SekishD. 
School] (date and compiler ?), chanoyu ma­
nual, regarding roji garden, II-I : 47; theory 
reo original msp., 23: 35; reo brazier sizes, 82: 
24; Mujilshi5 Mif1t;J; annotated version by 
MujD.ken Koizumi Ryoa, 82: 32n, on chanoyu 
ash, 82: 32; Ikei Soetsu's annotated version 
(Ikei Chilkai 'IEii*fiM), 82: 34n, on RikyD.'s 
use of hoiro ash, 82: 34 

Sekiso 6rai~ Ichijo Kanera 
Sen T (family name of RikyD. and heirs), fam­

ily events during and soon after RikyD.'s life­
time, 13: 10,46: 7-18,24-25,66: 25;chanoyu 
tradition after RikyD., 39: 7, 9-10, Meiji Resto­
ration and, 73: 5-6, 75: 8, 10, 19; name Ta­
naka vs Sen, 61: 15; ancestry, 72: 9; origins of 
three family lines, 72: 10-11; successorship 
custom, 73: 6. - Sen (no) Rikyii Yuishogaki 
TflJftEl3~if [Genealogy of Sen RikyD.J, 61: 
lOn, 11 (Fushin'an coll.); reo RikyD.'s father, 
61: 10; reo RikyD. 's grandfather Sen'ami, 61: 
13-14; reo Sen Doan and Kanamori Naga­
chika, 77: 38. (For heads of the three family 
branches, see Mushanokojisenke, Omote­
senke, and Urasenke hereunder) 
-- Doan ~*' Ooan *tl*,; 1546-1607), son of 

RikyD., painting of by Sen Sotan (Konnichian 
coll.), 66: 24; as Sotan's father, 13: 7-10,46: 7; 
vs RikyD., 13: 13; as Kanamori Sowa's teach­
er, 16: 8; and Kuwayama Sakon (Sosen), 23: 
25, 66: 23, 25; samurai chanoyu of, 23: 25, 66: 
23; as Chi5ka Chanoyu Monogatari author, 24: 
36; in RikyD. 's will, 39: 32; circumstances after 
RikyD.'s death, 42: 34,46: lOn, 61: 26, 66: 25, 
77: 38; vs Shoan, 46: 7, 61: 26, 66: 25, 44; anec­
dote reo food served by, 50: 40; as chanoyu 
advisor for Hideyoshi, 61: 26, 32-33, 66: 25, 
44; at Grand Kitano Tea Gathering, 61: 41,66: 
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25; as among RikyD.'s diSCiples, 66: 23, 30; 
biographical profile, 66: 25; cipher, 76: 51; 
12/ 10 / 1603 kaiseki menu, 78: 39 

-- Rikyii flJft (Tanaka Soeki EB if!*Jh; 
1522-91), portrait, II-4: iv, 15: 7, 28: 30, 31: 17, 
39: 28, 29, 52: 9, 61: 9; statue, 14: 27; 3/18/n.a. 
letter, 66: 33; cipher, 76: 46, 47, 53, 54; and 
Christianity, I-I: 26-27, 11: 37, 66: 13,81: 13; 
compo with Michelangelo, I-I: 39-47; bio­
graphical data, II-2: 33, II-3: 49, 15: 7-8,28: 
29-31,31 : 20-21,23,41:26-27,54: 17,56: 14, 
61: 7-56, 66: 25, 72: 9; s tipend, 13: 10,41: 29, 
80: 40; devices to engender peace, II-I: 19,72: 
7; politics and, 14: 26-27, 36, 37, 31: 39,41: 
25-33,61: 22, 47, 78: 57, support from politi­
cal powers, I-I : 39-47, 27: 54, 28: 31, 74: 26; 
warrior ranking, 15: 7-8, 80: 40; Sakai chano­
yu acquaintances, II-3: 51-53; rise of, ana­
lyzed, 16: 50, 53, 31: 20-21, 23, 74: 26; and Uji 
tea production, 17: 41; grave, at NanshD.ji 
temple (Sakai), 18: 47, 48, at Daitokuji Jukoin, 
61: 50, 75: 5n, behind Daitokuji hOji5, 75: 5n; 
chanoyu mentors, 18: 49-50, 28: 31, 31: 21, 56: 
14,61: 10,16,80: 26; "Rikyil kyaku no shidai" 
[RikyD.'s rules for guests] (5/1587 letter), 25: 
8, 13; letter to Yabunouchi KenchD. Jochi, 27: 
55; thought reo chanoyu as livelihood, 27: 
54-55,57; tragedy of, analyzed, 18: 55-56, 41: 
25,32-33,61: 34; Ichimai KishOmon [One-page 
Testament] attrib. to, 33: 41-52; attitude reo 
written teachings, 37: 33; personality, 39: 
30-31; "Tatebumi no Rikyil Bumi" letter, 42: 
38; "Hosensai" literary name (saigi5), 43: lIn; 
donation pledge to Daitokuji Jukoin, 61: 19n, 
27, letter reo Daitokuji gate, 16: 53; as tea­
utensil dealer, 61: 44, 45,66: 43, 78: 57; ame­
nuensis Narumi, 66: 10; short sword, 80: 40, 
42,42 (illus). -in chanoyu history: I-I : 2, 7, 
11,11:93-94,12: 23,18:47,49-50,39:7,52: 
8-15,56: 14,74: 19-26, 75:7;artisticindividu­
ali ty / creative activities, 11: 30-31, 14: 35, 27: 
35-38,31:21,38-39,74:26, 78: 57;re. tea 
room development, 9: 36-39, 28: 36, 59: 7, 
10-13,61: 35, 80: 25-37; reo tea bowl trends, 
11:29-30,82,55:35,56:32,59:48-49,61:42; 
reo chanoyu meal, 78: 28,33-34. -chanoyu 
traits: 1-4: 39-40,48: 7-8; regarding roji, II-I: 
44-48,74: 20; wabi idea, II-3: 4-5, 31: 21, 39: 
7, vs Takeno Joo's, 16: 5-6, 55: 10; and life 
attitude, 16: 12,28: 37, 52: 10-16, as seen in 
Tsuda SogyD. chanoyu gathering, 1-4: 15,26: 
44,27: 48-49, Karaki Junzo's description (d. 



Sen Rikyfl), 39: 30; vs Sen S6tan's, 18: 54-55; 
klIiseki menus, 50: 40, 51-52, 54, 56, 57: 29, 78: 
34-35,78: 30--31 (repro. of 1591 menu), sake 
in, 74: 21; utensil choices, 81: 49-50. -and 
Zen: enlightenment, I-I: 7, 28: 34, 75: 32 
[note: Mazu misspelled Mazhul; ord ination, 
43: 7, and "S6eki" religious name, 43: 7, 55: 9, 
61: lIn; m entors, 28: 31-33,43: 8, 12, 46:7, 9, 
55: 9, 68: 14, Kokei S6chin (Shuchin), 12: 25, 
15: 6, 28:31,33-34,31:23,39:32,73:52,74: 
26, farewell chanoyu for, 27: 48-=49, 28: 37-39, 
31: 39, 39: 30-31, 61: 55,57; use in perfecting 
wabi-cha, 74: 23-26, 78: 27-28. -and Oda 
Nobunaga: II-4: 50-51, 39: 31,41: 29,42: 29, 
61: 7, 22-24, 72: 9,80: 25. -and Hideyoshi: 
1-2: 45, II-4: 55, 63, 14: 26-27, 28: 31, 31: 15-42, 
34:29, 39: 7,31-33,61: 29,32-46,78: 56,80: 
25,40; Hideyoshi 's golden chanoyu room/ 
parties, Il-4: 57-59, 31: 23, 24,80: 34-35; resi­
dence a t Hideyoshi 's Jurakudai, II-4: 62, 12: 
25, 13: 10, 12, 31:39,39:31,56: 32,61:42; 
Hideyoshi 's Grand Kitano Tea Ga thering, II-
4: vi,63-66, 18:55,31: 15,23, 29,32,34-35, 
61: 41, 66: 25; Hideyoshi 's 7/10/ 1585 chano­
yu a t Imperial Palace, 71: 45, 80: 36. -Rikyii 
name and "Koji" title: II-4: 57, 28: 33, 31: 23, 
47: 8,55: 9, 61: 37- 38, 74: 26; report to Shun' 
oku S6en, 61 : 38; "Rikyu" meaning, 39: 40, 
43: 12-13,61: 37- 38, Shun'oku S6en's verse 
re., 39: 40, 41, 43: 12. -chanoyu disciples 
(shichitetsu, "seven sages"): 27: 55,56,66: 
7- 35; Chris tians, 1-3: 28-36, 11: 37,41: 5, 66: 6, 
13,72: 7,81: 13; Furuta Oribe, 42: 26, 28-29, 
"M ukashi Abunzi no fu 111 i" le tter to, 41: 16, 42: 
30; Shibayama Kemmo tsu, le tter to, 61: 47, 
48,66: 19. -suicide: 1-1: 46,12: 24-26, 16: 8, 
53,18: 7,9, 58,29: 9,31: 39,39:31-32,41:25, 
42: 24,44: 22,46: 9, 66: 25; theories reo 14: 27, 
39: 32-33, 72: 9-10, 78: 57, Oaitokuji gate sta­
tue incident, 18: 55, 58, 28: 33, 39: 33, 46: 9, 
61: 45-47, 61: 45 (gate), 61: 46 (statue), 66: 43, 
Hideyoshi and Rikyu's daughter story, 65: 
45-46; and Rikyll deifi ca ti on, 63: 63-64 (book 
review); sword used, 80: 42. -documenta­
tions of chanoyu: 11-3: 50-52; "Yosh ir6" 13/9 
/ 1537 event as earliest, 41: 10-11, 27, 78: 22; 
18/ 10/ 1566 get-together with Imai S6kyu 
(d. imai Soky fl Cizanoyu Nikki Kakinuki) 41: 11 
-12. (See also Rikyil Hyakukaiki). -last writ­
ings: death verses (yuige), 11-1: 45, 12: 26, 28: 
39-40, 39: 32, 61: 49; " ... second Michiza ne" 
le tter to daughter, 31: 39, 41: 32; will (Matsu-

go no fU111i), 39: 32, Kokei S6chin in, 61: 30, 
property listed, 61: 11-12,48, sons 06an and 
Sh6an and, 66: 25. -and chanoyu utensils / 
utensil makers: Raku ware, 1-2: ii, 31: 21, 61: 
30, 42, use of red vs black Raku, 81: 49-50; 
"Koboreume" incense container, 25: 53, 54; tea 
scoops, traits, 21 : 58, 60, 62: 18, example with 
matching container, 76: 30 (See also chashaku 
-named examples); scroll use/ownership, 
35:8-10,12-14,61: 18, 29-30,73: 52; vases 
preferred / made by, 41 : 10-18 (See also hana­
ire); paper cutouts of utensils, 61: 19,20; ket­
tle smith Tsuji Yojir6, 61: 30, 62: 15, 18, 34; 
'Rikyu shape' /'Rikyu-favored ' (R ikyfl-gata / 
Rikyfl -gonolll i), explained , 62: 13,36-37; Ido 
tea bowls, 71: 22. (See also chanoyu-anec­
dotes; Nampa Roku) 

-- Sh6an ~'Jiit (1546-1614), Rikyu's step-son, 
and S6tan relation, 13: 7, 10, 46: 7, 66: 25; and 
Saih6ji Sh6nantei, 13: 10, 46: 11; and Oda 
Uraku, 19: 22; activities after Rikyu's dea th, 
13: 10,29:9,42:34,66:43-44,72: 10, pardon 
le tter from Hideyoshi (ShOan Meshidashijo; 
Fushin'a n col I.), 66: 46; wife as Rikyu's 
daughter, 46: 7, 10, 66: 25; and 06an relation, 
46: 7, 61: 26,66: 44; and Ky6to fa mily branch 
crea tion, 46: 7, 61: 26, 66: 25; a t Grand Kitano 
Tea Ga ther ing, 61: 41, 66: 25; cipher, 76: 51; 
8/1590 ka iseki menu, 78: 39 
-- Soon *,~, (d. 1600), Rikyu's second wife, 

13: 10, 11; as Sh6an's mother, 13: 7,46: 7,61: 
25,66: 25; and Otsu-bllkllro bag for tea caddy, 
26: 61; and design of oil-lamp stand, 36: 30; 
first husband and Rikyu relation, 61: 25; 
events surrounding marriage to Rikyu, 61: 
26-27; and fukusa origin, 65: 7 

-- Sosetsu * ttlJ (Kan'6 MjJ;l; d . 1652), S6-
tan 's 1st son, 13: 10,46: 18; mother, 13: 10,46: 
11; dea th, 13: 13; cipher, 76: 53 

-- S6tan *.§. (1578-1658), Rikyu 's grand­
son, portrait, 13: 7,46: 8 (by Sh6kad6 Sh6j6), 
46: 24, 73: 32; cipher, 76: 48; biogra phical pro­
file, 13: 7-13, 46: 7-31, 54: 20; attitudes and 
family role, 13: 10, 14: 37-38, 29: 9-10, 39: 42, 
46: 11, 16-18, 72: 10; and Rikyu 's J ura kuda i 
house, 13: 10; Zen and, 13: 10, 18: 54-55, 46: 
12-13; second wife, S6ken, 13: 11; and Hira i 
Ikkan, 13: 11; chanoyu disciples (Satan shilel1-
no), 29: 46, 66: 9, 73: 53-55, 78: 44; poem " ... 
111atsukaze no 010" (. .. sound of wi ndblown 
pines), 37: 39, 53: 38; and Kan'ei Culture, 42: 
14,46: 19; gingko tree (Satan icho) of, 42: 52; 
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chanoyu style, 46: 13-14, 78: 40; tea bowl by, 
46: 15; tea scoops by, 46: 17, 54: 19, 76: 24; 
names Gempaku j[;1B and Genshuku j[;,f,X, 
46: 11-12; note to Raku D6nyu, 46: 23; Daru­
rna scroll by, 46: 29; death verse (yuige), 46: 
30; Hashi (Bridge) scroll by, 46: 30--31; and 
Sh6kad6 Sh6j6, 46: 24, 49: 17; acquaintances 
among nobility, 73: 32, Empress T6fukumon' 
in, 13: 12,25:59,42:52,46: 19-22,71:47, 73: 
29, Prince Toshitada, 13: 12 [note: Toshitada 
erroneously given as Tomotada]; Old Shiga­
raki water jar cherished by, 76: 20. -and tea 
room development: 9: 39, 13: 12; three-mat 
tea room of, 46: 14 (Matsuya Kaiki sketch). 
(See also Urasenke Konnichian) 

eMushanokojisenke ffi:*+~+* family 
branch, marker at Nanshuji temple (Sakai), 
18: 48; advent of "Mushanok6jisenke" name, 
72: 10-11. (For headquarter tea rooms, see 
Mushanok6jisenke Kankyuan). -lineage 
(chronological order): [note: hereditary 
name S6shu *'* conventionally follows 
each generation's name] . 1st gen., Ichio -
qr~ (Jikyiisai 1J:Jftjjf; 1593-1675), Sen S6tan's 
2nd son, 13: 10; and Sanuki Matsudaira fam­
ily, 29: 10; birth year and mother, 46: 10--11; 
adoption, 46: 18; and Kankyuan establish­
ment, 72: 10; cipher, 76: 42, 47, 48, 49 . 2nd 
gen., Bunshuku X,f,X (1658--1708), cipher, 76: 
48,49,55 . 3rd gen., Shimpaku ~1B (Seisei­
sai ,,-'" jjf; 1693-1745), cipher, 76: 48 . 4th 
gen., Kenso ~§!l (Jikisai @:jjf; 1725-82), ci­
pher, 76: 51, 53 . 5th gen., Kyiio ftqr~ Ottotsu­
sai - ilNjjf; 1763-1838) . 6th gen., Jin'o Cjjj] 
(Kokosai H-'" jjf; 1795-1835) . 7th gen., Zen­
do ~i1! Oshinsai .i-:L{,jjf; 1830--91), cipher, 
76: 53 . 8th gen., Isso - §!l Osshisai - ffi'jjf; 
1848--98), post-Meiji circumstances, 75: 12; ci­
pher, 76: 52 . 9th gen., ChoshO ll!et'l (Yuko­
sai ~Hjjf; 1889-1953), and radio chanoyu 
lessons, 75: 21 [note: erroneously given as 
10th gen. family head]; Cipher, 76: 45, 47, 50 
. 10th gen., Tokuo mqr~ (Urinsai :ff~jjf ; 
1916-) . 11th gen., Futessai Iffilxjjf (b. 1945) 

e Omotesenke 1':<+* family branch, marker 
at Nanshuji temple (Sakai), 18: 48; history, 
46: 24; advent of "Omotesenke" name, 72: 10. 
(For headquarter tea rooms, see Omotesenke 
Fushin'an). -lineage after Rikyii, Shoan, 
Sotan (chronological order): [note: heredi­
tary name S6sa *tc conventionally follows 
each generation's name]· 4th gen., Koshin 

rI~ (1613-72), Sen S6tan's 3rd son, as inher­
iting Fushin'an, 13: 12,46: 24, 72: 10; and Kii 
Tokugawa family, 29: 10,46: 16,72: 10; and 
genealogical record reo Rikyu (Sen no Rikyu 
Yuishogaki), 61: lOn, 65: 46; cipher, 76: 43, 48. 
(See also Koshin Gegaki) . 5th gen., Ryokyii 
.& ft (Zuiryiisai ~iHim.jjf; 1650-91), and Koshin 
Gegnki, 29: 44; Zuiryusni Nobegami no Sho F>iH im. 
jjf}j£~/. document, on Enshu and Furuta 
Oribe, 42: 44-46 [note: erroneous dates given 
for S6sa]; on Rikyu's calabash vase, 62: 19; 
cipher, 76: 52, 54 . 6th gen., GensoJffi:5Il 
(Kakukakusai Jt -'" jjf; 1678--1730), cipher, 
76: 43, 51, 55· 7th gen., Tennen '7('!t.: (Joshin­
sai '!.m{,jjf; 1706-51), and creation of chano­
yu training exercises (shichijishiki), 45: 36,48: 
46; as brother of Urasenke 8th gen. head, 48: 
46; Chawa Shi5 collection of talks, 48: 46; ci­
pher, 76: 20, 45, 47, 48 . 8th gen., Ken'o f!j:qr~ 
(Sotsutakusai ll$ ~jjf; 1744-1808), cipher, 76: 
48, 49, 55 . 9th gen., Koshuku ~,r.z (Ryo­
ryosai J -'" jjf; 1775-1825), cipher, 76: 48, 55 
. 10th gen., Shoo :f¥:jjj] (Kyiikosai iW.rIjjf; 
1788--1860), and Kishu Tokugawa family, 39: 
10; Cipher, 76: 43, 47 . 11th gen., Zuio lffit~ 
(Rokurokusai l?k -'" jjf; 1837-1910) post-Meiji 
circumstances, 75: 12; cipher, 76: 43, 47, 48, 
52 . 12th gen., Keio ~fl;1 (Seisai 'It jjf; 1863-
1937), cipher, 76: 43, 50 . 13th gen., Mujin 
~~ (Sokuchiisai I'lpr:pjjf; 1901-79), cipher, 
76: 50 . 14th gen., Jimyosai ffiH'J;jjf (b. 1937) 

e Urasenke ~+* family branch, marker at 
Nanshuji temple (Sakai), 18: 48; name "S6-
shitsu" of head masters, 26: 5; gingko leaf 
symbol, 42: 52; history, 46: 25; custom reo 
shichijishiki, 48: 46n; "tsubotsubo" emblem, 52: 
54; disciple initiation custom, 57: 34; histori­
cal connections with imperial court, 71: 45, 
47,48--50; advent of "Urasenke" name, 72: 
10; activities since Meiji Restoration, 73: 6-7. 
(For headquarter tearooms, see Urasenke 
Konnichian). -lineage after Rikyii, Shoan, 
Sotan (chronological order): [note: heredi­
tary name S6shitsu *~ conventionally fol­
lows each generation's name] . 4th gen., Sen­
so ilD §!l (RogetsuanB!ll.J=I~; 1622-97), S6tan's 
youngest son, residence with S6tan, 13: 12; 
and "Kaga K6etsu" tea bowl, 14: 50; version 
of "Sozen kago" flower container, 22: 69; and 
Kaga Maeda family, 29: 10, 39: 42, 46: 18, 72: 
10,73: 5, 87: 36; as inheriting Konnichian, 46: 
30,72: 10; cipher, 76: 48 . 5th gen., Joso 'ffi §!l 
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(Fukyiisai :;r;1t%t 1673-1704), cipher, 40: 43, 
76: 47 . 6th gen., Taiso ~5'l (Rikkansai ~M 
%i'; 1694-1726), "eha no miehi wa ... " (The path 
of tea ... ) verse, 37: 36; cipher, 76: 51, 53 . 7th 
gen., Chikuso ~5'l (Saisaisai~.4 %i'; 1709-
33), cipher, 76: 47 . 8th gen., Itto -J:i (Yii­
gensai X30%t 1719-71), and "Himuro" con­
fection, 14: 60; disciple Hayami Sotatsu, 29: 
49; and creation of chanoyu training exercis­
es (shiehijishiki), 45: 36, 48: 46; as brother of 
Omotesenke 7th gen. head, 48: 46; cipher, 76: 
45,51 . 9th gen., Sekio 1J~ (Fukensai :;r; ~ 
%i'; 1746-1801), cipher, 76: 48, SO . 10th gen., 
Hakuso m5'l (Nintokusai ~1~li.r; 1770-
1826), "Yanagi" natsume of, 12: 48; cipher, 76: 
47,52 . 11th gen., Seichii fllir:p (Gengensai 
:tz.4 %i'; 1810-77), major achievements, 20: 61, 
39: 10,73: 6; biographical data, 39: 10,54: 25, 
73: 5-6; Hogo-busuma (Urasenke Konnichian 
door panels with tea teachings) of, 24: 42, 
and Rikyil Hyakushu, 24: 41, 42; "gunshot 
test" anecdote re., 38: 39; ehabako (boxed tea 
set) chanoyu procedures and, 35: 52, 73: 6; 
chanoyu using chairs (ryilrei) and, 39: 49, 53: 
20, 73: 6,75: 10; Chado Shiehiji no Uta [Seven 
Things of the Way of Tea] scroll (Konnichian 
coll.), 48: 47; Gengensai Chado Sosho [Gengen­
sai Chado Library] by, on 4.5 mat tearooms, 
65: 25-28; and imperial court, 71: 48--50; Wa­
kin-date chanoyu procedure and, 71: 50; and 
Owari Tokugawa family, 72: 5, 84: 47; Chado 
no Gen'i [The Original Intent of the Way of 
Tea] manifesto to Meiji government, 73: 6, 
75: 8; Okazaki (Aichi prefecture) monument 
to, 73: 6; cipher, 76: 24,45, 47. -chanoyu 
utensils designed/favored by: "Usagi Mimi" 
(rabbit-ear) water jar, 12: 49, 71: 50; Genji eha­
bako, 20: 40; "Tokufu" hira-natsume, 20: 61, 62, 
63; seashell incense container, 25: 59, 71 : 50; 
"Kan" tea scoop, 54: 26; "Kikusen" incense 
container, 71: 49, 50; tobacco container, 71: 
49,50; "Kagaminosu" (mirror case) incense 
container, 71: 50 . 12th gen., Jikiso rn:5'l 
(Yiimyosai XRJi%i'; 1852-1917), as from 
Suminokura family, 73: 6; cipher, 76: 47, 51 
. 13th gen., Tetchii ~~r:p (Ennosai PH~%i'; 
1872-1924), major achievements, 73: 6-7; 
death circumstance, 74: 5; wife, 74: 5; move 
to Tokyo, 75: 12; son Iguchi Kaisen, 75: 12; 
cipher, 76: 47, 48, SO, 52 . 14th gen., Kenso 
U5'l (Mugensai ~~Nli.r, Tantansai i~.4li.r; 
1893-1964), and Wakei ehabako, 37: 55; charac-

ter, 48: 5-6, 74: 6; "Flowering Plum Branch" 
painting, 63: 7; major activities, 73: 7; succes­
sion as family head, 74: 6; and Shinchakai 
fraternity, 74: 28; tea bowl scroll by, 74: 30; 
tea container (ehaire) by, 74: 34; Cipher, 76: 45, 
50. -wife Kayoko a1-tf- (posthum., Seiko­
in ii!f1t IlJt; 1897-1980), character, 48: 6; family 
background, 74: 5 . 15th gen., Hounsai ~~ 
li.r (b. 1923), cipher, 76: 46; 1975 chanoyu for 
Queen Elizabeth II, 12: 5; 1980 goodwill mis­
sion to China, 26: 5-6; on parents' character 
48: 5-6; work Chakyo to Waga Kuni Chado no 
Rekishi-teki Igi [The Classic of Tea (by Lu Yu) 
and its Historical Relevance to the (Japanese) 
Way of Tea], 68: 6; "Peacefulness through a 
Bowl of Tea" motto, 71: 5-6; at 1992 sympo­
sium "Human Beings, Culture, the Earth," 
72: 5, 6-8 (speech synopsis); brothers Yoshi­
haru and Mitsuhiko, 75: 5; calligraphic scroll 
by, 83: 13; Zen training, 87: 5-6 

Sen'ami T~iiJ~!}; (dates ?), Higashiyama-period 
shogunal cultural attendant (doM), as grand­
father of Rikyii, II-2: 33, II-3: 49, 61: 13-15, 72: 
9; background, II-2: 35 

seneha-'t tea-types 
seneha-do Jl1i:~@:, way of tea using steeped 

green leaf-tea, Baisao (Shibayama Gensho) as 
founder, 1-2: 50--51; history, 9: 51; implica­
tions of practice, 53: 12; Meiji-era popularity, 
53: 12, 75: 11, 84: 50; post-Meiji influence on 
chanoyu, 75: 11; late-Edo era trend, 80: 36 

Sengai Gibon 1tlJ iIi if.QJt (1750-1837), artist­
monk, biography and character, 10: 26; calli­
graphy by, 10: 29-31,30,31,36: 21; Ebisu 
painting, 13: 25; chanoyu theory, 13: 25-26; 
poems and drawings linked with Basho's 
"frog poem," 19: 10; on Buddhism, 22: 49-53; 
selection of poems by, 22: 49-59 (tr. and com­
mentary); "If someone asks me 'what is Bud­
dha?' ... " poem, 22: 49, SO; 'rather than below 
the flowers, .. . " painting and legend, 22: 57; 
hermitage Kyohakuin, 22: 59; "Linji Planting 
Pine Trees" painting (Genjiian coll.), 75: 55 

Sengcan 0., Sosan; d. 606)-'t Xin Xin Ming 
Senjilsho tlt!:IHrJ;, collection of Buddhist tales, 

attrib. Saigyo, 23: lIn 
Senke Chuko-meibutsu Ki T* r:p ~~ ~m~c 

[Sen Family Record of Chako-meibutsu] 
(comp. Sakamoto Shiisai), 45: 10 

Sen'oku Hakkokan ~~iftip'g (Kyoto), mu­
seum housing Sumitomo family art collec­
tion, founding, 76: 12 
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senryii )11 tlJP, satirical poems, vs haiku, 13: 39 
Senshii Ryiizan Nishi Iko ·~HHHLlC~ifiii~ 

(1653; Takeno Socho, grandson of Joo), col­
lection reo Daitokuji priests Dairin Soto and 
Shorei Sokin, reo Rikyu, 43: 7-8 

sensu ~r, folding fan, construction, 14: 59; 
chanoyu practice of holding, 21: 22 

Sen'yomon-in J[l%r~1llt (1181-1252), 6th 
daughter of retired Emperor Goshirakawa, 
as Toji temple patron, 20: 49-50 

Seppo Gison~ Xuefeng Yicun 
Sesonji Sadanobu~ Fujiwara Sadanobu 
Sesshii Toyo ~-Jit~m (1420-1506), painter-

monk, China visit, 55: 17-18,84: 22. -paint­
ings: Tofukuji, 43: 16--17; landscape, 55: 19 
(Tokyo Nat'! Museum coll.), 67: 9 (Kyoto 
Nat'! Museum coll.); Huang Chuping 0., Ko 
Shohei), 75: 43; "Huike Showing His Severed 
Arm to Bodhidharma" (Sainenji coll.), 75: 44 

Sesson Yiibai ~ttRfiiJ (1290-1346), Kenninji 
30th chief priest, 23: 56; and Gozan literature, 
43:24 

Seta Kamon iflifBtwJ1l) (d . 1595), warrior, life 
and character, 21: 59, 66: 20; as Rikyu disci­
ple, 21: 59, 66: 10-11,30; "Seta" tea scoop of, 
21: 59, 61, story reo 54: 10, 66: 20; as among 
Hideyoshi's daisu group, 66: 11,42; tea scoop 
by, 66: 20; cipher, 76: 42,44 

setchin~ roji-components 
Setcho Jiiken~ Xuedou Chongxian 
Seto ceramics iflip 'kl, early overglazed pot­

tery, 1-1: 55, vase (heishi), 29: 25, 26, 28; porce­
lain ware, I-I: 60, 29: 42, 32: 31; history, 11: 
35, 29: 16--39,56: 31-32 (See also Kato Kage­
masa); Old Seto techniques, 29: 36--39; and 
Kyoto-ware beginnings, 32: 32, 34; "later-day 
kilns" (nochigama), 43: 46; Seto Hakuan tea 
bowls, 56: 52; 17th C. d ecorated tea bowl, 59: 
44; machiiko ~"P il ("semi-old") category, 83: 
21n, as Toshiro ware, 83: 21n. -Ki-Seto 
(Yellow Seto), development, I-I: 55, 18: 31, 
29: 41-42, 56: 40-42; Momoyama-period tea 
bowls, 56: 41, 42; Muromachi-period tea 
bowl, 56: 42. -Kuro-Seto (Black Seto), tea 
bowl, 57: 38; early history, 18: 29,31,29: 42; 
and Juraku ware, 32: 34; chronological classi­
fications, 56: 40, 48-49. (See also Oribe cera­
mics). -tea caddies (cJroire): 13: 55,56,57, 19: 
60,62; early products, 26: 20-22, 29: 26; Ha­
fu-ware shibugami-de (;,{~-i=- variety, 67: 14. 
(For pieces with proper names, see cJwire­
named examples). -temmoku tea bowls: 
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11:31,35, 26:20, 22,29:26,39,55:33, 56: 31-
32, 33; oldes t example, 16: 12, 18; white Seto 
temmoku, 56: 31-32, 33 

Settan Tokuko~ Zhuoan Deguang 
shakutate ¥nL, ladle stand, celadon example, 

13: 56; as part of formal daisu display, 73: 56. 
(See also kaigu) 

shakyo ~ff£, sutra-copying, nature of practice, 
67: 10; and history of paper in Japan, 87: 7; 
Nara period brushes for, 87: 11, 12 

Shasekishii~ Muju Ichien 
shaza (no shiki)~ shichijishiki 
Shen Nong ~$~ 0. Shinno), Chinese legen­

dary emperor, 74: 40n; and tea as medicine, 
1-2: 48, 74: 42 

shiba chozu ~-i=-*, symbolic cleansing of 
hands, 48: 20 

Shibayama Kemmotsu z.: Lil~~m (fl. mid-late 
16th c.), warrior, as Rikyu disciple, 66: 9, 11, 
30, 31; as among Hideyoshi's daisu group, 66: 
11,42; life and chanoyu involvement, 66: 18; 
Rikyu letter to, 66: 19; cipher, 76: 51 

Shibayama Zenkei ~Lil~Jf (1894-1974), Rin­
zai Zen priest, calligraphy by, 50: 9, 11, 15 

shibu (;,{, persimmon tannin, imitation lacquer 
using, 16: 44 

shibui / shibumi (;'{'" /(;'{J;i., aesthetic concept, 
50: 14; dictionary d efinitions, II-I : 39-40; des­
cription, II-I : 40-42; compared to iki and 
wabi, II-1: 42 

Shibusawa Eiichi (;,{iR%:- (1840-1931), in­
dustrialist, and Masuda Don'o, 53: 10 

Shichi-go-san -tn=:, ceremony for 7- 5- and 
3-year-olds, historical practices, 21: 36--37 

shichijishiki -t"-':A:, seven chanoyu group 
training exercises, his tory, 48: 46-49; lots 
(fuda), 48: 48; collapSible paper boxes (orisue) 
for lo ts, 48: 48 . . chakabuki itt.l,~ ~, 48: 51 
· ichi ni san - ==:,48: 51-52 . kagetsu no 
shiki ::{tfl ~:A:, 45: 35-36,48: 46, 49-50, 53-
54,49: 47-67, principles and rules, 48: 53-74 
· kazucha ~ it / t;'~it, 48: 52 . mawari-bana 
J® 1J::{t, 41: 24n, 48: 50-51, and Blue Cliff Re­
cord, 45: 36,49 . mawari-zumi J® IJ m:, 48: 50 
· shaza no shiki .§.~/ '§'~~:A:, 48: 50, 85: 
57-70 

Shida Yaba ;t.::t:!ff:f.& (1663-1740), follower of 
Matsuo Basho, Basho portrait by, 35: 50 

Shide 1f;l~ 0., Jittoku), companion of Han­
shan 0., Kanzan), d escription, 75: 36; depic­
tion by Kao, 43: 21; depiction by Liangkai, 
75: 37; among "four sleepers," 75: 54 



Shido Munan ~@:;1W;il (1603--73), Rinzai Zen 
monk, "Mu" calligraphy by, 15: 30 

shifuku {±tI, cloth pouch for chanoyu item, 
cloth for, 13: 48, 43: 46--47, 45: 7, 11; purpose 
and use, 25: 62, 43: 43, 46--47; construction, 
43: 43; tea caddy shifuku cord-tying, 54: 60 
(diagrams). -examples: 43: 40, 45, 45: 16 

Shiga Naoya ;t:jt@:~ (1883--1971), novelist, 
on statue at Horyuji temple, II-I: 41 , 42: 72 

Shigaraki ceramics {§S~H5t flower container, 
13: 57; and medieval sue ware, 29: 16, 21; 
chanoyu ware history, 29: 22, tea bowls, 58: 
31,32,33,34; large jar (tsubo) , 29: 30; and Iga 
ware distinction, 47: 7; Iga-style works, 47: 
26; Kuchu Shigaraki, 58: 40 

Shijo Schooll1]~VR -of painting, artist sig­
natures, 67: 8. -of culinary art, 78: 14 

Shi Ke E't~ 0. Seki Kaku; fl. 13th c.), painter­
monk, paintings of Huike (Tokyo NaYI Mu­
seum col I.), 75: 25,26,27 

Shikibu Terutada j\tm~,'i!:', (Terutada also 
read Kichu; dates ?), late Muromachi period 
painter, "Monkeys Playing on Rocks" paint­
ings, 37: 35 

shiki matsuba ~xt~~, pine needles spread in 
garden, 42: 31; origin of practice, 42: 32 

Shikishi, Princess j\Tpg~J:. (d . ca. 1201), 
poetess daughter of Emperor Goshirakawa, 
and hermetic life, 1-4: 25; and Fujiwara Teika, 
33: 24-28; in noh play "Teika," 33: 24, 25; 
personality, 33: 26-28; portrait by Kano Tan' 
yu (Hyakunin Isshu Gaja), 33: 27. -poems: 
10: 56-57; " ... cherry blossoms .. . lost their 
fragrance," 13: 80; "ikite yo mo ... " (. .. not sur-
vive till tomorrow ... ), 1-4: 19, 10: 57, 33: 26; 
"hana wa chiri . . . " ( ... spring rain falls) , 13: 80, 
58: 29; "tama no 0 yo .. . ," 33: 24; "waga koi wa 
... ," 33: 26; "konoyo ni wa .. . ," 58: 29; "hana 
narade . .. ," 58: 29; "wasurete wa ... " (. . .1 forget 
.. . ),10: 56; "yama fukami ... " (Deep in the 
mountains .. . ), 13: 80 

Shimai Soshitsu (1539-1615), Hakata money 
lender, and Hideyoshi, II-4: 66; and Rikyu as 
utensil dealer, 12: 24; power, 29: 8-9; Rikyu 
letter to, 61: 34 

shima-mono, Southeast Asian ceramics...., 
Namban-ceramic wares 

Shimazu Yoshihisa ~i!~~ (1533--1611), 
Kyushu daimyo, defeat by Hideyoshi, 31: 25 

shimenawa tt@;~'t Shinto sacred rope-and­
paper decoration, how to make for meisui­
date chanoyu procedure, 38: 50 

Shimizu Dokan i~*i1JM (1614-91), chanoyu 
master, tea scoop by, 54: 13; as serving Sen­
dai Date clan, 73: 43 

Shimomura Kanzan TH1UI.LiJ (1873--1930), 
painter, "Ogurayama" folding screen by, 33: 
29; works at 1904 Boston Nippon Exhibition, 
85:44 

Shinchakai {,~~, chanoyu fraternity, his­
tory, 74: 28; and Hisamatsu Shin'ichi, 74: 28; 
and Tantansai Soshitsu, 74: 28; 1993 chanoyu 
by Tokyo chapter, 74: 28-37 

Shin Chokusen Shu...., Fujiwara (no) Teika 
Shingon Buddhism...., Buddhism-sects/ 

schools 
shin-gya-sa ~1T1i£ (formal, semi-formal, light 

and easy), aesthetic rankings, history, 15: 28-
29; Nampa Roku on, 25: 40; reI. to bowing, 33: 
5; and 'imaginary space' (ma), 46: 38-39 

Shinjin Mei...., Xin Xin Ming 
Shin juan...., Daitokuji-subtemples 
Shinkei {,t]!x: (1406-75), priest-poet, portrait, 

19: 23; signature and cipher, 19: 31; biogra­
phical data, 19: 23--24,26-27,37: 9; aesthetic/ 
religious concepts, 1-4: 16-28, 22: 15, 21, 32: 
58,37: 7, 9-15, 46: 41; influence on chanoyu, 
1-4: 16-28, 19: 28-29; as student of Seigan 
Shotetsu, 1-4: 18, 19: 24, 37: 9, 11; Fujiwara 
Teika's influence on, 1-4: 19, 19: 32n; Inawa­
shiro Kensai and, 22: 7; Murata Shuko and, 
22: 7-8; influence on Japanese literary his­
tory, 37: 11; and lio Sogi, 37: 15. -poems: 
"hana wa tada ... ," 1-4: 17; "ato kikanu . .. ," 1-4: 
17; "taki nakaba .. . ," 1-4: 16; "yuki aoshi ... ," 1-4: 
17. -Sasamegoto ~ ~ ¥J::' c [Whispers] 
treatise, 19: 24, 27-36, 37: 12, 15,23; on Teika 
and Toshinari, 1-4: 20-21; on true beauty, 22: 
17; on structure of practice, 22: 19,37: 14; on 
nembutsu path in poetry, 22: 22; on mastering 
the mind, 37: 9 

Shinkei Sazu Teikin {,li)x1I'lHiB}}HJlI [Abbot 
Shinkei's instructions] (Inawashiro Kensai), 
22: 7, 37: 27n; influence on chanoyu aesthetic 
development, 22: 15; tr. of selected sections, 
22: 23-24 

Shin Kokin (Waka) Shu :wr""i!:l4-(;f[J#X)~ [New 
Anthology of Japanese Poetry Past and Pre­
sent] (comp. Fujiwara Teika et. al.), 83: 17n; 
and mood of Kyoto, 33: 38, Fujiwara Teika 
and, 33: 39; poems by Saigy6, 35: 36; nature 
concept expressed in, 51: 12. -anonymous 
poem: "Azumaji no ... " (no. 1052),83: 26 

Shinno...., Shen Nong 
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shin nuri~ lacquer /lacquerware-types/ 
techniques 

Shino ceramics Z.!ff~5t development and cha­
noyu, I-I: 56, 35: 16; as akin to Ki-Seto and 
Oribe ware, 1-3: i, 29: 41--42, 56: 40; features, 
1-3: ii, 56: 46; Arakawa Toyozo and, 35: 16-
18, replica Momoyama-period kiln of, 35: 18; 
and white Seto tea bowls, 56: 32, 40; original 
production place, 56: 32, 40, 46; name deriva­
tion, 56: 46. - varieties: explained, 18: 63, 26: 
22,35: 19-28; Shino (Seto white) temmoku, 26: 
22,35: 19,56: 46, Joo tea bowl, 35: 20; Plain 
Shino, 35: 19,21 (vase); Decorated Shino, 35: 
19-23,21 (incense container), 22 (sake pour­
er), 27 (bowl), 70: 19 (water jar excavated in 
Kyoto); Gray Shino, 35: 23, 56: 46; Red Shino, 
35: 23-26, 25 (bowl); Marbleized Shino, 35: 
26,25 (tea bowl); Shino Oribe, 35: 26, 28 (tea 
bowl) . (For named examples, see object type 
-named examples) 

Shino Doji ~@:l} (fl. late 15th c.), money 
lender and chanoyu expert, and Shino 50-
shin confusion, 26: 57; purchase of Higashi­
yama treasure, 56: 18 

Shino Soshin z.!ffffd~ (fl. late 15th c.), in­
cense master, 26: 57-60; as rated a 'chanoyu­
sha' (chanoyu adherent), 26: 50, 57, 60; and 
Shino ceramics name, 56: 46 

Shinran fJ1.~ (1173-1262), founder of Bud­
dhist Jodo Shin sect, 43: 22; portrait, 15: 27; as 
influenced by Saicho, 17: 31; lifestyle, 35: 33; 
religious precepts, 35: 42--45, 51: 26-32; Gu­
toku (Foolish Monk) name for himself, 40: 
38; view of nature, 51: 10-11, vs Ippen's, 51: 
18,26,32, vs Saigyo's, 51: 26-27, 32; Koso 
Wasan hymns using ocean image, 51: 30; on 
evil nature of humans, 51: 26-31; vs Rennyo 
in Honganji history, 75: 74-76 (book review). 
- Kyogyoshinsho tHT1§~iE [True Teaching, 
Practice, and Realization of the Pure Land 
Way] by, Shoshin ge hymn, II-4: 35-37; and 
Japanese experience of nature, 51: 32. -Tan­
nisho 1Mi:~:tj; [In Lament of Departures from 
the Teaching], record of his sayings, state­
ment "All living things .. . ," 51: 10-11 

shinsen ~$1w, "supernatural being" theory, 
and Japanese gardens, 1-3: 24-26 

Shinsen'en ~$.jf<~, ancient imperial garden in 
Kyoto, 17: 25; and "meandering stream" poe­
try event (kyokusui no en), 17: 26; rain prayers 
at, and priest Kukai, 20: 48 

Shinto/Shintoism ~$@:, 86: 7-21; influence on 

102 shin nuri -- shain 

Japanese culture, 1-1: 7, 83: 56, 86: 7, 17, on 
chanoyu per se, 14: 30; aesthetic of vs Zen 
aesthetic, II-4: 15; Meiji Restoration and, 23: 
59,67:50,86: 18; naoraiceremony, 28: 8; sa­
cred straw rope (shimenawa), 32: 47, 46: 48; 
and 'space/interval' (ma) aesthetic concept, 
46: 47--49, reI. to Japanese architecture, 87: 
43--45, compo with cyberspace, 87: 45; world 
view / ethics, 48: 9, 86: 18-20; purification (mi­
sogO and, 48: 9, 86: 16-17, 19, susuharai ritual, 
14: 59; takama-no-hara il1Ii:Km: (high heaven's 
plain) concept, 86: 13; "musubi" (joining) con­
cept, 86: 14-15; R.H. Blyth re., 86: 7, 18; sa­
cred sites, act of visiting, 86: 20-21; himorogi 
sacred space, 87: 43, 44 (illus) 

Shiomi Seisei DJ!i&[JiX (fl. early 18th c.), 
maki-e lacquer decoration artisan, 16: 39 

Shisendo~ Ishikawa Jozan 
shitaji-mado~ chashitsu-architectural com­

ponents 
Shitennoji im:Kx'#, temple in Osaka, des­

cription, 57: 12; and noh play "Yorohoshi," 
57: 12 

Shobai Goen t~t4iJ~!1II [Pine and Plum Nar­
ratives] (by Itagaki Nobuaki [d. 1740]), book 
of tales, story reo Enshu, 44: 22 

Shobogenzo~ Dogen 
Shobogenzo Zuimonki JEi:t;lll)jijJiHliTl~c. (13th 

c.; compo Ejo), collection of Dogen's sayings, 
reo worthless undertakings, 35: 43; influence 
on Yoshida Kenko, 35: 44--45 

sho-chiku-bai t~t'rt4iJ, pine-bamboo-plum 
symbol, 14: 59 

shoen B:1il / ffliJ (landed estate), medieval 
system of private estates, 35: 31-33 

Shofii ~oo., school of haikai, Matsuo Basho 
and, 19: 8, 37: 25 

ShOfukuji ~m'#, Rinzai Zen temple in Fuku­
oka, Eisai as founder, 1-4: 50, 23: 52; and ear­
ly Japanese tea planting, 1-4: 50, 70: 9 

ShojU Zatsuwa~ Inagaki K yuso 
Shogaku JochO t~~*B:Ilt (dates ?), Daitokuji 

137th chief priest, family background, 77: 38; 
and Kanamori Nagachika, 77: 38 [note: mis­
takenly given as 117th Daitokuji abbot] 

shoha~ textiles- weave/ cloth types 
Shoichi Kokushi~ Enni Bennen 
shoin/ shoin-zukuri 1!f1lJt/1!fIlJt:@':, type of 

room/ architecture, and zashiki (sitting 
room), 9: 31, 77: 10,81: 51; evolution, 38: 25, 
71:34-35,72:37,47,77: 10; features, 38: 25, 
44:40, 51: 52,69: 9,72:45, 80: 21n, 31,81:51, 



86: 38 caption; oldest extant example as at 
Ginkakuji Oishoji), 38: 25 

shoin-cha 'l'f>J'E11t (a.k.a. shoin-daisu ella ~I~fi 
f-11t), shoin-room chanoyu, nature and deve­
lopment, I-I: 31, 15: 28, 22: 12-13, 14,31: 19, 
68: 11,71: 47, 72: 46; and Enshu, 14: 10; daisu 
role in, 14:24,71:51 

shoji rtf-, papered window, Rikyu's specifi­
cation, 32: 76, 65: 51; types in tea rooms, 59: 
18; akari-shoji type, 73: 42; kake-shoji hooked 
on type, 80: 24; of Taian, 80: 23, 30, 31 

shojin ryori *1JjjH4~, vegetarian meal of Zen 
monasteries, and kaiseki history, 78: 8, 20; 
Myoshinji temple guest meal, 78: 27 

Shokado Shojo t1;ft:g:8B* (Shikibu ~Jm 
1584-1639), priest and multi-talented artist, 
self-portrait, 49: 8; biographical profile, 49: 
7-18, 73: 47-48; and Enshu, 14: 13,49:7, 13, 
16, 18, 26, 33-38, 73: 47; and Mittan tea room, 
14: 13,49: 26-27, 28, 29; Takinomotobo resi­
dence, 14: 15,49: 17-18,73: 47; as ceramist, 
14: 42; "Shokado" tearoom-cum-hermitage, 
18:56- 57,49: 18,20,21, 73: 48,49; and Kata­
giri Sekishu, 23: 28, 49: 17,73: 45; and Ko­
getsu Sogan, 28: 42, 49: 15, 26; as calligra­
pher, 34: 39, 49: 7, 12-13, 73: 47; as Kan'ei 
Culture figure, 42: 14; forgeries of works of, 
49: 7; "Bamboo" and "Plum" paintings (Art 
Inst. of Chicago coll.), 49: 22; "Sparrows and 
Plum Blossoms" painting (Yamato Bunka­
kan coll.), 49: 30, 31; painting style, 49: 20-38; 
1631 record of chanoyu gatherings, 73: 48. 
-Yawata meibutsu J\rJ!t:g~m collection of 
chanoyu objects, 49: 33, 73: 42,47 

Shokai Reiken 11i4iJ~~ (1315-96), Rinzai 
Zen priest, Bodhidharma painting by (Ume­
zawa Memorial Gallery coll.), 72: 15 

Shokei tf:~ (a .k.a. Kei shoki ~~~c; dates 7), 
15th c. painter-monk, and Geiami, 84: 20 

Slwken Nichiroku Wff B iiR [Shoken's Daily 
Notes], diary of Zen priest Kiko Taishuku 
$5.L;jdiQ. (1421-87), on tea and bathing 
parties, II-3: 45 

Shoki ~!I!t (Ch., Zhongkui), Chinese folklore 
figure, 60: 20; Hakuin painting of, 60: 21 

Shokokuji tEl 00 'if, Rinzai Zen temple in Kyo­
to, 17: 25; Onin War and, 16: 9; Oda Nobu­
naga meetings at, 30: 36; as a Gozan temple, 
43: 14; rivalry with Kenninji, 43: 24-25 

Shoku Nihongi !f.jC B ;<jq2. (Sizokki) [Con tinued 
Record of Japan], history covering 697-791, 
description of Nara capital, 34: 17- 19 

Shomu, Emperor ~ID:J(~ (45th sovereign; r. 
724-749), and origin of annual sutra-reading 
and tea custom at Imperial Palace, 1-2: 38, 74: 
8; bed used by, 77: 7, 10; poem " ... cottage 
built of trees .. . " (Man 'yo Shil), 80: 33 

shomyo jl'fEjj (sabdavidya), melodic intoning of 
Buddhist scriptures, II-4: 26-41, 58: 26 

Shomyoji ;ffj;:g'if, Shingon Risshu sect temple 
in Yokohama, his torical data, 1-4: 58; tea 
farm at, 1-4: 58 

shonzui t#ffiL style of blue-and-white ceramic 
ware, general explanation, 12: 48, 79: 22 

ShOrei Sokin ~~*illT (Shokin also read Shu­
kin; a.k.a. Soshin Honko Zenji tJ3.{'*:J1:tlji.~l!i ; 
1504-83), Daitokuji 107th chief priest, statue, 
28: 32; career data, 28: 31; as Daitokuji Jukoin 
founder, 28: 31; as Rikyu's Zen mentor, 28: 
31,33,68: 14; and "Busso ShOden Shilha" 
scroll, 43: 8 

Shoren'in w;lf>J'E, Tendai sect temple in Kyo­
to, and calligraphy, 49: 12 

Shoseien ~nX:1II (a.k.a. Kikokutei), Kyoto 
Higashi Honganji villa garden, 1-3: 20-21 

Shosetsu Chabana ZuJu jj$m11t;ft:~~t [Com­
prehensive Illustrated Survey of Flowers for 
the Tea Room] (Mori Tomio), 41: 21 

Shosi1O hakkei ~l;f§J\*, classic eight views of 
Xiao and Xiang rivers, paintings of in chano­
yu history, 35: 8; in Ashikaga shogunal col­
lection, 84: 16; painting by Soami (Daitokuji 
Daisen' in !usul11a), 84: 21; set by Noami, 84: 
22. (See also Muxi [Mokkei] for examples) 

Shosoin iE~f>J'E, imperial repository in Nara, 
87: 8n; s tyl e of architecture, 9: 10,11. -pre­
served objects: lacquer art, II-4: 20, 16: 28; in­
cense container, 25: 50; "maiden under tree" 
screen-panel painting, 34: 15,16; Emperor 
Shomu's bed, 76: 7; paper examples, 87: 7-13, 
702 A.D. census register, 87: 7; jills/70 silk-and­
paper cut-outs, 87: 10, 11; writing brushes, 
87: 11,12 

Shotetsu/ ShOtetsu Monogatari-7 Seigan Sho­
tetsu 

Shotoku Taishi ~~*f- (Prince Shotoku; 
574-622), sta tesman and second son of Em­
peror Yomei, envoys to China, 21: 17; and 
Tamamushi Shrine, 50: 14 

Shucha Ron-7 Ranshuku Genshu 
Shiigakuin ceramics 11~~Ji7t·t.lt line of Kyoto 

ware made at Shugakuin Detached Palace, 
"courtier's cap" water jar, 32: 37, 73: 33, and 
retired Emperor Gomizunoo, 32: 38, 73: 32 
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Shftgakuin Detached Palace 1It~Jll'Cl1ll8, 
retirement retreat of Emperor Gomizunoo, 
and Kan'ei-era culture, 42: 14,23,80: 36; 
view from Kyusuiken window, 42: 22 

Shiiho Myocho *~~~Ym (a.k.a . Daito Koku­
shi jdTOOam; 1282-1337) (note: Shuho also 
read Soho), founder of Daitokuji temple, 
bokuseki of, 10: 1,5,12,14-15, 17, 19, Rikyu as 
owning, 35: 8, dharma talk text, 68: 28 (text 
tr.), 29, 30; enlightenment experience, 38: 42, 
50: 21-22, 55: 7-8; mentor and disciples, 55: 
29; Zen literature of, 55: 29-31; post-enlight­
enment beggar-monk experience, 75: 46, de­
piction by Hakuin, 75: 45; cipher, 76: 55 

Shuken Chogen Shu 'l?l Jil.fcj~#! (16th c.), pro­
tocol collection, reo chaji intermission, 43: 53 

Shumpo Soki ~im-*!¥~ (1416-96), Daitokuji 
40th chief priest, and chanoyu bokuseki, 68: 33 

Shunju-dana-7 ryfirei 
Shunkei-nuri-7 lacquer Ilacquerware-typesl 

techniques 
Shun'oku Myoha ~~~Y8E (1311-88), Rinzai 

Zen monk, as Muso Soseki's successor, II-3: 
11, 12, 13: 14 

Shun'oku Soen ~~*IE (1529-1611), Dai­
tokuji 111th chief priest, and Sen Sotan, 13: 
10 [note: Shun'oku erroneously transcribed 
Shun'yaJ, 46: 7-9; chanoyu-master followers, 
28: 41; and Enshu, 44: 10, 17; inscription on 
Rikyu portrait 39: 29; and Kanamori Naga­
chika, 77: 37. - Iehimokuko -111~~ [One 
Silent Scroll] by, 61: 37n; reo name "Rikyu," 
39: 40, 41, 43: 12, 61: 37; reo Sen Sotan, 46: 7-9, 
11; reo Mozuya Soan, 46: 10 

Shunshosai Shinkei-7 Bunrui Sajimboku 
Shutoku Bld~ (fl. Higashiyama era), tea scoop 

maker, 54: 9-10 
silver, in 16th-17th c. Japanese trade with 

Portuguese, 1-1: 17,22 
Silver Pavilion temple-7 Jishoji 
Simmel, Georg (1858-1918), German sociolo­

gist and philosopher, on Rembrand t and 
religious art, 10: 4 

snow, aesthetic appreciation of, 58: 9 
Soami ;f§fln15fJi (d. 1525), Ashikaga shogunal 

cultural attendant (daba), as Kundaikan Sau­
ehaki author, 1-4: 44,82: 20n, 84: 18; Higashi­
yama Culture role, II-2: 32-34, 84: 7-36; and 
Kitamuki Dachin, II-3: 47; as Chaka Chanoyu 
Monogatari author, 24: 36, 50: 46; and Murata 
Shuko, 84: 18; Saami Chanoyu no Silo [Soami's 
Writings on Chanoyu] by, 82: 20n, 84: 18 

(caption); "Eight Views of the Xiao and 
Xiang Rivers" paintings by, 84: 21. (See 
independent entry for Okazari Silo attrib. to) 

soan lttlt, thatched hut style tea room, devel­
opment, 16:51,56: 10-11, 59:7-13,69: 12-13, 
80: 32-34, reasons for, 26: 35, 59: 7; implica­
tions, 10: 9,18: 10,52: 12-13, 80: 25; Taian tea 
room as source, 15: 9, 20, 81: 52; Zen influ­
ence on, 15: 9, 59: 7-8, 13; and sukiya-zukuri 
architectural style, 44: 40, 72: 47, 80: 36; Kor­
ean folk architecture and, 81: 52 

soan-eha lttlt~, chanoyu of wabi hut, 9: 32; 
Zen enlightenment as inspiring, 50: 20-21; 
evolution, 72: 46, 47. (See also wabi-cila) 

Socha ** (1448-1532), poet-monk, and Ik­
kyu Sojun, 28: 22; poem reo Yamazatoan, 56: 
12; and Seto temmoku bowls, 56: 30; and Dai­
tokuji gate, 61: 47. -Saeho Nikki diary, on 
Murata Saju's chanoyu, II-3: 41, 56: 10,69: 12 

social class (in Japan), feudal system, 29: 8,44: 
22-23, 26; early Meiji developments, 53: 9 

Sodo-7 Yamaguchi Sodo 
Soga Jasoku 'Ill' ft!lrtJE (fl. late 15th c.), painter, 

and Ikkyu Sojun, 28: 22 [note: Jasoku mis­
spelled Dasoku] 

Sogi-7 lio Sogi 
Sohen-ryu-7 Yamada Soh en 
Sojimboku lttA* (1626; anonymous), chano­

yu manual, 24: 37; anecdote reo ada Uraku 
chanoyu with Furuta Oribe, 29: 43--44, 42: 39; 
ranking of utensils, 35: 7-8; reo Iga-ware 
water jar, 47: 19 

Soken'in-7 Daitokuji-subtemples 
sometsuke-7 ceramics--decoration 
Sonojo 1E1;l: (1649-1723), pupil of Matsuo 

Basho, verse sequence with Basho, 18: 24 
Soon-7 Sen- Soon 
Soshi-7 Chuang Tzu 
So ShokU-7 Su Dongpo 
Soshun'o Chado Kikigaki *~qr~~@:OO. 

[Chanoyu-related Things Heard and Jotted 
Down by Soshun'o] (Nat'! Diet Library coIL; 
dates and authorship ?), on creativity, 25: 18 

Sotan Nikki-7 Kamiya Satan 
SOtatsu Takaiki-7 Tennajiya Kaiki 
So Toba-7 Su Dongpo 
Soto Zen sect-7 Zen Buddhism-sectsl 

schools 
space (rdl)-7 ma 
stone, Japanese use of, II-2: 50-53 
stone lantern EtTil (ishidara), in roji garden, 

11: 69, 17: 13,15,19,36: 27. -Oribe-doro ~ 
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Jm:J:Til style, II-2: 53; of Katsura Imperial 
Villa, II-2: 53 

stone water-basin-7 chOzubashi; tsukubai 
subuta 'U1j[, tea-caddy lid with "worm-eaten" 

mark, Rikyu-Oribe story re., 29: 46, 42: 32; 
tale of origin, 65: 47-48 

sudare ~, bamboo blinds, Heian-period use, 
32:49,51-52 

Su Dongpo ~*:IE( (a.k.a. Su Shi ~tA; J., So 
Toba, So Shoku; 1036-1101), scholar-official 
and poet, poem reo Mt. Lushan, 10: 31,40: 36; 
on nature and Buddha, 15: 49; as subject for 
painting, 37: 27n; as model for literary style, 
43: 19; and sedge hat image, 48: 30; among 
"three sages drinking vinegar," 75: 50, 52 

Sueyoshi Kambei *"EWJ:9<m (Toshikata flJ 
1]; 1526-1607), influential merchant, Rikyu's 
correspondence with, 41: 29-30 

Suganuma Kyokusui ifiBHl17.K (d. 1717), 
samurai follower of Matsuo Basho, Basho's 
letter to, 47: 43 

Sugawara (no) Michizane ifW-@:Ji; (845-903), 
scholar-diplomat, means of self-consolation, 
1-3: 45; Zen practice in China, II-3: 13; "Toso 
Tenjin" images of, II-3: 13,31: 28; and Japa­
nese missions to China, 17: 27,21: 18; exile, 
17: 27, 31: 28; and Kitano Shrine (Kyoto) 31: 
25-28; "akikaze no Fukiage ... " poem, 83: 19-21 

Sugiki Fusai ;f~*it%f (1628-1706), chanoyu 
master, as Sen Sotan disciple, 25: 10,54: 11, 
73: 53; on no guest in chanoyu, 25: 10, 11; tea 
scoop style, 54: 11; family vocation, 73: 53; 
teaching method, 73: 74, written instructions, 
73: 74; cipher, 76: 50 

Sugiyama Sanpii ;f~W;f~~ (1647-1732), disci­
ple of Matsuo Basho, and "frog poem" pond, 
19:7 

suibokuga-7 sumi-e 
suicha-7 koicha 
suki/ sukido ;t# /;t#@:, pursuit of aesthetic 

inclinations, in reI. to chanoyu, 11: 44, 45,26: 
54-55,31: 18-20,33:45-46,50,35: 39,54: 52n, 
74: 16, post-Meiji developments, 76: 9, 11, 13, 
vs 'konomi,' 54: 52-53n, Zen-cha Roku on, 54: 
52-55; expl./inner nature of, 33: 46-52, 35: 
36-37,78: 48-49, tale re., 78: 57-58; history, 
35: 34,39,43,37: 24, 78: 49-59,rel. architec­
ture, 72: 31-37, 80: 33-34; Saigyo and, 35: 36-
40,43,37: 10-11,80: 33; Kamo no Chomei 
and,35:38-40, 37: 10-11,54:32,65: 37-42,72: 
36,78: 49-50; Yoshida Kenko and, 35: 45, 54: 
32,72: 36; Shinkei and, 37: 10-11. (See also 

sukisha) 
Sukido Shidai 'tt#@:*~ (1602; anonymous), 

collection of chanoyu writings (Nat'l Diet 
Library coil.), 33: 41 

sukisha ;t#1\f, aesthete/chanoyu devotee, 
historical traits, 27: 51, 53, 57; in post-Meiji 
period, 75: 9, 12-18, 76: 8-13 

sukiya 'tt#~, tea house suited for aesthete, 
semantic interpretations, 1-1: 37-38, 33: 45; 
chanoyu of, 18: 50, 38: 25-27; Rikyu's devel­
opment of, 80: 34; compared with electronic 
space/cyberspace, 87: 43-48 

Sumeru ~Ji3{j;(W) 0., Shumisen), Buddhist 
symbolic mountain, in Japanese gardens, 1-3: 
17,21-22,26 

sumi ~,charcoal, importance, 11: 7; ro vs Juro 
(hearth vs brazier) timing difference, 13: 30, 
44: 47; piece types for chanoyu, 13: 66,44: 48, 
45: 53; utensils for laying, 13: 66,44: 48-49, 
82: 12-13 (See also sumitori); use in roji, 18: 
57-58; production, 45: 48-53; storage and 
cutting, 45: 53, 54. -Ikeda-zumi ?tfHE~, pro­
ducts of Ikeda (in Osaka), 45: 44; Nippon San­
kai Meibutsu Zue [Album of Famous Japanese 
Items from Mountains and Seal depiction, 
45: 46; wood for, 45: 48. -types: binchO­
zumi, 45: 48; eda-zumi, 45: 47, 48, haiku reo by 
Tada-tomo, 10: 43 

sumi-e/suibokuga ·~~H,i;/*@ j!Ijj, ink painting, 
early history in Japan, II-2: 3-6; Zen aspects, 
II-3: 10, 17; original Chinese vs Japanized 
form, 31: 55-56; aesthetic nature of, 35: 39 

Suminokura Jf1 ~ (family name, Yoshida"E 
EEl), Kyoto mercantile establishment, family 
enterprises, 34: 34-35. - Ryoi T 1-J (1554-
1614; 5th-gen. family head), business ven­
tures, 34: 35; as grandfather of Urasenke 12th 
gen. family head, 73: 6. - Soan ~R!i: (Yoichi 
-9--; 1571-1632), son of Ryoi, and Saga Bon, 
14: 41,34: 35; publishing activities, 34: 35; 
and Hon'ami Koetsu, 34: 35,39 

sumitori ~4, charcoal receptacle, 13: 66; 16: 
67,44: 47, 82: 12; with pine and arabesque 
design (matsu karakusa-e) favored by Gengen­
sai Soshitsu, 45: 55. -preparations: furo sho­
zumi charcoal-laying, 69: 44 (illus); fura go­
zumi charcoal-replenishing, 69: 56 (illus) 

Sumiyoshi Shrine {1"Et$U (Osaka), 9: 21; 
rebuilding custom, 9: 15; roof structure, 9: 15 

Sumiyoshiya Somu {1"E~*~ (1534-1603), 
Sakai merchant and chanoyu expert, as cha­
noyu advisor for Hideyoshi, 42: 34, 61: 32 
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Sun Junze f*1SlR 0., Son Kuntaku; dates ?), 
Yuan dynasty artist, landscape painting by 
(Seikado Bunko coll.), 31: 50 

Sunkoroku~ Sawankhalok 
Suntory Museum -IT /' ~ I) - ~Vf.jRg (Tokyo), 

founding, 76: 12 
susabi/ susabigoto )it UIiJHN JQI: cJ" ~, pur­

suit of distractions, historical religio-aesthe­
tic analysis, 35: 30-51 

Su Shi~ Su Dongpo 
Suzuki Daisetz i'i'l**:J1lJ (1870-1966), Zen 

scholar, on wabi /sabi, 1-1: 32, 11-4: 16; on the 
Japanese mind, 1-3: 9-15; on Western vs 
Japanese approach to nature, 1-3: 67-68; on 
teachings of Zen, 11-4: 2; on Zen and Japanese 
art and culture, 22: 19; on "Oriental Indivi­
duum," 36: 44; on Zen kaan practices, 72: 12-
13; on political nature of Shinto, 86: 7 

Suzuki Harunobu i'i'l*~ 1§ (1725-70), ukiyo-e 
artist, vs. Hishikawa Moronobu, 36: 36-38; 
work "Mitate Daikokuten," analyzed, 86: 45 
[note: Daikokuten misspelled Daitokuten] 

suzuribako U;t:§, inkstone case, examples: 
"Shio no Yama" (also read "Enzan"; "Salt 
Mountain") maki-e ij[wliH~ (Kyoto Nat'l 
Museum coll.), 11-3: i, 78, 16: 27, 85: 22; Uji 
River and fireflies maki-e * m J 1/ :¥'Eij;f.j; (by 
lizuka Toyo), 16: 31; "Shofu" (woodcutter) 
maki-e 1:~t~Eij*~ (Hon'ami Koetsu design; 
MOA Museum coll.), 34: 42, 48 [note: caption 
erroneously appears on p. 45] 

sword(s) 7J (Japanese), guard (tsuba) with de­
sign of cross and constellation, 11-3: vi; Hon' 
ami family as specialists, 34: 24, 25, 27-28, 80: 
53; sashirya ~n category, 80: 38n; ref. sourc­
es re., 80: 39, 40; blade and mounting termi­
nology, 80: 41 (illus); Rikyu's tanto (short 
sword) (Sen family coll.), 80: 40, 42 (illus); 
"Samonji" brand, 80: 44n 

synaesthesia, in chanoyu, 53: 35-40,44; in 
Matsuo Basho's haiku, 53: 41-42; and French 
Symbolist school, 53: 42-43; in Kawabata 
Yasunari's novels, 53: 43-44 

T 

tabako bon :iI1j[lit traditional smoking set, 
elements, 13: 58,14: 59, 82: 16; description 
and use, 15: 65; ash used in, 82: 16, 53 

Tachibana (no) Hayanari m;~~ (d. 842), 
court official, as among 'Three Brushes' 
(sampitsu) , 68: 8n 
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Tachibana Jitsuzan iL1t~w (1655-1708), 
samurai and man of culture, and advent of 
Nampa Roku, 25: 31, 48: 7, 77: 39n. - Kiro­
bengi iI&:~1f-~ (1704) supplementary notes 
to Nampa Roku attrib. to, 77: 39; reo Kanamori 
Nagachika, 77: 38--39; reo Rikyu and Yutaku, 
77: 39; reo Furuta Oribe, 77: 40; reo Tokugawa 
Hidetada's chanoyu instructor, 77: 42.­
Kochu Rodan ]ir:pjp~ chanoyu treatise, on 
Rikyu's chanoyu vs Enshu's, 25: 14; on cha­
noyu in wabi hut, 74: 22 

Tachibana (no) Moroe m;~ti£ (Prince Kazura­
ki ~~.:E; 684-757), court official, as ancestor 
of priest-poet Ryokan, 20: 7 

Tachikui iLlle Tamba pottery kiln, 51: 34 
Taian~ Myokian 
taichichuan *t.:E~ 0., taikyokuken), explained, 

12: 13; compo with tea ceremony, 12: 15-23 
Taiheiki *:qz~c. [Record of the Great Peace], 

14th c. historical narrative-record, descrip­
tion of tea contest (taeha /eha awase), 23: 40-
41, 28: 16, 20; reo Sasaki Doyo, 28: 20-21; pas­
sage on "Glory of the Nobles Replaced by 
That of the Warriors," 70: 24 

Taika Reform *1tcJ:~ (645), 30: 7-15 
taiko-busuma~ fusuma 
Taiko Ki~ Hoan Taika Ki 
Taimadera ~J#'if, Shingon-Jodo temple in 

Nara. - Nakanobo r:p;;!:::I;1j subtemple, 23: 
30; Katagiri Sekishu and, 23: 30 

tainai kuguri Rilp;jiM' IJ, kind of medieval 
ritual, 44: 45 

Taira (no) Kanemori iLi:§ (d. 990), poet, 
"shinoburedo .. . " poem, 41 : 42 

Taishoji *il9f'if, temple in Kumamoto pre­
fecture, Koshoken 14Jt~ff tea room (now at 
Tatsuda Park), 18: 17 

Taisho Meiki Kan *1E;g*~ (also read Tai­
shO Meiki Kagami), catalogue of famous uten­
sils (early 20th c.; Takahashi Soan), 43: 46,83: 
18n; relevance in chanoyu history, 75: 18, 76: 
10; reo various tea caddies, 67: 23,83: 18-35 

Takahashi (no) Mushimaro lili'ltERJ#8 (fl. 
8th c.), poet, "shinaderu katashihagawa .. . " 
poem, 52: 25; "ni-tsutsuji no . .. " poem, 52: 26 

Takahashi Soan lili'lt*1lIl: (1861-1937), chano­
yu art critic, and Wakei-kai club, 75: 15; cri­
tique of early Meiji-period chanoyu, 75: 17; 
place in modern sukisha history, 76: 13; ci­
pher, 76: 55; Urakuan tea room of, 83: 9, 10, 
11; and "Memorandum of Lord Tsuchiya's 
Utensils" (Tsllehiya-ka Dagu Oboe-ehO), 85: 14; 



and Keio University Soan Bunko, 85: 15. 
-works: Bansho Roku [Record of Ten Thou­
sand Images], 75: 18; Taisho Chado Ki [Record 
of the Way of Tea in the Taisho Era], 75: 16; 
Toto Chakai Ki [Record of Tokyo Tea Gather­
ings], 75: 16. (See independent entry for 
work Taisho Meiki Kan) 

Takahashi Soi ii1Iim*~ (d. ca. 1887), chanoyu 
teacher, and Masuda Don'o, 53: 11, 13 

Takamatsu ceramics~ Rihei ceramics 
Takarai Kikaku :i:#;J;tjij (1661-1707), disci­

ple of Matsuo Basho, as editor of Basho an­
thology Minashi Guri, 1-4: 36; and Basho rela­
tionship, 13: 34-35; and "frog poem," 19: 8; 
"A sudden downpour. .. " haiku, 13: 33; "Red 
dragonflies ... " haiku, 13: 34-35; on Basho's 
house burning down, 37: 16 

Takatori ceramics ii1IiJf~Hjt history, 1-1: 56,19: 
61,58: 46, 70: 21; as Kuroda clan official 
ware, 58: 6, 70: 13. -examples: dish, 13: 57; 
tea caddy, 19: 61; tea bowls, 58: 45 

Takatsukasa Sukenobu JlR]~1g (d. 1741), 
imperial counselor, chanoyu activities, 76: 
23; tea container favored by (Kosetsu Muse­
um coll.), 76: 22 

takatsuki ii1Iiff, pedestaled tray, 15: 56; use, 
16:58,58:53 

Takayama Ukon ii1IiL1J:tilli: (Justo; 1553--1615), 
warrior and chanoyu practitioner, biographi­
cal profile, 66: 16; as Christian, I-I: 26, 1-3: 28 
-36,11: 37, 41: 5, 66: 6, 13, 16,81: 13; and Ri­
kyii., 11: 37,41: 5, 66: 6, 9, 11, 16,81: 13; cha­
noyu invitation by, 11: 40; as in Hideyoshi's 
daisu group, 66: 11, 42; tea scoop by, 66: 17 

Takebe RyiishO }tJm~fll9J (fl. mid 16th c.), in­
cense connoisseur, "Ten Virtues of Incense" 
of, 21: 39-40; as author of Kodo Hiden Sho 
[Book of Secrets of Way of Incense], 21: 53 

Takeno }oo ftt!ffil:B[~ (Shingoro f}T1L~~; Ikkan 
Koji - ~Ji5±; 1502-55), Rikyu's chanoyu 
mentor, statue, 14: 25; portrait, 61: 17; bio­
graphical data, II-3: 45-46, 50, 23: 7, 28: 26, 
53,52: 11n,56: 12-14,61: lOn, 16; gravestone, 
18: 50, 61: 18; cipher, 76: 47, 51, 55; "Daikoku­
an" hermitage, II-3: 47, 18: 50, 56: 13; family 
profession, 41: 26, 61: 16; as Imai Sokyu's 
father-in-law, 41: 26, 61: 16; and Kitamuki 
Dochin, II-3: 47, 28: 27, 61: 16; and Rikyu, II-
3:48,50-52,15:7,28:29,31,56: 14,61: 10, 16, 
80: 26; and Miyoshi family, 14: 25, 41: 26; and 
Oda Nobunaga, 14: 25; as author of Bunrui 
Sojimboku, 18: 31; Sanjonishi Sanetaka's influ-

ence on, 23: 13--18,28: 26; 30: 33, 61: 16, 69: 
11; Nampo Roku refs. to, 25: 33--25, 28: 27; and 
Dairin Soto, 28: 27, 41: 26, 61: lIn, 16, 68: 12; 
monument at J6rakuji temple (Sakai), 44: 8; 
as Zen practitioner, 74: 18, 19. -in chanoyu 
history: 12:23, 18:49-50,23:7,28: 29,29: 11, 
44:8,56: 14,59:8-10,61: lOn, 18,80:26; tea 
room architecture, II-3: 47, 9: 35--36, 28: 27 
(d. Nampo Roku), 28: 53,59: 8-10, 80: 26,81: 
51; merchant-class chanoyu, 16: 48, 31: 19,56: 
12-14; chanoyu of vs Murata Shuko's, 23: 13--
14,18,28: 27,59: 10; departure from daisu 
chanoyu, 51: 52. -items owned / adapted 
for chanoyu use by: 17: 55, 28: 53, 30: 32-33, 
35: 20, 59: 26, 71: 21; Seto white temmoku tea 
bowl, 26: 22, 31, 35: 20,56: 31-32, 33; Japa­
nese poetry, 28: 29, 53, 29: 11,67: 10-11; later­
day implications, 31: 19,32. -thought/ide­
als: and Shinkei's aesthetic, 1-4: 17-18,26,19: 
29,30: 33; on proper attitude (d. Yamanoue 
Soji Ki), 19: 25--26; letter on wabi (Joo wabi no 
jumi), 23: 7-10; admonitions to his disciples 
(Joo montei e no hatto), tr., 23: 23--24; analyzed, 
23: 13--24, 28: 29,45: 35; reo kaiseki meal, 78: 7 

Takeno Soga ftt!ff*1L (Shingoro ~1i~~; 
1550-1614), Joo's son, 41: 28, 61: 16 

Takigawa Katsutoshi ~)Jlaflj (1543--1610), 
daimyo, and Rikyu, 42: 30 

Takizawa Bakin ~lR,~~ (a.k.a. Kyokutei 
Bakin II!!~,~~; 1767-1848), playwright, on 
Kyoto intellectuals, 17: 36 

Takuan SohO lR1ili:*~ (Soho also read Shu­
ho; 1573--1645), Daitokuji 153rd chief priest, 
calligraphy (bokuseki) of, 10: 1, 36: 8, 15; por­
trait 13: 18, 30: 57; biographical data, 30: 53--
54, 73: 49; on the chanoyu atmosphere, 13: 
19; and Enshu, 13: 18,28: 41, 49: 16,27, inci­
dent at Tokaiji, 44: 19; activities and influ­
ence, 17:35,28:41-42,49: 16,27,68: 33,Pur­
pIe Robe Incident, 30: 53--54, 73: 48-49, 51, 
53--54; Takuan Osho Clzaki Eika Sha lR1ili:;fO fiij 
*£Wk:m:~ poems by on chanoyu utensils, 
24: 38, 28: 42, 73: 50, 50; "Night Rain at the 
Confluence of the Hsiao and Hsiang" paint­
ing and verse, 30: 63; Cipher, 76: 14,15,36, 
53; mounted letter by, 76: 15. - Fudochi 
Shimmyoroku /Gi1J9;Dt$~Yf~ [The Marvelous 
Record of the Immovable Wisdom] treatise 
on swordsmanship, 27: 49, 28: 42; tr. and 
commentary, 30: 54-67,36: 18 

Takuma ~J!, school of painting, "ga" in 
painters' names, II-3: 9 
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Tamamushi no zushi :f.!RIMT, small Bud­
dhist shrine at H6ryuji temple, II-4: 20; in 

.Japanese lacquer art history, 16: 21, 22, 25, 
28; tale depicted in, 50: 14 

Tamba ceramics 7Til!i:k!t historical overview, 
19: 63, 51: 33-49; "old Tamba" (ko-Tamba), 
defined, 51: 33n; and Tokoname ware con­
nection, 51: 36; and Echizen ware connection, 
51: 36; nekokaki (cat scratch) technique, 51: 36, 
37; historical use in chanoyu, 51: 38-49. -ex­
amples: water jars, 51: 40, 42; vase, 51: 41; 
powdered-tea containers, 19: 63,20: 61 

tame nuri--7 lacquer /lacquerware--types/ 
techniques 

Tamon'in Eishun ~1ifJjl;c~13t (1518-96), scho­
lar-monk and contributor to Tamon'in Nikki, 
on the Grand Kitano Tea Gathering, II-4: 64, 
65; as criticizer of Rikyu, 78: 57. (See also 
Tamon'in Nikki) 

Tamon'in Nikki ~1ifJjl;c B :§c, Nara K6fukuji 
temple journal covering 1478-1618, 1599 
entry reo Hosokawa Sansai, 27: 55; reo Grand 
Kitano Tea Gathering, 31: 36--38; reo 1599 
K6fukuji visit of Furuta Oribe group, 42: 
24-25,36; reo Tokugawa Ieyasu, 42: 36. (See 
also Tamon'in Eishun) 

tana :fJlJj, chanoyu utensil stand(s), history, 16: 
58-59, 51: 50-53; categories, 51: 53, 52: 45-46, 
tsuri-dana /shitsuke-dana (suspended / affixed 
types), example in Taian, 15: 16,80: 18, 19, 
24, examples at Urasenke Konnichian, 52: 69; 
rules reo use, 52: 45--52, for charcoal-laying 
procedures, 70: 41. (See also daisu; nagaita; 
ryurei) . -varieties: . "Araiso-dana" 5TI.~:fJlJj, 
52: 57 . "Chisoku-dana" jiDJE.:fJlJj, 52: 51, 67: 6 
. "Empi-dana" ~~:fJlJj, 52: 63 . "En'yil-dai" 
fI3ffll!B, 51: 62-63 . fukuro-dana ~:fJlJj, history, 
28: 27,29,51: 52,J66's, 28: 28,51: 58-59,pa­
nel fabric, 17: 55. (See also "Shino-dana" be­
low) . "Genji-dana" iW,.EI;;:fJlJj, 52: 59 . "Gogyo­
dana" 1i 1T:fJlJj, 52: 65 . Hoen-joku }J fI3 ¥, use, 
54: 60-73 . loa mizusashi-dana fcl[~*m:fJlJj, 
52: 56 . Kaku-dana ftJ:fJlJj, 52: 52 . "Kan'un­
dana" ~~:fJlJj, 51: 60, 62, 63 . "Kan'un-joku" 
~~¥, 52: 64 . "Koko-dana" J!!zf:fJlJj, 52: 50 
. kuwa ko-joku ~+¥, 52: 60 . marujoku JL¥, 
Rikyu's style, 16: 59, 52: 49; S6tan's style, 52: 
49 . "Ouchi-dana" :kp;j:fJlJj, 52: 56,70: 41, use, 
53: 52, 53--67 . sanju-dana :=1I!:fJlJj designed by 
Rikyu, 52: 62, symbolism, 16: 59 . "San'un­
dana" ili~:fJlJj, 52: 53 . "Shino-dana" ;t,!J!f:fJlJj 
(a .k.a. Rikyil fukuro-dana), 26: 59, 51: 61, and 
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Shino S6shin, 26: 60, 51: 58, 60 . "Shusen­
dana" f:k~:fJlJj, 52: 56 . sugi-dana t~:fJlJj, 52: 58 
. Tabidansu JjRIif~L 52: 66 . "Tsubotsubo­
dana" -:J 1;1.'-:J '1':fJlJj, 52: 54 . "Tsurezure-dana" 
1trt.::fJlJj (a.k.a. Narihira-dana *:i:fZ:fJlJj), 52: 61 
. "Yachiyo-dana" J\ +1-t:fJlJj, 52: 67 . "Yamazato­
dana" ililf:fJlJj, 51: 62-63 . yoshi-dana ~:fJlJj 
(a.k.a. daime-dana), 51: 60-61 . "Yoshino­
dana" 'i5!J!f:fJlJj, 52: 55 

Tanaka Sensho EB 91u.rt.t (1875--1960), chano­
yu master, as founder of Dai Nihon Chad6 
Gakkai (Japan Association of Tea Cere­
mony), 75: 12 

Tango no sekku--7 Boy's Day festival 
Tanikawa Tetsuzo :fr}II~ := (1895--1989), 

philosopher, on modem art, 10: 41 
Tanimatsuya Socho :frt~~*i~ (a.k.a. Toda 

J6hachi P EB &J\; fl. late 18th-early 19th c.), 
chanoyu utensil dealer, and "Tanimatsuya" 
tea scoop by Matsudaira Fumai, 63: 17; and 
Matsudaira Fumai, 63: 31 

tanka--7 poetry-Japanese 
tankei m~t short oil lamp, 36: 28; Rikyu style, 

36:30,31 
Tannisho--7 Shinran 
Taoism ill~ (J ., D6ky6), and chanoyu, I-I: 

29-31,12: 11-12, 18, 79: 36, 37, 38; and early 
Chinese art of tea, I-I: 30; Okakura Kakuz6 
on, 79: 35,36,40,42,44 

Taote-ching ill~*I (J., DOtoku-kyo) [The Way 
and Its Power] (ca. 3rd c. Be), and taichi (J., 
taikyoku) philosophy, 12: 21; passage reo "the 
non-existent," 79: 33. (See also Laozi) 

tatami ~, history, 9: 31, 77: 7-12, in tea room, 
16: 50, 51, 72: 41, and architecture develop­
ment, 80: 26,86: 25; and tea room architec­
ture, 9: 35 (See also chashitsu-room size/ 
ta tami arrangement); daime size, 14: 14, 18: 
58,51: 60n, 77: 16,80: 35; auspicious/inaus­
picious arrangements, 77: 11, 23; border fa­
bric, 77: 12, 18-22, 22, 26, for tea rooms, 77: 
19,23,26; regional size differences, 77: 17-18, 
23; woven surface covering, 77: 18, 23, 26; 
manufacturing process, 77: 28-32 

Taut, Bruno (1880-1938), German architect, 
and the Katsura Detached Palace, II-4: 12 

Tawaraya Sotatsu *~*:it (d. 1643), Rimpa 
school artist, "Wind and Thunder Gods" 
screens by, 10: 2-3; and Saga Bon creation, 14: 
41, 34: 36--39; in lacquer history, 16: 39; and 
court culture renaissance, 17: 34; decorati­
vism and, 31: 57; and Hon'ami K6etsu/K6-



ho, 34: 30-39, 80: 53; and Heike-no-kyo sutra 
scrolls, 34: 36; in Kan'ei-era culture, 42: 13; 
cipher, 76: 42; sword, 80: 53 

tea 1f-, social implications in Japan, 9: 50, 52-
53; use of term "tea," 9: 52. -beverage/pro­
cessed leaf: in 17th c. Netherlands, 1-1 : 2; 
European and American historical pursuit, I­
I: 18-22; Japanese export history, 1-1: 22; Chi­
nese history, 1-2: 35-36, 49, 18: 5-6, 19: 5-6, 
28: 47, 57: 21-22, 69: 33--42, medicinal prepa­
ration method, 9: 52, ancient processing and 
storage method, 74: 4-46; appraisal, I1-2: 44-
45; storage tips, I1-2: 46--47; Japanese green 
tea manufacturing process, 10: 46, 17: 44, 45 
(ill us), 52: 41 (illus), (Uji) Seieha zu [Tea Pro­
duction) folding screen (18th c.; Daitokuji 
coll.), 52: 32, 84: 41; U.s. Gov. Standards and 
examination methods, 10: 46-49; for Toku­
gawa shogunate, 17: 41, 52: 38-41, 84: 39, 40, 
42, 43, 46. - -drinking: early history, 1-3: 43-
47,15:55,52:7-8,57:21-22,65: 10 74: 7-8, 
10-11,42; use in early Japan, 1-2: 36, 38, 49, 
57: 22; vs liquor, 1-2: 22-24,42, 1-3: 44-45, 46, 
49; Emperor Saga and earliest record in Ja­
pan, 1-3: 38-39,41,65: 17,74: 8; and music in 
Japan, 1-3: 43; as elegant amusement, II-I: 
52-55, I1-3: 41,45,52: 8, 71: 46, 74: 11 (See 
also tea contests); overtones of ceremonial, 
I1-3: 20-21, 9: 51; and bathing (rinkan-eha), I1-
3: 41, 28: 22; in Afghanistan, 11: 21; and Japa­
nese incense history, 25: 50-52. -plant/ raw 
leaf: origin, 1-2: 35, 1-3: 51, native in Japan, 1-
2: 50; components, 1-4: 63-66, II-2: 43, 52: 34; 
medicinal properties, 1-2: 35-36, 39, 47-48, 
52: 8, 74: 9, Chinese legend reo Shen Nong 0., 
Shinno), 1-2: 48, 74: 40-42, in "five elements" 
(gogyo) scheme, 65: 20-21. -cultivation in 
Japan: history of planting, 1-3: 38-42, 1-4: 50, 
52: 8, 74: 8; ancient farms, 1-2: 39, 1-3: 42, 57: 
22,74: 8; production industry, 1-2: 50-51, his­
torical spread, 1-4: 57-58; Uji district produc­
tion history, 1-2: 50, 1-3: 38, 17: 37-46, 52: 30-
44,74: 8, 84: 37-51 (For Uji master growers, 
see ehashi); methods (cultivation and harvest­
ing), 1-3: 39,51-57,17: 38, 39 (illus), 52: 34, 35, 
40,57: 22, soil traits, 84: 38. -types/forms: 
1-2: 48-54, Japanese vs Chinese, 1-3: 4-5. 
. baneha ill=1f- (coarse tea), 1-2: 53, production 
method, 1-3: 55 . brick type EIl1f- (Ch., tuan­
eha; J., daneha), 1-3: 42, 69: 33, 36-39, ancient 
Chinese processing and equipment, 74: 51-
54, in Japanese tea history, 26: 5 . matcha :l* 

1f- (tea for chanoyu; a.k.a. hikieha N.1f-), 1-2: 
48,51-52,1-3: 53; processing, 1-3: 56-59, 1-4: 
61-63; assessment, I1-2: 44-47, 10: 44; grind­
ing, 17: 42, 52: 31; and Uji tea, 17: 46, 52: 30; 
origins, 28: 47, 57: 22; history in Japan, 52: 30, 
54:9,57: 27; leaves for, 52: 33,84: 38-39 (See 
also koieha and usueha main entries); names, 
84: 37-50; "white tea," 84: 43n ·oolong, 
leaves and manufacturing, 10: 46 . sencha !1fJ: 
1f- (green leaf-tea used steeped), cultivation, 
1-3: 54-55, 39: 20; as Japan's first caffeine bev­
erage, 9: 47; varieties, 17: 46; late Edo period 
popularization, 39: 20; development, 84: 50. 
- gyokuro :E:~ class of seneha, production, 1-
3: 56-58, 39: 20, history, 84: 50. (See indepen­
dent entries for black tea; obukueha) 

tea bowl--7 ehawan; temmoku; specific wares 
te-aburi 'f-.);l5, hand warmer, straw ash use in, 

82: 16, 51, 52 
tea caddy--7 ehaire; ehaki 
tea contests r.~1f-/1f-il"-tt (toella/eha awase), 

13th-15th c. entertainment, history, 1-1: 30, 
II-I: 50-56, 15: 37,54: 9, 57: 27, 70: 23, 74: 15; 
Muso Soseki on, 13: 15, 25: 8, 52: 8, 74: 8, 14 
(d. Muclni Mondo); law against, 13: 15; de­
scription in Taiheiki, 23: 40-41, 28: 16,20; in 
chanoyu history, 23: 40, 41, 25: 8, 72: 46, 74: 
16; formal decorum in, 23: 41-42; tea-prepar­
ation method for, 27: 10-11; prizes, 45: 11,70: 
23; and shiehijishiki ehakabuki, 48: 51; temple 
hOjo as venue, 71: 35-36 

tea garden (ellaniwa)--7 roji 
tea-leaf jar--7 ehatsubo 
tea mill1f-B/:OB (eha usu, ishiusu), 1-4: 61, 

63,17:42,52:31 
tea room / tea house--7 ehashitsu 
tea (chanoyu) utensils 1f-Ja:J'l- (in general), 

aesthetic implications, 1-1: 3, 10, 22: 12-19,23: 
13-18,33: 52, 37: 33-34; preference for sim­
ple, 1-2: 30-32; appreciation of domestic, 1-3: 
5,11-2:41-42,22: 12-19,25:52-53,56: 18; co­
veting, I1-2: 31-32, I1-3: 32-33, 35, 87: 38-39; 
appreciation of imperfect, I1-2: 41-42, 33: 52, 
42: 9-11, 55: 33; connoisseurship, anecdote 
re., I1-2: 58-63, origins, 23: 16,55: 33, 72: 44, 
and chanoyu advent, 59: 26, post-Meiji trend, 
75: 16-17, 76: 9-10; adapted items, 15: 39, 25: 
52-53, Rikyu's 62: 15; intent of, 15: 40, 37: 33-
34,42: 6, 7-8, 59: 28,30, Zen-eha Roku on, 54: 
47-50; historical overview, 15: 55, 56: 9, 18, 
71: 11, 87: 39-40, post-Meiji developments, 
76: 7-10; of wood, 16: 55,56-57,58-59;as 
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instructional, 20: 60-61; transfer of owner­
ship, 25: 24, 31: 32, economic implications, 
53: 16-17, and utensil's significance, 71: 17, 
and utensil's accoutrements, 71: 18,76: 29, 
38,87: 40 (see also hako/hakogaki); vs every­
day household utensils, 26: 36; "proximate" 
and "remote" distinctions, 26: 38-40; as 'liv­
ing things,' 26: 46-48, 33: 52,42: 6, departure 
from, 76: 7-9; discovery of as creative act, 27: 
35-36,78: 52-54; social/political value, 31: 
32,61: 22,28-29,85: 8,16-17;rankings,35: 
7-8,53: 15,55: 33, mid-Edo onward method­
ization, 75: 9, 18; art of designing combina­
tion to use (toriawase), 54: 12,68: 5, 76: 8; col­
lecting, 16th c., 56: 16-19, late 15th c., 61: 8, 
late Meiji, 75: 13, 16-17; 'favored' item (kono­
mi), explained, 62: 8,36; honka (original), ex­
plained, 62: 13-14; utsushi (imitation/repro­
duction), chanoyu value of, 62: 14,36,67: 22, 
87: 40, 'omae-tachi' type, 67: 25; utility over 
novelty, 67: 22,30; breaks and repairs, 71: 19; 
privacy notions re., 76: 7-11; elements of cul­
tural protection of, 87: 39-41 

tea whisk-7 chasen 
Teijo Zakki-7 Ise-Sadatake 
Teika-7 Fujiwara (no) Teika 
Teika kazura 7.£*~ ("Teika vine"; Trachelo­

spermum asiaticum), name origin, 33: 24 
Teiyoshu ~ ~~ [True Essence Collection] 

(1710; ed. Matsumoto Kenkyu), work on 
chanoyu principles of Uraku school, on 
Hideyoshi's daisu group, 66: 11-12 

tekagami .:fiJt copybook(s)/sampler(s), ex­
tant ones for ancient writings (kohitsu), 67: 
11, O-tekagami *.:f~ (Yomei Bunko coIL), 
67: 12, Kambokujo f.il@Jl!X (MOA Museum 
coIL), 87: 14,15. -kire tekagami textile sam­
plers, 45: 20-21, Monryil jo JtjjUti, 45: 12, 13 

Tekisui Museum ii®l*~*jffi.g (Hyogo), muse­
um housing art collection of Yamaguchi 
Kichirobee, founding, 76: 12, 13 

temae ,9. M /.:f M, host's formalized act of tea­
making/ charcoal-Iaying/incense burning in 
view of guest, mental aspects, 24: 5; nature 
of, 26: 41-43, 82: 18; denmono, 33: 53; Urasen­
ke konarai +~ (specific types to be mastered 
by intermediate students), 57: 55, list of the 
sixteen (jilrokkajo), 62: 51 

Tembun/Temmon chakaiki 7(Jt~~~c, Tem­
bun/Temmon-era records of chanoyu ga­
therings, explained, 61: 8n 

Temmei Famine 7(SjJ 0) Mil (1782-87), 85: 16 

110 tea whisk -- Tennojiya Kaiki 

temmoku 7( §, tea bowl type, 11-3: 51, 52, 11: 
28-35, 18: 28,30, 23: 41; history, in China, 13: 
55, 26: 7-10, in chanoyu, 15: 55, 55: 32-33, of 
import to Japan, 26: 10-12; definition/his­
torical uses of term, 26: 7-10, 12, 16-20, 22; 
and "kensan" distinction, 26: 12; Japan arche­
ological sites, 26: 11-12, 13, 22; typical bowl 
cross-section, 26: 17 (drawing). --categories: 
haikatsugi D(tit, 26: 16, 18, 28, 55: 33; haku 
(white) temmoku, 26: 22, of Seto/Shino, 26: 
22,31,35: 20,56: 31-32,33,46; kensan }t~, 
Kundaikan Sauchoki description, 26: 14, Yama­
noue Soji Ki description, 26: 18, 20; ki (yellow) 
temmoku, historical refs. to, 26: 16-20; konoha 
*~ (leaf), 26: 23; nogime 71( § / togosan .5i1l€ 
~ (hare's fur) type, 26: 14,25; Seto temmoku, 
11:31,35, 26: 20,22,29:26,39,55:33,56:31-
32,33, oldest example, 16: 12, 18 (See also 
haku temmoku of Seto/Shino above); Shino 
temmoku, 26: 22, 35: 19,56: 46; tadehiyajiru ~ 
i'%1t, 26: 17,19; taihi-san Jft£Sl~ (a.k.a. Kishu 
tf1+i/ Kaian 'E'f;i;), 26: 16, 29; usan ,~~, 26: 
14; yohen Bi~ (iridescent), Kundaikan SauchO­
ki on, 26: 13, 21,55: 33, Yamanoue Soji Ki on, 
26: 18; yuteki iEllii®l (oil-spot), 16: 49, 26: 20, 24 
(Daitokuji Ryokoin coIL), 84: 27 (Nezu Inst. 
coIL), Kundaikan SauchOki on, 26: 14, 55: 33. 
(For named examples, see chawan-named 
examples) 

temmoku-dai 7( § 6, stand for temmoku tea 
bowl, 16: 56, 58; Amagasaki-dai type, Yamano­
ue Soji Ki on, 26: 54. (See also kinin-dai) 

Temmu, Emper~r 7(iEt7(~ (40th sovereign; 
earlier Prince Oama *#ii:A~+; r. 673-686), 
family and life, 30: 7-30; and Jinshin Revolt, 
30: 28. -poems: "village has much snow ... ," 
18: 22-23; "murasaki no . .. ," 18: 22,30: 18,52: 
20,53: 48; "mi Yoshino no ... ," 30: 27-28 

Tempo Reforms 7(1*O)c~1j1i:, government re­
forms of Tempo era (1839-44), effect on Kyo­
to ceramics, 39: 13 

Tenchi, Emperor 7(1,j'7(~ (also read TeI2.ii; 
38th sovereign; earlier Prince Naka no Oe rp 
*52:.3:.+; r. 661-671), political doings, 30: 7-
26; Omi court, 30: 18-28. -poems: "Kagu­
yama wa .. . ," 30: 12; "watatsumi no ... ," 34: 11 

Tendai Buddhism-7 Buddhism-sects/ 
schools 

Tendo Nyojo-7 Tiantong Rujing 
Tennojiya Kaiki 7(3:.~~~~c (a.k.a. Tsuda 

Sogya Chanoyu Nikki), chanoyu diary of Ten­
nojiya (Tsuda family) heads-of-house, 30: 31, 



35:7,38: 19,45: lIn, 61: 8n,62:7n,82: 31n; 
23/11/1570 entry reo "Tsuru no Hitokoe" 
vase, 41: 12; Furuta Oribe mention, 42: 29; on 
Rikyu fallen into obscurity, 61: 21; 1549 ash 
type mentions, 82: 31-32. -Sogyu Jikaiki * 
~ EI ~~c section, "Iga jar" mentions, 47: 10-
12. -SOtatsu Takaiki *J!ft!!.~~c section, on 
scroll at ada Nobunaga's chanoyu, 35: 8; 
tokonoma display descriptions, 68: 12-13 

Ten Ox-herding Pictures -t.!:j::~ (/ugyu-zu), 
Zen meaning, 22: 19; relevance of circular 
forms, 33: 10; general ex pI., 37: 28; Buddhist 
and chanoyu commentary on, 37: 29-40 (1st-
3rd), 38: 37-44 (4th-5th), 39: 34-48 (6th-8th), 
40: 36-46 (9th-10th); "On the Ox's Back Re­
turning Home" scene (Shokokuji col1.), 43: 
25; the eighth, 50: 16 

Tenryiiji :;R~~, Rinzai Zen temple in Kyoto, 
17: 25; Ashikaga Takauji and, II-2: 4, 17: 33; 
garden, Muso Soseki and, II-3: 14,70: 28; 
Muso Soseki as founding priest, 13: 14; tea 
room of Hosokawa Sansai (no longer extant), 
18: 16--17; and Tenryuji celadon, 22: 66; dra­
gon painting, 31: 48; as Gozan temple, 43: 14 

tenshin ,¢.;:-L." snack-like meal, 57: 19,23, his­
tory, 57: 25-26, 29-30; and "kaiseki" in Zen 
vernacular, 78: 29 

Tenshitsu Sojiku :;R~*~ (1605-67), Dai­
tokuji 190th chief priest, and Shokado Shojo, 
49: 17; cipher, 76: 53 

Ten'yii ]oko :;R1>Il*B* (1586--1667), Daitokuji 
169th chief priest, and Shokado Shojo, 49: 17; 
and chanoyu bokuseki, 68: 33 [note: Joko mis­
spelled JokaJ 

Terazawa Hirotaka ~r.RIJ{~ (1564-1633), 
warrior, 24: 16,80: 46; and Karatsu ware de­
velopment, 24: 16--17, 80: 46; sword, 80: 46 

Teshigahara Hiroshi fJJitiilTm:x (b. 1927), 
film director, and Sogetsu ikebana school, 87: 
65; life and work, 87: 65-67 (book review) 

Tesshii Tokusai £~11t~1g (d. 1366), Zen monk 
and painter, as Ue Gukei's teacher, II-3: 16, 
17; biographical data, II-3: 17 

tetsubin £~~, iron kettle with spout and han­
dle, as used with chabako, 33: 53 

TeUo Giko ~~~~'¥ (1295-1369), Daitokuji 
1st chief priest, Zen lineage, 55: 29; cipher, 
76:35,55 

textiles, role in chanoyu, I-I : 74, 13: 48, 17: 47-
49,58; history, 13: 43, 30: 41, in Momoyama 
period, 21: 25, 35; formality distinctions (shin, 
gyo, 50),17: 50, 43: 47; Korean cotton to Japan, 

21: 23; Ming craftsmen to Japan, 21: 23; Yu­
zen dyeing, history, 21: 28; China and South­
east Asia imports, 29: 15, 39: 36, 45: 11; jodai­
gire ("earliest period" textiles), 43: 72-73 
(book review). -weave/cloth types: 13: 44-
53; birodo 1:::0- r: (velvet), 45: 22; donsu *Jll:+ 
(damask), history in Japan, II-I: 72, history 
and construction, 13: 48, 51, 17: 47-58, mis­
nomers, 13: 45, technical exp1., 17: 49-50, 45: 
21;ft~tsu ~:ii!i, 13: 53, 45: 22; ginran ~lHM (sil­
ver brocade), 45: 21; inkin E~1fi: (gauze with 
gold-leaf), 13: 53, 45: 17,22; kaiki jjij:~n4ij:j{/ 
c5i:tJViMt, 45: 22; kantO rd1iH (kanton), I-I: 74, 
43: 48, origin and construction, 13: 48, 51, 17: 
51,29: 15; kindon 1fi:;fJll: (type of gold brocade), 
45: 21; kinran 1fi:W (gold brocade),13: 48, 51, 
17: 51, 45: 21; kinsha 1fi:fJ; (type of gold bro­
cade), 45: 21; monl .:c -}v (mogol), 13: 53, 45: 
22; nishiki ijl (brocade), 13: 53, 45: 22; sarasa 
~fJ; (Por., sara"a), 13: 44, 53, 29: 15,45: 22; 
shOha JQ *~ , 13: 53; tsuzure(ori) *N(~), 13: 53; 
unsai lI~, 45: 19. -meibutsu-gire ~~i!l~, 
distinguished textiles used in chanoyu, con­
cept exp1., 17: 47-48, 43: 47, 45: 7; history, 13: 
45,45: 10-15; naming, 1-3: 70, 13: 48-50,17: 
47-48,45: 15, 22-23; period classifications, 
13: 50-51,45: 23; late Edo works re., 45: 17-
20; samplers (kire tekagami), 45: 20-21; Mon­
ryil /0, 45: 12, 13, 21. -examples: "Kiyomizu­
gire," 43: 45, 47 .. donsu: "araiso (waves)," 17: 
57; "Dogen" 13: 45, 17: 56; "Enshu," 17: 54, 
45: 21, ichimatsu (checkerboard) variety, 17: 
53; "Iyosudare" (a.k.a. "koishidatami [tiny 
checks]"), 17: 50, 55, 45: 9,17; "Joo," 17: 55; 
"Katsuragi," 17: 51; "raimonbishi ni kumo (loz­
enge-shaped lightning and clouds)," 17: 54; 
"Rikyu," 17: 51; "sasazuru (bamboo vine)," 
13: 49, 17: 52; "shimaji umebachi (stripes and 
plum crest)," 17: 51; "Shuko Ouko)," 17: 57; 
"Soami," 13: 50; 17: 56; "Sokun," 17: 47; "U­
raku," 17: 53, 19: 15. . kanto: "Masuda," 
history, 53: 20-21, 23; "Mumyo," 1-3: cover, 
70; "Satsuma," 43: 45, 48; "Shimozuma," 1-4: 
cover, 70; "Takagi," 1-2: cover, 57; "Yazae­
mon," 1-1: cover, 74; "Yoshino," 13: 44, 49. 
. kinran : " ichigo (strawberry)," II-2: cover, 
66--67; 13: 49; "Sakataya," 45: 8; "Tomita," 45: 
13, 1714 auction price, 45: 20, name source, 
45: 23n. . nishiki: "Arisugawa," II-I: cover, 
72; II-4: cover, 85-86; "Okura," 13: 52; "Shok­
ko" (Shujiang), II-3: cover, 77-78,43: 40, 43, 
45: 22 
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Thirty-six Immortal Poets ::::+t\)dft1w, Ono 
no Komachi as one, 41: 39,41. (See also 
Sanjurokunin Kashu) 

Tianmu, Mount 7( § W (J., Temmoku-zan), 
mountain in China, and temmoku bowls, 26: 
8,20 

Tiantong Rujing 7(~~Di' (T'ien-t'ung Ju­
ching; J., Tendo Nyojo; 1163-1228), Zen 
master, and Dogen, 15: 42, 55: 17 

tocha--" tea contests 
TodaJohachi--" Tanimatsuya Socho 
Todaiji W*~, esoteric Buddhism temple in 

Nara, Eisai (Yosai) and, 1-4: 50; 1567 burning, 
II-3: 54; architecture, 1-4: 32, 9: 10, 19; Saicho 
and, 17: 21; Shishobo quarters as chanoyu 
center, 18: 15; Omizutori ceremony, paper 
robes for, 30: 46; and Shosoin imperial repo­
sitory, 87: 8, 8n 

Todo Takatora Ji1itf.1lim: (1556-1630), lord of 
Iga, as father-in-law of Enshu, 44: 12, 47: 19; 
and Furuta Oribe, 47: 19; and Todo Iga ware, 
47: 19,22; and Kanamori Yoshishige (Ari­
shige), 77: 42 

Todo Takatsugu Ji1it f.1li~J;: (1601-76), lord of 
Iga, use of Iga ware, 47: 13, 22; and Enshu, 
47: 22; and Todo Iga ware, 47: 22 

TOfukuji wm~, Rinzai Zen temple in Kyoto, 
17: 25; founding, 23: 55, 68: 20; Hojosai-en 
memorial tea ceremony (yotsugashira ehakai), 
28: 13-16; as a Gozan temple, 43: 14; painting 
of (attrib. Sesshu), 43: 16--17; hojo at Ryugin' 
an subtemple, 71: 32; garden, 83: 54 

Tofukumon'in, Empress W11ii r~ IlJ'E (1607-78), 
Emperor Gomizunoo's consort, portrait, 73: 
29; family connections, 13: 12,42: 17,46: 19; 
and Sen Sotan, 12: 49, 13: 12,25: 59, 46: 19-
22, 71: 47, 73: 29, embroidery present, 73: 28; 
and Kanamori Sowa, 16: 8; circumstances of 
marriage, 42: 13, 17,73: 28; pastimes, 73: 28 

Toganoo WJ¥" area in Kyoto city, tea of in 
14th c., 1-2: 50, 1-4: 60, II-I: 51,52: 30--32 

togashi Il!f~-T, traditional Chinese-style 
pastries, in Japanese sweets/ cuisine history, 
57:21,22,23,24,78: 11 

Togudo--" Jishoji 
Tohaku Gasetsu--" Hasegawa Tohaku 
To Ho--" Du Fu 
Toji *~ (Kyoogokokuji ~:f~OO~), Shin­

gon sect temple in Kyoto, and early Kyoto 
capital, 17: 23, 25, 26,20: 47-48; Kukai and, 
20: 47-48; imperial and national services at, 
20: 48; Sen'yomon'in's contributions, 20: 49-

51; Mieido hall, 20: 49, 57; Kobo Daishi faith 
and, 20: 50, Kobo-san monthly festival, 20: 
50,57; scholarship at, 20: 48, 51-52; Ashikaga 
patronage, 20: 55--56; Hachiman Shrine at, 
20: 53-57; Kongokai mandala, 20: 54; Taizokai 
mandala, 20: 55; treasures, 20: 57 

Tojiin ~HIlJ'E, Rinzai Zen sect temple in Kyo­
to, and Zekkai Chushin, 17: 33; as originally 
Ashikaga Takauji's residence, 71: 36 

Toji Seiho--" Ogata Kenzan 
Tokaian WiliJ:Ilt, sub temple of Myoshinji tem­

ple, garden description, II-I: 45 
Tokaiji WiliJ:~, Rinzai Zen sect temple in To­

kyo, founding, 30: 54; scroll "Dream" reI. to 
Takuan Soho, 30: 55; incident reo Enshu and 
Tokugawa Iemitsu, 44: 19; Enshu as garden 
and tea hut designer, 53: 13-14; Masuda 
Don'o and, 53: 13-14 

tokei n~t oil lamp, 36: 28, 31 
tokigata M*~ (oshiroitoki a mM), vessel for 

dissolving make up, chanoyu use, 25: 53-55 
Tokkakushu--" Matsumoto Kenkyu 
Toko Hitsuyo--" Ogata Kenzan 
Tokoname ceramics ~~:t5l:, 29: 27 (13th C. 

motar), 31 (ca. 14th c. large jar); history, I-I: 
55, 29: 17, 51: 36; and Sanage kilns, 29: 29-30; 
and Tamba and Echizen ware, 51 : 36 

tokonoma J5i;: 0) Fd], alcove, modern restaurant 
example, 86: 22-23; history, 1-3: 6, 7, 9: 31, 34, 
38: 24-25,59: 23-24,69: 21,70: 27,26--27 (15th 
C. scroll illustration), 86: 25--39; and hanging 
scroll relation, 1-3: 7-8,58: 17, 59: 30; triptych 
scroll display, 1-4: 44-45, 84: 15, 16; scroll vs 
flowers in, 13: 29, 58: 17-18; historically in Ja­
panese housing, 15: 9, modern trends, 1-3: 8, 
32: 5,46: 5, 86: 24; as marking seat of honor 
(kamiza), 15: 17,33: 5, 38: 25, 59: 24, 86: 24; lo­
cation within tea room, 19: 56; relevance, 46: 
5,59: 23-31, 60: 14; vs oshiita :f£!l;fR, 86: 29-37; 
historical instances of sitting in, 86: 38-39. 
-elements: 1-3: 7-8,58: 17; window, history, 
9: 39, 59: 16, En'an example, 17: 14, 16; sill 
(kamaehi), 17: 17, lacquer use on, 18: 12, of 
Taian, 80: 11, 23; tatami, 77: 23; post (toko­
bash ira), of Taian, 80: 11, 23. -types: hora­
doko ilillJ5i;:, 59: 24, of Kanden'an, 59: 25; kabe­
doko ~J5i;: , of Konnichian, 46: 26; murodoko ~ 
J5i;:, 15: 10,80: 23n, of Taian, 15: 19,59:10,80: 
11, 23, 27, 28, as influenced by Korean archi­
tecture, 81: 54, use by Hosokawa Sansai, 18: 
12; okidoko rn:J5i;:, 86: 24; tsuridoko ~lJ5i;:, 86: 24; 
wabi-eha vs shoin-eha, 16: 13 
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Tokugawa ~JII (Edo) -bakufu / shogunate: 
and tea from Uji, 9: 50, 17: 43,52: 38-41,84: 
39; social regimentation, 10: 36, 39: 7, 42: 12, 
15, 18; and shain (daimyo) chanoyu, 16: 8, 12, 
39: 7; and imperial family, 16: 12, 14,42: 13, 
17-18,49: 14; and Purple Robe Incident, 30: 
53-54,42: 18,73: 28n, 48, 53; rise of, 17: 34, 
39: 7,42: 12, Battle of Sekigahara and, 42: 15, 
44: 10, 12, and daimyo system, 85: 7n; 1615 
Osaka Summer Campaign, 42: 16, 17,57: 52; 
governrnental tactics, 42: 18,52: 38,39; gov­
emment posts, Tsuchiya family and, 85: 9, 
11, 26; sankil1-kBtai system, 85: 26. -period: 
as peaceful, 42: 16-17; traditional arts in clos­
ing days, 75: 10; domainal income, 85: 16, 87: 
21,23,34. -shoguns (chronologically): . 1st, 
Ieyasu *"* (1542-1616), portrait, 14: 28; ci­
pher, 76: 33; and Hideyoshi, 14: 22, 28, 31: 23, 
42: 36, Fushimi Castle takeover, 42: 36; and 
Hon'ami Koetsu, 14: 38, 40, 34: 46; disdain 
for chanoyu, 25: 22-23; at Grand Kitano Tea 
Gathering, 31: 35; and Ishida Mitsunari con­
flict, 34: 29, and Rikyu, 61: 44; rise to shogun 
position, 34: 29,42: 15; Nijo Castle as built 
by, 42: 18; and Furuta Oribe, 57: 51; Christi­
anity and, 66: 5; and Kanamori Nagachika, 
77: 37, 39; Rikyu's kaiseki served to, 78: 30-31 
(reproduction) . 2nd, Hidetada :yi;,'i!:', (1579-
1632), and Sen Shoan, 29: 9; daughter (later 
Tofukumon'in) wed to Emperor Gomizunoo, 
42: 13, 17; and Furuta Oribe, 42: 38, 57: 51, 54, 
77: 42; wife, 44: 9; chanoyu enthusiasm, 57: 
54; and Kanamori Nagachika and Yoshishi­
ge, 77: 39,42; and Tsuchiya Tadanao, 85: 9 
. 3rd, Iemitsu *:7't (1604-51), entertainment 
of Emperor Gomizunoo, 42: 18; and Enshu, 
44: 19,22,39,78: 43; daughter's dowry tea 
set, 71: 46; and Takuan Soho, 73: 50, 53 . 4th, 
Ietsuna *$Ilil (1641-80), 1665 chanoyu for, 23: 
34-35,73: 44 . 5th, Tsunayoshi $Ilil E' (1646-
1709), bans reo animal treatment, 24: 8; sword 
from Maeda Toshitsune, 80: 49; visits (onari) 
to vassals' mansions, 85: 23, details of 4/ 1694 
visit to Tsuchiya Masanao, 85: 23-24 . 6th, 
Yoshimune E'* (1684-1751), and sugar 
manufacturing, 15: 62 

Tokugawa Museum ~JII ~Vf.f~g (Aichi pre­
fecture), description and founding, 76: 11-12 

Tokugawa Yorinobu 1!eJIIll!Jt§: (1602-71), 
Ieyasu's 10th son and founder of Kii Toku­
gawa branch, and Hosokawa Sansai story, 
15: 35, 41,26: 45-46 

Tokugawa Yoshinao ~J l lilti1i: (1600-50), 
Ieyasu's 9th son and founder of Owari Toku­
gawa branch, peace meeting with Konoe 
Nobutada, 49: 14-15; as painting student of 
Kano Tan'yu, 49: 15 

Tokusan Senkan~ Deshan Xuanjian 
Tomitaya Hachiroemon~ Ko Seikyo 
Ton'a l!!Ji~iiJ (a.k.a. Nikaido Sadamune =Jli1it 
~*; 1289-1372), poet-monk, ref. to in Tsure­
zuregusa, 23: 10-11. -Seiasho :l=H!HrJi [Well­
frog Extracts] by, on Mongaku and Saigyo, 
35:30, 37: 11 

Torei Enji JIHJl:OO~ (1721-92), Rinzai Zen 
monk, on tea and enlightenment, 13: 22-24; 
and Hakuin Ekaku, 13: 22; calligraphy, 13: 23 

Torii Insetsu ,~IiB Itl:l (15th c.), Sakai cha­
noyu master, Yamanoue Soji's evaluation of, 
28:48,52 

Torres, Cosme de (16th c.), Jesuit missionary, 
11-3: 27, 29 

Tosa Mitsunari ±1tr::7'tPli: (dates ?), painter, 
"Kaiya" incense container decorated by, 76: 
27, cipher, 76: 26 

Toshihi!o, Prince ~1=#JEE (1579-1629), Em­
peror Ogimachi's son and founder of Hachi­
jo-no-miya princely family [note: on 13: 12, 
80: 36, 52, Toshihito erroneously transcribed 
Tomohitol, and Katsura Detached Palace, 13: 
12,16: 14,80: 36; and Hideyoshi,16: 14; and 
Hosokawa Yusai, 18: 8 [note: Toshihito given 
as Prince Hachijo L 80: 52 

Toshitada, Prince ~,'i!:',~J: (d . 1662), 2nd gen. 
head of Hachijo-no-miya princely fami ly, 
and Katsura Detached Palace, 13: 12 [note: 
name erroneously transcribed Tomotadal, 
73: 37n, 80: 36 [ibid .]; and Sen Sotan, 13: 12 
[ibid.]; chanoyu and, 16: 12; "Maple leaves 
by moonlight . .. " poem, 16: 12; marriage to 
Maeda Toshitsune's daughter, 73: 37 

ToshOgu *~?8, shrine in Nikko, Yomeimon 
gate, 42: 13, 14; 1636 opening event, 46: 22 

Totsutotsusai~ Urasenke Konnichian 
Toyobo Chosei *~W:&'Mi: (1515-98), priest 

and pupil of Rikyu's, tea room Toyobo (Ken­
ninji temple) favored by, 23: 61; as character 
in Inoue Yasushi novel, 61: 57 

Toyo Eicho *Fr§~f)j (1428-1504), Zen priest, 
as Zen rin Kushu editor, 55: 18,60: 19; and 
Gozan literature tradition, 55: 29 

Toyohara Sumiaki ~m:~f* (1450-1524), 
musician, "Yamazatoan" hermitage, 11-4: 56, 
56: 12; and Takeno Joo, 11-4: 56. [note: name 
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given as Toshu Toyohara] 
Toyotomi ~b!, clan headed by Hideyoshi, 

demise, 42: 16,44: 10,49: 15 
-- Hidenaga 3li;ffi: (Hashiba Hidenaga; 1540 

-91), half-brother of Hideyoshi, as Rikyu 
supporter, 14: 27, 61: 47; Koriyama Castle 
and, 31: 29,44: 9; at Grand Kitano Tea Gath­
ering, 31: 29, 35, 36; political influence, 41: 32, 
61: 34; and Kobori Shinsuke, 44: 9-10 
-- Hidetsugu 3li;'Jx. (1568-95), nephew and 

adopted heir of Hideyoshi, as noh s tudent of 
Shimozuma Shoshin, I-4: 70; and Hosokawa 
Sansai, 32: 59; death circumstances, 32: 59, 
34: 29, 44: 12, 66: 12; as among Hideyoshi's 
daisu group, 66: 11,42; cipher, 76: 55 
-- Hideyori 3li;iji (1593-1615), son of Hide­

yoshi, 42: 36, 57: 51 
-- Hideyoshi 3li;E (1536-98), warrior and 

national commander-in-chief, portrait, 14: 26, 
31: 16, 61 : 33; Cipher, 76: 33; and Rikyu, I-I : 
41, II-4: 53-67, 11: 93-94, 12: 25-26, 18: 55, 28: 
33,31: 15, 20-23, 34: 29,41 : 13,30-32, 42: 12, 
46:9,61:29,32-46,66:43,72:9-10,78:56-57, 
80: 25; and Oda Nobunaga, II-4: 53-54, 31: 
20,24,34:25,41 : 30-31,42:28,61:28-29,80: 
25n; and Jokei (2nd gen. Raku), 11: 30; and 
Kokei Sochin, 12: 25 [note: given as Kokei 
Shuchinl, 28: 31, 33,39: 30; and Tokugawa 
Ieyasu, 14: 20-22, 28, 42: 36; and Uji tea pro­
duction, 17: 39-41, 52: 32,36; career, 31: 20, 
23-25, 34: 29, 42: 47-48n, 77: 36, "Toyotomi" 
name, 31: 23, Kampaku (chief advisor to the 
emperor) position, 31: 23-24, 57: 42, 61: 37; 
Osaka Castle, 31: 23-24, Yamazato tea room, 
II-4: 56-57, 31: 24, 56: 19,61: 36; adopted heir 
Hidetsugu's death order, 32: 59, and Hoso­
kawa Sansai, 32: 59; and Furuta Oribe, 42: 28 
-29, 57: 36, 42-43, 45; Fushimi Castle of, 42: 
36, 57: 45, 61: 36; and Sen family after Ri­
kyu's death, 46: 10-11,61: 26; and Kanamori 
Nagachika, 77: 36-39. (See independent en­
try for Jurakudai villa). -chanoyu activities 
/ influence: II-4: 53, 11: 31 (artistic taste, ana­
lyzed), 14:26, 29:8,31: 15-41,35: 12,42:29, 
61: 28-28; rustic chanoyu cottage and golden 
tea room, II-4: 55, 57-58, 31: 24-25,56: 19-21, 
the golden tea room, 61: 38-39, 39 (replica at 
MOA Museum), 80: 34-35, use at 1587 impe­
rial chanoyu, 71: 46; 7/10/ 1585 Imperial Pal­
ace event (kinri chakai), II-4: 57, 28: 33, 31: 24-
25,61: 37, 80: 36; tea masters for, 14: 26, 31: 
20,40: 47-48, 42:34-35,56:21,61:32; 1587 
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Osaka Castle event, 23: 38, 31: 25, 61: 40; 
prized chanoyu utensils, 31: 19,20, 24; 1598 
Daigoji event, 31: 20, 57: 47; lis t of major 
events, 31: 41; 8/3/1585 Daitokuji Soken'in 
event, 61: 37; political use of daisu, 51: 52, 
seven-member daisu group, 66: 11-12,41. 
(See independent entry for Grand Kitano Tea 
Gathering) . -governmental/political activ­
ities: II-4: 59-61, 29: 7-8, 36: 35, 42: 12; Kyu­
shu campaign (Shimazu clan subjugation), 
II-4: 59-62,31: 25, 61: 40, 66: 40, and Grand 
Kitano Tea Gathering, II-5: 65, 57: 42, and 
Kamiya Sotan, 31: 25,57: 44; and Christian­
ity, II-4: 60, II-3: 34-36, 11: 40, 41, 43,66: 16, 
41,81: 16, 18; Korean plan /campaign ("Pot­
tery War"), 1I-4: 61, 66, 24: 15,31: 25, 28, 34: 
29,38: 8,55: 37, 49 (See also Bunroku-Keicho 
Campaign), and Hizen Nagoya Castle, 42: 
34,56: 19,57: 43; 1590 Odawara campaign, 
41: 13,42: 29, 57: 42, Rikyu at, 61: 42, 72: 10, 
Ishida-Mitsunari conflict and, 61 : 44 

Tozaemon JitilljP, (fl. ca. late 16th c.), Kyoto 
kettle caster, 27: 28, 29 

Tozan Ryokai-7 Dongshan Liangjia 
Tozan Shusho-7 Dongshan Shouchu 
tripod / trivet (for chanoyu kettle)-7 gotoku 
tsubo niwa-7 garden(s) 
Tsuchiya ±~(*), daimyo family of Tsuchi­

ura domain, background, 85: 9-12, wealth, 
85: 11; collection of chanoyu utensils (Tsuchi­
ya meibutsu), 85: 7, 8, 12, 18-26, records of, 85: 
13-14, 15, 17; chanoyu influence on fief, 85: 
26. - Kazunao !CHi (1608-79), as rojii (mem­
ber of shogun's Council of Elders), 84: 9, 11; 
Edo estate, 84: 10. - Masanao l&~ (1641-
1723), as rojii, 84: 11-12; Meibutsu Zukai [Il­
lustrated Book of Famed Tea Utensils] by, 
85: 18, 18-19; chanoyu style, 85: 19,25; Toku­
gawa Tsunayoshi's onari visit to, details and 
expenses, 85: 23-24. - Tadanao ,'i!',~ (1585-
1612), and Tokugawa Hidetada, 84: 9 

Tsuchiya Soshun ±~*1~ (a.k.a. Kinzaemon 
1i£tillTPt fl . early Edo period), warrior, and 
Furuta Oribe, 77: 40; and Yutaku, 77: 40 

Tsuda itffl (business name Tennojiya ~x~ 
~), Sakai merchant family and compilers of 
Tennojiya Kaiki chanoyu diary. - Sobon * 
JL (dates ?), son of Sogyu, 15/6/1605 chano­
yu by (d. Sotan Nikki), 32: 32; and 1599 Rikyu 
memorial event, 42: 24. - Sogyii *"& (also 
pronounced Sokyu; d. 1591), son of Sotatsu 
[note: erroneously given as Sotatsu's nephew 



on 61: 21]: and Rikyu, anecdote re., 1-4: 15, 
26: 44,39: 30, mutual discord,28:54;and 
Oda Nobunaga, 11-4: 51, 30: 36-37, 61: 22-24, 
32-33; as chanoyu master for Hideyoshi, 11-4: 
55,56,59, 14: 26-27,40: 48, 61: 32, role at 
Grand Kitano Tea Gathering, 11-4: 64, 61: 41; 
as father of Kogetsu Sogan, 14: 13,28: 42, 49: 
16, 71: 22, 73: 50, 51; in chanoyu history, 16: 
50,61: 18; Yamanoue Soji's opinion of, 28: 54; 
and Tsuji Gen'ya/Gensai's onioke water jar, 
30: 31--40; biographical data, 30: 34; chanoyu 
gatherings of, 30: 37-38, tale of using famous 
water, 38: 47; and Sakuma Emon Nobumori, 
30: 38-39; Dogu Haiken Ki by, 35: 10, scrolls 
mentioned, 35: 8; Shigaraki tea bowl owned 
by, 58: 31, 32; and Hideyoshi's Kyushu poli­
tics, 61: 40; cipher, 76: 52. - Sotatsu *i! 
(1504-66), as pupil of Takeno Joo, 30: 34; 
renga activities, 30: 34 

Tsuji Gensai :i± '.t'~ (Gen'ya; d . 1576?), as 
Takeno Joo's top disciple, 15: 41, 30: 32; 
Yamanoue Soji Ki evaluation of, 27: 35, 30: 32; 
Shigaraki "devil's bucket" (onioke) owned by, 
27: 31--40; as versed in renga, 30: 33--34 

Tsuji Kako tB 1EU~w (1870--1931), painter, 
"Yoshino Cherry Blossoms" painting, 51: 15 

Tsuji Yojiro :i±~:9z!'l~ (fl. late 16th c.), Kyoto 
metal caster, lantern by at Toyokuni Shrine, 
17: 63; in chanoyu kettle-making history, 27: 
16,25,28-29, 37; and Rikyu, 37: 34,62: 15, 18, 
34. (For examples of works, see kama­
named examples) 

tsukubai ~lfJiS , low stone water-basin, how to 
use, 11: 58, 69-75, 13: 28; of Teigyokuken, 16: 
16,17; ladle for, 16: 55; at Ryoanji temple, 19: 
54, 67: 5; function, 26: 33, 64: 5; chanoyu be­
fore advent, 71 : 38; of Urakuan, 83: 10,10. 
(See also chozubachi) 

Tsukuba Mondo~ Nijo Yoshimoto 
Tsurezuregusa~ Yoshida Kenko 
Tsurugaoka Hachimangii n\i'liJ A IPI'§', shrine 

in Kamakura, establishment, 20: 54 
tsutsu, tea scoop container~ chashaku 
Tsutsui Junkei M #)III\~ (1549--84), warrior, 

and "Tsutsui-zutsu" Ido tea bowl, 71: 19; ash 
used at 16/ 1/1583 chanoyu, 82: 32 

Tsutsui Sadatsugu M#5E:9z (1562-1614), lord 
of Iga Ueno, and Furuta Oribe, 47: 15, 57: 43; 
and Tsutsui Iga ceramics, 47: 14--15 

Tungshan~ Dongshan 
twelve earthly branches/animal signs~ 

janishi 

u 

Uchu no Kansu ffi I:jJ zJfl.:r [Confinement in 
the Rain] (1795; Fukusui Inshi 1*~~~.±), 
anecdotes reo Enshu, 44: 9, 26-27 

Uda no Hoshi ~~tO)iHjjj (1702; ed., Mori­
kawa Kyoriku et. al.), haikai treatise, 47: 31 

Ue Gukei :ti~~ i~ (14th c.), Zen monk and 
painter, 11-3: 16-18; works (list), 11-3: 16 

Ueda Akinari J:.HH;k$: (1734--1809), scholar­
poet, poem lamenting Buson's death, 1-4: 42 

Uji ~m, district in Kyoto prefecture. For tea 
industry, see under tea . 

Uji Shrine ~mt$U (Uji Rikyu Hachimangu 
~mllltE A IPI'E ), status of priests, 17: 38 

ukiyo-e i-'¥- i:!t ff-£; , "pictures of the floating 
world" art genre, Genroku to An'ei-Temmei 
era aesthetic shift, 36: 36-38 

umbrella ~, Japanese paper type, 87: 25; pa­
perer, 87: 21 (Edo-period illustration) 

Un'ei Soi ~~*W (1560--1603), Daitokuji 
141st chief priest, bokuseki of, 68: 33 

Unge ceramics ~ijH5t ash bowl (haiki), 13: 57 
Unkoku Togan ~:fr~M (1537-1618), painter, 

in Japanese art history, 49: 20 
Unmon~ Yunrnen 
Unpyo Zasshi ~ff~lt!: (late Edo; attrib. Ya­

nagisawa Satoyasu [a.k.a . Kien]), essay col­
lection on Confucian themes, story reo Hechi­
kan and Rikyu, 9: 80; on tea whisks at Nara 
Nigatsudo, 37: 46; story reo Gombei, 64: 15 

Unshu meibutsu~ Matsudaira Fumai 
Urai Shimbei :ff *~ AlW (fl. late 16th-early 

17th c.), Kyoto merchant, Kyoto excavated 
ceramics and, 70: 21 

Urasenke chanoyu family / tradition~ Sen· 
Urasenke 

Urasenke Konnichian ~+*4- B Jl\i:, Urasen­
ke main Kyoto complex, anecdote reo visit to, 
1-2: 8-11; Sen Sotan's building of Kan'untei, 
Yuin, and Konnichian tea rooms, 13: 12,46: 
24--25; fusuma with chanoyu teachings (Hogo­
busuma), 24: 41--42. - tea rooms / structural 
features: . garden (roji), 18: 47, 52, 53, 54,36: 
29, middle gate, 46: 33, in snow, 48: 15, suna 
setchin (symbolic latrine), 48: 17 . "Kabuto­
mon" 9'er~ main gate, 18: 52 . Kan'untei ~ 
~~, history, 13: 12, description, 46: 25, 27, 
tokonoma, 50: 19, hearth, 32: 48, 51: 63; 73: 
30--31 . Konnichian 4- B Jl\i:, 18: 54, 46: 26, 
59: 17, roof, 9: 32, name origin, 13: 12,28: 43, 
46: 25--30, history, 46: 25 . Mushikiken #!fi lS 
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ff, 18: 52, "Kugibako-dana" shelf, 52: 69 
. Rikyu-do fIJ1t1lt (Rikyu altar room), shelf 
"Hamaguri-dana," 52: 69 . Totsutotsusai 
Pili""~, II-I: iii-iv, 69: 8 . "Ume no I" fliJO)j:j: 
("Plum Well"), 38: 45, 46 . Yuin X~~., 13: 8, 
9,10-12, 13, 22:5,46: 28-29, 59: 26-27 

urban space, Oriental compo Occidental, 36: 
33; Japanese traditional streets, 36: 38, 44 

urushi--7 lacquer / lacquerware 
Usa Hachimangii *{ft:}\IPfi'8, shrine in Oita 

prefecture,roof structure,9: 25 
Uso Shu .~Rt~ [Crow and Rat Collection] 

(1642), collection of verses on chanoyu, cir­
cumstances of compilation, 24: 37-38, 40; on 
host and guest etiquette, 43: 51-53 

Uso Shu Shikan Sho .~Rt~[g~~ [Crow and 
Rat Collection in Four Volumes] (1572; anon­
ymous), work reo chanoyu utensils and prac­
tices, 43: 50; on kuchikiri chaji, 40: 55; on the 
chanoyu invitation procedure, 43: 49-50; on 
chanoyu meals, 50: 46, 50, 52, 55, 78: 22,24, 
33; on braziers, 82: 20; on ash, 82: 31 

usucha Af-~, chanoyu thin tea, description 
and role in chaji, II-3: 26, 15: 65, 53: 52, 57: 18; 
vs koicha atmosphere, II-3: 26, 15: 65, tea 
bowl for, 59: 52; tea leaves for, 20: 58,52: 5, 
84: 47, 50. (See also chaji) 

usuita Af-:fE[, vase board, 13: 58, 15: 58--59 
usuki/ usuchaki--7 chaki 
utamei--7 mei 
Utsuho Monogatari *i.f1*~m~~ (also pro­

nounced "Utsubo") [Tale of the Hollow 
Tree], anonymous early-Heian tale, foods 
described,22: 61,57: 23 

utsushi EJ- l, reprod uction / imi ta tion, concept 
reo Rikyu's chanoyu utensils, 62: 14, 36; com­
prehensive discussion, 67: 7-34; 'omae-tachi' 
items, 67: 25; Sen family marking custom, 76: 
36,37,38 

v 

Valery, Paul (1871-1945), French poet, 
"Amphion" musical play, 19: 50-51 

Valignano, Alessandro (1539-1606), Italian 
Jesuit missionary, portrait, 11: 39, 81: 15; mis­
sionary tactics in Japan, 11: 38-39, 81: 13--16 

Verhaeren, Emile (1855-1916), poet, poem 
"La Pluie," 1-3: 65-66 

Verlaine, Paul (1844-96), French poet, poem 
"II Pleure dans mon Coeur," 1-3: 64 

Vienna world exhibition of 1873, Japanese 
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participation, I-I: 61, 50: 23 
Vilela, Gaspar (16th c.), Jesuit missionary, 

Japan proselytizing efforts, 1I-3: 28-29 
Vimalakirti 0., Yuima *un contemporary of 

Guatama Buddha, " thunderous silence" le­
gend re., 39: 43; as having koji (layman) title, 
43: 8; scroll depiction (Tofukuji coll.), 43: 10 

Vimalakirti Nirdesa Sutra 0., Yuima Kyo *It~ 
*I), and hojo room size, 22: 5-6, 59: 8, 87: 46; 
and jaku (tranquility) concept, 50: 16 

w 

wabi {t[f', aesthetic concept, definition, I-I: 
32, 53: 35, 78: 47; and chanoyu in historical 
perspective, I-I: 32,35, 1I-3: 2-5,35: 39, 52: 
10,59: 8-13, 78: 56; as a principle of art, I-I : 
32-33, prospects for future, 78: 59, role of 
aware emotion in, 31: 56; description, 1-4: 
22-27, II-4: 16, 78: 49, Buddhist perspective, 
58: 12; Fujiwara Teika's poem "miwatase 
ba ... " (".neither flowers nor crimson leaves 
... ) as revealing, 1-4: 27, 1I-3: 4, 16: 5-6, 36: 39, 
47: 42, 48: 12-13,58: 11,63: 5; and ancient 
hermits (hijiri) , 1-4: 24-25, II-3: 1-5,35: 39, 78: 
49; shibui and iki compo with, II-I : 42; demise 
of, II-3: 6; vs sabi, II-4: 16, 27: 48, 50: 14; and 
Japanese artistic taste, II-4: 16, 18,39: 28; Ri­
kyu's and Takeno Joo's ideas of, 16: 5-6, 55: 
10,57: 13, Fujiwara Ietaka's poem "hana 0 

nomi ... " (To those who long for ... ) poem ex­
pressing Rikyu's concept, II-3: 4, 16: 5-6,48: 
12-13, 58: 13, 63: 6; evolution of term/aesthe­
tic, 23: 10-13,35: 39,56: 9, analysis, 27: 40-48; 
ceramics imbued with, 55: 35-49, as not 
mainstream, 50: 38-39; and Zen experience, 
55: 10,58: 12, 59: 8; as embodied in "month 
of no gods" (November) and evening, 62: 5, 
6; and "the Imperfect," 62: 6 

wabi-cha/wabi-suki {t "Cf'~!{t "Cf'tH'f, wabi­
style chanoyu, aesthetic origins, 1-4: 16-28, 
35: 39; as eschewing ceremony, II-3: 21, 74: 
14; history, II-3: 43, 18: 30-31, 49, 23: 7-24, 27: 
40-48,55:33--35,56:9,11,14,16,68: 12, 71: 
11, 73: 53; in chanoyu his tory, 18: 9-10, 31: 
21-22, 52: 10-11,62: 8-9, vs daimyo-cha, 46: 
12-13; as life for art, 11: 25-27; and Zen atti­
tude, 11:25, 27, 27:44,46: 12-13,48:7-8,52: 
11-12,54: 35,38--40,74: 14-27, Zen-eha Roku 
on, 54: 50, Buddhist 'circle' (en so) state, 58: 
12; as avant-guard in Momoyama period, 11: 
31,48: 8, 62: 9, 78: 57; and yin-yang, 18: 58; 



devotees (wabi-sukisha), traits, 27: 51-58, 31 : 
21-22, 16th c. population, 71: 14; food for, 50: 
40-43,74:21,78:33 

Wafii fDi\. (dates ?), haiku poet, "mushi kiku 
to ... " (We listen to insects ... ) haiku, 15: 20 

Wagner, Gottfried F. (1831-92), German engi­
neer, and Japanese ceramics, 1-1: 61-62 

waka fD::tt, Japanese poetry, poets' struggles, 
1-4: 28; omnipresence of nature in, 15: 49; 
imperial anthologies (chakusensha), 33: 36; 
and development of concepts of beauty, 34: 
11-17; of court culture, medieval trend, 35: 
34,41: 47, 80: 33, as void of self-identity, 51: 
17; allusive variation (hanka-dari)/literary 
allusion in, 35: 34, 67: 10-13; compositional 
characteristics, 36: 42-43; ambiguity in, 36: 
47,52: 18,20,80: 64 (book review); history, 
38: 30; "color" concepts in, 41: 35-49,53: 50; 
concepts of "to dye" /"to penetrate," 41: 44-
47,53: 50;foga and, 45: 27-33; 'imaginary 
space' (ma) in, 46: 39-41; Buddhism as influ­
encing, 46: 41, 51: 17; 'communitas' of, 48: 21. 
(See also poetry-Japanese) 

wakasasha ::5'*ilI (lit., "young master / 
teacher"), as chanoyu "iemoto-to-be," 71: 6 

Wakayama Bokusui ::5'ilJ!j5uk (1885-1928), 
poet, "katawara ni ... " (By my side ... ) poem, 
31:51 

Wakei-kai fDli)!{~ (a.k.a. Rakan-kai ,mi~~), 
Meiji era club of chanoyu aesthetes, mem­
bers and activities, 75: 14-15 

Wang Wei J:Jl (J., O-i; ca . 701-761), painter­
poet, 36: 25; verse "Zhongnan Villa," 36: 25 

Wang Xizhi .:E~z (J., 0 Gishi; ca. 321-379), 
calligraphy master, influence on Japanese 
calligraphy, II-I : 6, 67: 10; in Chinese calli­
graphy history, 68: 7 

Wang Yangming .:EIWJSjj (J., 0 Yomei; 1472-
1528), Confucian scholar, on "eat when 
hungry," 30: 62 

Wanshi~ Hongzhi 
wasan W~, hymns in easy Japanese, Genshin 

and, 11-4: 29; by Shinran, 11-4: 35-37, 51: 30; 
Jizo cult and, 67: 45, 49 

washi (Japanese paper)~ paper 
water, chanoyu uses, 1-4: 14-15; sprinkling 

(uchimizu), implication, 11: 56, timing, 11: 61, 
62; and I-jing philosophy in chanoyu, 12: 49, 
65: 14, 16, 24-25; importance, 37: 5; famous 
sources (meisui) in Kyoto, 38: 45; meisui-date 
chanoyu procedure, 38: 49-52; and purity / 
purification in chanoyu, 48: 10,65: 24-25 

water jar (for chanoyu)~ mizusaslli 
wedding, Japanese customs, historical review, 

21:35-36 
willow*)P (yanagi), symbolism, 12: 48,60: 30 
wood, and Japanese plastic arts, 1-4: 29-33; 

beauty of, 1-4: 33,48: 13; varieties in Japan, II­
I: 13. (See also individual types) 

woodcraft, legend reo Hida region and, II-I: 
13; Shinto use, 16: 54-55; bentwood (mage), 
construction and use, 16: 55 

Wright, Frank Lloyd (1867-1959), American 
architect, and Tokyo Imperial Hotel, 1-2: 14, 
"hotel team," 79: 31; and Oriental aesthetics, 
79: 29-52; and E. Fenollosa, 79: 31; Larkin 
Bldg., 79: 32, 34, 50, 51; Unity Temple, 79: 32, 
34,35, 50; Taliesin livingroom, 79: 42; The 
Future of Architecture (1953), 79: 45; Oak Park 
residence, 79: 47, 48; life attitude, 79: 48-49 

Wuan Puning JCJ11f\\f~ 0., Gottan Funei; 1197 
-1276), Zen priest, as dharma heir of Wu­
zhun Shifan, 68: 20; cipher, 76: 55 

Wudeng Huiyuan liJIt~JC 0., Goto Egen) 
[Amalgamation of the Sources of the Five 
Lamps], 1253 collection reo Zen patriarchs, 
Daiyuan Fu story, 32: 29-30n; story reo old 
woman testing monk, 36: 14; on Kuoan creat­
ing ox pictures, 38: 36; reo Hotei, 40: 42; Yun­
men story, 50: 8 

Wumen Huikai ~r~~1m 0., Mumon Ekai; 
1183-1250), compiler of Gateless Gate (J. Mu­
man Kan), "A hundred flowers ... " poem, 15: 
50; poem on "everyday mind," Dogen's ver­
sion, 37: 40; on Zen training, 50: 18 

Wuxue Zuyuan~ Mugaku Sogen 
Wuzhu Keqin~ Yuanwu Keqin 
Wuzhun Shifan ~$ajjiifi: (J., Mujun Shihan/ 

Bujun Shiban; a.k.a. Bukkan Ensho Zenji 11 
~PH?rljiajji; 1177-1249), Zen priest, scrolls 
by in 16th c. chanoyu, 68: 13; biographical 
data, 68: 20. -mounted writings: letter to 
Enni Bennen (Tokyo Nat'l Museum coli.), 15: 
31,68: 19-20 (tr), 21, 22; "Yu" ("hot water"), 
in Taian tokonoma, 35: 14; sermon (Fukuoka 
Art Museum coli.) 36: 9; "ella-an-do" (Chido 
Museum coIL), 44: 21 

Wuzu Fayan lir.l3.iti1if 0., Goso Hoen; 1024?-
1104), Zen priest, in Zen history, 72: 30 

x 

Xavier, Francisco (1506-52), Jesuit missionary, 
1550 attempt to see Japanese ruler, 11-3: 27-
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28; records reo Japan, 41: 5; in Japan's Christi­
anity history, 66: 5 

Xiangyan Zhixian :m: ~~ M (Hsiang-yen 
Chih-hsien; J. , Ky6gen Chikan; d . 898), Zen 
scholar-monk, painting of by Kan6 Moto­
nobu, 75: 29; enlightenment story, 75: 30 

Xin Xin Ming {§,CA~ 0., Shinjin Mei) [On Be­
lieving in Mind] (Sengcan [J., S6san], d. 606), 
work on essence of S6t6 Zen Buddhism, on 
"attaining the Way," 35: 5, 50: 20-21 

Xuedou Chongxian ~jflUIi 0., Setch6 Ju­
ken; 980-1052), compiler of Blue Cliff Record, 
ref. to in D6gen's Tenzo Kyokun, 32: 18-19; 
verse reo "standing alone," 42: 7; on Yun­
men's enlightenment, 50: 21; and develop­
ment of Zen literature, 55: 21,29-31; Zen 
sermon, tr. and analyzed, 55: 26-28 

Xu tang Zhiyu ~£!m~ (Hsii-t'ang Chih-yii; 
J. Kid6 Chigu; 1185-1269), Zen priest, as 
teacher of Namp6 J6my6, 38: 41; Rikyu's use 
of scroll by, 39: 30; and 16th-17th c. chanoyu 
bokuseki, 68: 13--15; name as religious appel­
lation, 68: 35. -"Yare Kido" 1i~;/1.~£ calli­
graphic scroll by, 25: 28; story of tearing, 25: 
27; Matsudaira Fumai and, 25: 27, 28; Toku­
gawa Yorinobu and Hosokawa Sansai anec­
dote re., 26: 45-46 

Xuxi f;1<!¥~ (Hsii Hsi; J., Joki; dates ?), painter. 
- painting of herons, as re-mounted by 
Murata Shuk6, 17: 57,35: 12; influence on 
Takeno J66, 28: 26; at Grand Kitano Tea 
Gathering, 31: 35 

Y 

Yabunouchi ~i*J(*), family line of chanoyu 
masters, En'an tea room, 9: 38 [note: mistak­
enly given as Tsubamean]; En'an meibutsu 
heirlooms, 47: 16. -lineage: [note: heredi­
tary name J6chi *B~ conventionally follows 
each generation's name] . founder, Kenchii 
§l1J1if! (1536-1627), biographical data, 41: 20; 
and Rikyu, 27: 55, 42: 29, tale reo "Himeuri" 
vase, 41: 20-21; and Furuta Oribe, 42: 29; 
bamboo vase by (K6setsu Museum col!.), 76: 
28,29; cipher, 76: 42, 45, 48 . 2nd gen., Shin'o 
J!;~~ (1580-1655), cipher, 76: 43 . 3rd gen., 
Ken'o §llj~~ (1599-1674), cipher, 76: 48, 55 
. 5th gen., Chi kush in t'r{, (1678-1745), on 
incense, 25: 49; natsume favored by, 76: 23; 
cipher, 76: 55. -work Genryu Chawa imtim~ 
~Jli [Tales of the Original Tradition of Teal, on 
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incense, 25: 49; on the Grand Kitano Tea 
Gathering, 31: 43; on sabi, 35: 5; on vases by 
Rikyu, 41: 18; on Hosokawa Sansai's chano­
yu, 42: 44; on Rikyu's 'morning-glory chano­
yu,' 58: 5; on development of chanoyu cui­
sine, 78: 33--34 . 6th gen., Chikuin t'rlli (1726 
-1800), cipher, 76: 53 . 7th gen., Chikuo t'r~~ 
(1773--1846) . 8th gen., Chikui t'r~ (1791-
1869), cipher, 76: 55 . 9th gen., Chikuro t'rii 
(1810-74) . 10th gen., Kyiikyiisai #:4 J#f 
(Chikusui t'r*-; 1840-1917), scroll by reo Ken­
chu's bamboo vase, 76: 29 . 11th gen., Chiku­
so t'r%:: (1864-1942), box for Kenchu's bam­
boo vase, 76: 29 . 12th gen., Chikufii t'r)gjl, 
(1904-79), Cipher, 76: 50 

Yagyii Munenori ;jlJp~*~ (1571-1646), mas­
ter swordsman, and Takuan S6h6, 28: 41, 42; 
and Sen S6tan, 29: 10 

yahazuguchi--) mizusashi 
Yakumo Misho--) Juntoku, Emperor 
Yakushiji litlHffi~, H6s6 sect head temple in 

Nara, architecture, 9: 18-19 
Yamabe (no) Akahito LlJlm:iff-A (early 8th c.), 

court official and poet, analysis of poems of, 
34: 14. -poems: "masurao wa . .. ," 34: 13; 
"haru no hi wa ... " long poem, 34: 13; "haru no 
no ni sumire ... ," 53: 46 

yamabushi LlJ1:k/LlJIR (a.k.a. Shugenja), 
mountain ascetics, social place, 10: 37-38; 
Jiz6 cult and, 67: 39,43,49 

Yamada Joka LlJ H31ttlf (fl. 1684), maki-e lac­
quer decoration artisan, 16: 39 

Yamada Sohen LlJ H3*llTti (1627-1708), chano­
yu master, as disciple of Sen S6tan, 46: 23, 54: 
10,73: 54; tea scoops by, 54: 10-11; chanoyu 
teaching activities, 73: 54; cipher, 76: 46. 
-Chado Bemmosho ~~1'1!~HY [Elementary 
Text on the Way of Tea] by, 23: 46, 73: 54, 55; 
on kaiseki etiquette, 50: 56; on placement of 
items, 77: 14-15; on ash use, 82: 33. -Chado 
Yoroku ~~~iiJ< [Important Notes on the 
Way of Tea] by, on trivet (gotoku) origin and 
proper placement, 82: 25-27; on ash use and 
preparation, 82: 33. -Sohen school (Sohen­
ryu) of chanoyu, Meiji-era following, 53: 20 

Yamaguchi Kichirobee LlJ D*fl~Ji<m (Tekisui 
i~*-; 1883--1951), banking tycoon and suki­
sha, place in modern sukisha history, 76: 13; 
and Tekisui Museum, 76: 13 

Yamaguchi Masao LlJ 0 ~~ (b. 1931), anthro­
pologist, Bunka to Ryojisei [Culture and Am­
bivalence] thesis, 36: 49 



Yamaguchi Sodo W 0 ~1it (Nobuaki {;3:¥:; 
1642-1716), haikai poet, "yado no haru ... " 
(My hut in spring ... ) poem, 17: 78; linked 
poetry (renga) of, 18: 23; on Matsuo Basho 
and lio SOgi, 37: 19; "shigure no mi . .. " (Body 
of passing showers .. . ) verse, 37: 19 

yamamichi-bon wJi~, type of tray, 33: 53 
Yamanoue (no) Okura W-.tt~'& (ca. 660-

733), scholar-poet, 34: 14; Man 'yo Shu poem 
listing autumn grasses, 53: 45; poem "tsune 
narishi .. . ," 58: 20 

Yamanoue Soji W-.t*= (1544-90), Sakai 
merchant and chanoyu master, 52: IOn; bio­
graphical data, 14: 27, 26: 50; on Rikyil's cre­
ativeness, 15: 9; on Tsuji Gensai (d. Chaki 
Meibutsu Shu), 15: 41; on chanoyu as liveli­
hood, 27: 55; evaluations of chanoyu practi­
tioners, 28: 48-56; death circumstances, 44: 
22; as official chanoyu master, 61: 32; and 
"Mittan bokuseki" scroll, 62: 27. -Yamanoue 
Soji Ki record, 14: 35, 23: 18,52: lOn, 56: 17, 
62: 7n; versions, 26: 50-53; "Ten Points of 
Attention for Man of Tea" and "Ten Further 
Points" sections, 23: 18-23 (tr and annot.), 26: 
43,26: 52, 55-56, 30: 5,43: 50, 74: 20; "About 
Kaiseki" section, 78: 25; drawing of "two-mat 
room for Regent Hideyoshi," 80: 31, 32. 
-specific points: tea bowls, 14: 35, 26: 54,55: 
35, temmoku, 26: 17-18; custom vs creativity 
in chanoyu, 15: 38, 25: 18; Murata Shuko, 22: 
11,68: 12, 74: 18; connoisseurship, 23: 47; 
Takeno Joo, 23: 7, 14, 15,59: 26; categories of 
chanoyu practitioners, 23: 46-47, 26: 50, 28: 
48-49, 66: 7, 78: 33; Rikyil breaking rules, 25: 
19,31: 35, 48: 8-9, 59: 16,61: 35; meibutsu 
(famed utensils), 26: 54-55; famous kettles, 
27: 12; Noami, 28: 49; Takekuraya Joteki, 28: 
49; tea-whisk use, 37: 49; state of chanoyu 
(early 16th c.), 56: 17; bokuseki, 68: 14; chano­
yu and Zen connection, 74: 18 

Yamashina Doan wHJi'i' (1677-1746), doc­
tor and chronicler of Konoe lehiro, 37: 41,40: 
47. (See Kai Ki) 

Yamashina Noritoki wH~ § (1328-1409), 
government minister, journal Noritoki-kyo 
Ki ~ § 9BP ~c, reo Bizen-ware buying, 38: 10, 
reo residence reconstruction, 72: 37-41, reo 
her-mitage interior, 72: 41, reo Noritoki's art 
and chanoyu involvement, 72: 41-44, 84: 33 

Yamashiro w:IAX, district in Kyoto, tea produc­
tion at, 1-3: 55, 56; Yoshu Fushi [Topography 
of Yoshil] work re., 37: 46-47 

Yamato * W (Nara), land of ancient Asuka 
capital, 7th C. political events, 30: 7-18 

Yamato Bunkakan *W)C~'iHlt museum in 
Nara, in Japanese museum history, 76: 12 

Yamato-e *W*J;, classical Japanese-style 
painting, rendering of human figure, 31: 45; 
Sanjurokkasen emaki example, 31: 46 

Yamatohime, Empress .g;~g;:iff, legendary wife 
of 11th sovereign, "aohata no ... " and "hito wa 
yoshi . .. " poems (Man 'yo Shu), 30: 26 

Yamato Takeru, Prince B *m:~ (Ousu-no­
mikoto +1iliff), legendary hero of ancient 
Japan, fate, 34: 8; "Yamato wa .. . " poem (Koji 
Ki), 18: 21, 34: 10; "inochi no .. . " poem (Koji 
Ki), 34: 10 

Yamazaki W~~, district in Kyoto, site of Hide­
yoshi retreat and Myokian hermitage, 11-4: 
54-55,80: 25, 81: 30; Battle of (1582), 15: 8, 40: 
47,42: 28-29,80:25 

Yamazaki Sokan W~~*~ (ca. 1465-1553), 
poet, "water boiling twice" haiku, 10: 43-44; 
and Ikkyil Sojun, 28: 22; residence marked 
on 1606 drawing of Hoshakuji temple, 81: 30; 
hermitage as model for Myokian, 81: 54 

Yanagi Soetsu illn* '!R (Soetsu also read Mune­
yoshi; 1889-1961), leader of Japanese folk­
craft movement, II-I: 36; on the "Kizaemon" 
tea bowl (d. The Unknown Craftsman), 71: 7, 
11,17-18,25-29; and paper craftsman Abe 
Eishiro, 87: 26. (See also crafts) 

Yanagisawa Gyozan Wn 1.R~w (1750-1814), 
daimyo, chanoyu activities, 39: 8; cipher, 
76: 45 

Yanagita Kunio Wn Hl 00!15 (1875-1962), found­
er of Japanese folklore studies, 36: 49 

Yanhui $Jj@] 0. Gankai), disciple of Confucius, 
described, 60: 41, 62: 19 

Yasaka ceramics~ Kyoto ceramics 
Yawata meibutsu~ Shokado Shojo 
Yayoi(-period) pottery ~{JI1:.±~, 1-1: 49 
yin-yang r~ . ~ 0., in-yo), theory explained, 

65: 9-16; in gardens, 1-3: 25-26; in taichichuan 
0., taikyokuken), 12: 15, 17; water, as yin, 12: 
49, 65: 24, dawn water as yang; moon as yin, 
12: 49; principles in chanoyu, 14: 55, 58, 65: 6, 
chanoyu utensils, 15: 58, 16: 58, 59, utensil 
placement (kanewari), 18: 58, chaji parts, 82: 
18; Nampo Roku mentions, 25: 36, 42, 65: 24; 
Takeno Joo's vs Rikyil's wabi and, 58: 13-15; 
and Shinto twin "Producing" deities (Taka­
mi-musubi-no-kami & Kami-musubi-no­
kami), 86: 14-15 
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Yishan, 9th c. Chinese poet-7 Li Shangyin 
Yishan Yining -LiJ-~ (Ishan Ining; J., Issan 

Ichinei; 1247-1317), Rinzai Zen priest, bio­
graphical data, 72: 32-33; "Wild Geese ... " 
painting inscribed by, II-2: v; on poetry and 
painting, II-2: 5, 9; and Jakushitsu Genk6, II-
2: 10; painting idea, II-3: 17; calligraphy 
(bokuseki), 35: 13, 36: 19, in 17th c. chanoyu, 
68: 15; Hanshan & Shide paintings inscribed 
by, 43: 21; and regent H6j6 Sadatoki, 43: 24, 
72: 33; and Gozan litera ture, 36: 19,43: 24; 
and Mus6 Soseki, 55: 17; cipher, 76: 46 

yobanashi chaji-7 chaji 
Yodogimi ?iE;(5 (a.k.a. Chacha ~~; 1567-

1615), Hideyoshi's concubine, family connec­
tions, 44: 9; and Toyotomi downfall, 44: 10 

yoen-7 beauty 
Yojiro, kettle maker-7 Tsuji Y6jir6 
Yojii Zentei ~*~t,! (Den'e 1:2:&; d . 1940) 

Daitokuji 488th chief priest, paintings of ten 
ox-herding pictures, 37: 28, 29, 32, 37, 38: 37, 
41,39:35,39, 44,40: 37, 41 

Yoka Genkaku-7 Yongjia Xuanjue 
Yokoi Tansho ;J1i#i~PJT (fl. early-mid 18th c.), 

disciple of Joshinsai S6sa, Chawa Sha ~~MrJ; 
[Tea Story Digest] compilation of Joshinsai's 
talks, 48: 46, 78: 29, 32 

Yokomitsu Riichi ;J1i7ttIJ - (1898-1947), wri t­
er, and Neo-Sensualist (shin-kankaku-ha) liter­
ature movement, 53: 43 

Yokoyama Taikan ;J1iLiJ*n (1868-1958), 
painter, in USA with Okakura Kakuz6, 85: 37 

Yomei Bunko ~aAxJ!, private facility in 
Ky6to preserving ancient art collection of 
Konoe family, Konoe Y6rakuin's tea scoop 
collection at, 21: 56-62; letters reo Kanamori 
S6wa, 77: 47 

Yonekawa Johaku *)111t1a (fl. 1661-73), 
founder of Yonekawa school of incense 
appreciation, 21: 52 

Yongjia Xuanjue 7k&:tji: 0., Y6ka Genkaku; 
665-714), Zen master, on daily activities as 
Zen, 28: 8. -Zhengdao Ge ~iE~~ (Chengtao 
Ko; J., Shada Ka) [Song of Enlightenment] by, 
50: 10-12, 74:7 

Yorakuin Shinkaku-7 Konoe Iehiro 
Yosa Buson lJ.W~tt (1716-84), painter and 

poet, character of haiku, 1-4: 40-41; vs Bash6, 
1-4: 40, II-3: 6, 35: 51, 37: 19-20; "Assembled 
Haiku Immortals" painting, 48: 38. -haiga 
(poem and painting): "Broken Mallet," 48: 
24-25; "Oku no Hosomichi," 48: 27; "Bowl-

120 Yishan--Yoso 

beating," 48: 28, 29; "Moonlit Night," 48: 32; 
"Matabei Flower-viewing," 48: 33, 34. 
-haiku: . "moon in highest heaven ... ," 1-4: 
41 . "tea flowers white or yellow?" 10: 44 
. "What a delightful game .. . ," 13: 33 . "Eki­
sui ni ... " C .. floa ting down the Ekisui...), 1-4: 
41 . "hana ni kurete .. . " (Overtaken by night 
... ),1-4: 40 . "mizutori ya ... " (Waterfowl...), 
37: 20 . "nusubito no ... " (Robbers .. . ),86: 18 
. "osaki hi no ... " (Slow days passing ... ),1-4: 
40 . "samidare ya ... " (The rains of the fifth 
month ... ), 37: 19 . "tsurigane ni ... " (On the 
temple bell.. .), 37: 20 . "yanagi chiri ... " 
( ... willow leaves scattering ... ),1-4: 41, 37: 20 

Yosai-7 Eisai 
Yosano Akiko lJ.WID-a'1!f- (1878-1942), poet­

ess, "Kiyomizu e ... " poem, 33: 38 
Yoshida Kanemi fi83311tJ! (16th c.), Yoshida 

Shrine priest and author of diary Kanemi-kya 
Ki 311tJ~Jp.p~c, and Grand Kitano Tea Gather­
ing, II-4: 63-65, 31: 28-29, 32, 35, 36, 61: 41 

Yoshida Kenko fi83311ttif (d. ca. 1350), poet 
recluse, and evolution of wabi aesthetic, 23: 
20-11; and culture of seclusion, 25: 10,72: 36; 
vs. Zeami, 31: 7, 10-14; and susabi aesthetic, 
35: 40-45; "sabishisa mo ... " poem, 35: 42; 
"yamazato wa ... " poem, 35: 42; D6gen's 
influence on, 35: 44-45; psyche, analyzed, 35: 
45. -Tsurezuregusa -::> tL ··:::ftL1jt/1t?'f.;1jt 
[Essays in Idleness] (1330-31) by, and "moon 
amid clouds" /wabi aesthetic, 22: 13,23: 10, 
35: 42; on wants of men, 30: 46; key points, 
analyzed, 31: 7-10,35: 40-45; passage reo 
vacant minds, 36: 12; passage reo hour of 
d eath, 37: 8; on possessions, 47: 39 

Yoshii Isamu fi#~ (1886-1960), poet and 
playwright, "kani kakuni ... " poem, 33: 38 

Yoshino Tayii fiID-:t::1;:: (also pronounced 
Dayu; 1606-43), courtesan, and "Yoshino­
dana" chanoyu stand, 52: 55 

Yoshishige (no) Yasutane ~iH1*)M. (a.k.a. 
Jakushin ~-L'; ca. 931-1002), Tendai Bud­
dhism priest, on Yaku6ji temple, 1-2: 39; and 
Genshin (Eshin), 64: 44, 45, 65: 35; influence 
on Kamo no Ch6mei, 64: 44-45, 65: 35, 72: 36; 
biographical data, 65: 35. -works: . Chiteiki 
iti!.¥~c [Record of My Pond and Hut], 64: 44, 
65: 35, 72: 34-35 . Nihon Ojo Gokuraku Ki 
B *1±1:.;j;.i~~c [Japanese Records of Attain­
ing Birth in the Land of Bliss], 64: 45, 65: 35 

Yoso Soi }{:~*~J( (1379-1458), Daitokuji 26th 
chief priest, Ikkyu S6jun and, 28: 40; and Zen 



in Sakai, 28: 40; chanoyu bokuseki and, 68: 15 
Yotsugashira Q]""::)~Ji, style of tea ceremony, at 

Kenninji temple, 23: 67, 68, 35: 9,57: 27, 70: 
35-36; at T6fukuji temple, detailed descrip­
tion, 28: 13-16; at Engakuji temple, 28: 17; in 
~uromachiera, 70:36-40 

Yuanwu Keqin IIi'tR5'2:itJ 0., Engo Kokugon; 
a.k.a. Wuzhu Keqin [~ujaku Kokugon]1Wi~ 
5litJ; 1063-1135), Zen master, biographical 
data, 68: 26; bokuseki by, 10: 1, 10, 11, use in 
16th c. chanoyu, 68: 6, 12, 13; on Zen enlight­
enment, 10: 12; Ingen and, 14: 24n; "Nagare 
Engo" mounted calligraphy by, 25: 26, 68: 
23-24 (text tr.), 25, 26, ~atsudaira Fumai 
and, 25: 25-26, 27, 68: 27, accompanying doc­
uments, 68: 27; Blue Cliff Record and, 35: 10, 
36: 22, 68: 26; in Zen history, 72: 30 

yuga iI~, tasteful/elegant, vsftlga, 51: 22 
Yuge, Prince "3)!jIj~-T (d. 699& son of Emper­

or Temmu, and Nukada no Okimi, 30: 29-30; 
"inishie ni ... " poem (Man 'yo Shu), 30: 29 

yugen 1ilf,j}2:, aesthetic concept, 52: 13n; as root 
of medieval aesthetics, 1-1: 31, 33: 32-33; Fuji­
wara Teika and, 1-4: 18-19,33: 32-33; sug­
gestiveness in, 1-4: 19-20; in women's poetry, 
1-4: 19-20; Shinkei and, 1-4: 20-22,37: 9-15; 
as characteristi.c of Japanese taste, II-4: 17; 
noh and, II-4: 17,33: 7-23, 33; and "moon 
amid clouds" image, 22: 15; feminine quality, 
33: 33; and Buddhist "nothingness" /"void" 
concepts, 37: 12; Fujiwara Shunzei and, 41: 
46,58:30 

yuige :ii~, death verse by Zen master, ex-
plained, 68: 34, 35; ciphers (kao) on, 76: 35 

Yuima-7 Vimalakirti 
Yuima Kyo-7 Vimalakirti Nirdesa Sutra 
Yujian .:E ir., (Yii-chien; J., Gyokukan; fl . mid 

13th c.), painter, paintings by in 16th c. cha­
noyu, 68: 13; work owned by Hibiya Lucas 
S6satsu, II-3: 35; "Clear ~orning in ~oun­
tain Village" as owned by ~atsudaira Fu­
mai, 25: 28; "Temple Bell in Evening ~ist" as 
used at Grand Kitano Tea Gathering, 31: 32 

Yukimagusa ~ rE61j'! [Grass Amidst the Snow] 
(comp. Sakamoto Shiisai [1666-1749]), cha­
noyu handbook, described, 45: 15; on famed 
textiles (meibutsu-gire), 45: 15 

Yume wa Kareno-o W (;J:ffi!i1f ~ [Wind and 
Stone], novel by Tachihara ~asaaki, des­
cribed, 18: 48, 84: 52-56; and ~atsuo Bash6 
poem "Tabi ni yande . . . " (Taken ill on a 
journey ... ), 18: 48, 84: 53 

Yunmen ~ r~ 0., Unmon; 864-949), Zen mas­
ter, and Zhaozhou (Chao-chou) story, 10: 29; 
and symbolic religious writing, 43: 27; koan 
of, 50: 8, and Blue Cliff Record, 75: 32; and 
"kan" ("barrier gate") Zen expression, 50: 21, 
55: 7; use of koan, 72: 29, 74: 12, 13-14, and 
Japanese haikai advent, 74: 14; use of tea, 74: 
25; 13th c. painting of by ~a Yuan (Tenryiiji 
coll.), 75: 31 

Yiirinkan-7 Fujii Saiseikai Yiirinkan 
Yiitaku Iilf,j~ (fl. late 16th c.), rustic chanoyu 

practitioner, and Rikyii and Kanamori Naga­
chika, 77: 39; and Furuta Oribe, 77: 40 

Yuyama Sangin-7 renga 

z 

za rnI (art of), communal creative activity, 
renga verse linking as, 45: 34,80: 33; chanoyu 
as, 45: 36,78: 7,80: 33 

zabaki rnI1w, chanoyu tatami duster, use, 13: 
72,75 

Zeami ~otokiyo i!!:~iiJ~~:7I:i~ (1363?-1443), 
noh master and theorist, tomb, 16: 9; bio­
graphical profile, 31: 1-12; effigy, 31: 9; vs 
Ashikaga Yoshimitsu, 18: 55; and "chill" and 
"lean" aesthetic concepts, 22: 17,20,35: 47; 
vs Yoshida Kenk6, 31: 7, 10-14; training atti­
tude, 31: 10-11,35: 46; Zen connections, 31: 
11; as Komparu Zenchiku's father-in-law, 31: 
11,33: 7; 'the one great concern' for, 31: 12, 
37: 23; "returned style" (ran'i) noh concept, 
33: 17, 18,35:46,37: 14,73: 9-26; esteem for 
Fujiwara Teika's poetry, 33: 33; mu (nothing­
ness) concept in noh ideal, 35: 47; compo ~a­
tsuo Bash6, 35: 48; in noh history, 84: 7, 11; 
noh teachings, analyzed, 86: 41-49. -noh 
treatises: . Kadensho 11:{~. [Flower Trans­
mission] (a.k.a. Fushikaden JSiI.~11:{~ [Style 
and the Flower]), 31: 12,35: 46, 73: 17,86: 42, 
passage on commencing performance, 86: 41, 
passage on undiscriminating audience, 86: 
45-46 . Kakyo11:if! [~irror of the Flower], 
on "ma" in noh performance, 30: 64, 35: 47, 
36: 43, 46: 36; date of writing, 31: 7 . Kyaku­
raika tP*,11: [Flower of Returning], passage 
reo "the one great concern," 31: 12 [note: mis­
spelled Kyaraika] . Kyui :tL{"iL. [The Nine Le­
vels], 35: 46 . Shikado :£11:@: [The True 
Path to the Flower], on External Authority, 
73: 17 . Sando =: J:f[ [The Three Ways] (a.k.a. 
Nosakusho ~~1'F. [Book on Noh Composi-
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tion]), on three aspects of noh, 67: 18 . Shii­
gyoku Tokka m-3~3~;rr: [Finding Gems and 
Gaining the Flower]' 86: 42, on levels of flu­
ency, 73: 16 . Yiigaku Shudo Fiiken lt~'gI ~ 
JI.~ [Disciplines for the Joy of Art], on Emp­
tiness concept in arts, 73: 9-10, 11-15 

Zekkai Chiishin ;f.€i.iiiJ:r:fJjf (1336-1405), Zen 
priest, and Musa Soseki, 13: 14; and Ashi­
kaga Yoshimitsu, 17: 33; and Gozan litera­
ture, 43: 24, 27; handwriting sample, 43: 25; 
"Black Bird" Chinese style verse, 43: 34 

Zempo Zodan--7 Komparu Zempa 
Zen Buddhism/philosophy, general explana­

tion, 10: 5,28: 7-8,37:21-23,62:38-50,63: 
34-47 (conrd from 62: 50), 72: 12-30; pre­
cepts, II-I: 45-46,15: 43-50, 28: 45, 30: 56-67, 
31: 74-76, 55: 7-9, 11, 83: 56-57, reo body and 
mind dichotomy, 1-3: 9-10, 51: 14,53: 35; and 
Western modern art, 11: 15; "Zenji" title, 23: 
54,55; social aspects, 25: 10, 60: 39-40; art 
role in, 36: 10-11; characteristics of early Chi­
nese, 55: 14, 21; compassion and communion 
in, 60: 36-42; monks' religious appellations 
(hOki, dogo), 68: 35; forms of documents, 68: 
36-37; tathagata 0. nyorai) vs patriarch (soshi) 
Zen, 72: 13-19; exclusivity of monastic cul­
ture, 74: 24-25. -and chanoyu: aesthetic val­
ues, 1-1: 5, 7-11, 11-4: 11, 14, 11: 1-13, 14: 30, 
15: 5, 28: 45, 59: 8, 13, 74: 23, 83: 58; training 
by chanoyu devotees, 28: 7-46,50: 17,55: 9, 
74: 18-19. (See also chanoyu-and Zen). 
-history in Japan: 1-4: 43-44, 55: 13, samu­
rai favoring of, 23: 53. -koan 0~ (Zen co­
nundrum): use, 11: 2-3, 15: 43, 55: 7, 60: 5, 63: 
38, 72: 30; Chinese history, 43: 18, 55: 18, 72: 
27-30; "one-word gates" genre, 50: 7; Yun­
men and, 75: 32. (See koan/ mondo/stories 
below for specific examples). -'kii' ~ (sun­
yata; "emptiness") concept: 33: 9-12, 36: 40-
42, 37: 23,55: 8; and Japanese aesthetics, 37: 
24,46: 41,50,50: 8,55: 9,ikebana/chabana 
specifically, 60: 14. -literary tradition: 55: 
17-20,60: 19,68: 34-36 (See also Gozan liter­
ature). -mind-to-mind transmission: 10: 45, 
14: 33, 58: 8, i.e. non-dependence on written 
teachings, 36: 10,37: 33-36,43: 18, 68: 8. 
-'mu' ~ (nothingness) concept: 31: 75,37: 
23,50: 8,55: 8; and wabi-suki life, 35: 39,55: 
10; and 'impermanence' aesthetic, 35: 42; and 
medieval literary expression, 35: 44, 37: 12; 
and medieval religious thought, 35: 44-45; 
and medieval Japanese art, 37: 24; and ike-
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bana /chabana, 60: 14. -samadhi (sammai, 
zammai =~; "meditation"), 45: 5, 62: 38-50, 
63: 34. -satori/kensho NU~tt (awakening 
/ enlightenment), 72: 18-20; penetrating the 
barrier, 50: 18-22, 55: 7-8. -training: ten 
stages, compo with chanoyu training, 37: 30-
40 (stages 1-3), 33: 36-44 (stages 4-5),39: 34-
48 (stages 6-10), 40: 36-46 
-- koan/mondo/stories: . Baizhang and 

the wild ducks, 75: 42 . "barley, beans ... " 
(Omugi shozu ... ) chant, 30: 59 . Changsha's 
stroll, 39: 36 . Changsha's "The whole uni­
verse is . .. ," 31: 76 . Cuiyan's eyebrows, 50: 
21,55: 7 . Daiyuan Fu and the tenzo, 32: 29-
30n . Dongshan's cold and heat, 68: 31 
· Fengxue Yanzhao's " ... the third month in 
Hunan, 55: 31 . Flower of Transmission 
(Gate/ess Gate case 6), 23: 60, 68: 8 . Guishan 
and the cow, 32: 26n . Guishan on "grasp­
ing the function," 74: 12 . Kingyu Osha at 
midday meal, 63: 47 . Linji's four discern­
ments, 72: 28 . "Luling rice" and priest Qing­
yuan, 32: 26n . old woman testing monk, 11: 
3,36: 14,60: 5 . Teshan's enlightenment, 34: 
5-6 . Xiangyan's (Kyagen's) Man Up a Tree, 
14: 29 . Xuyou rinsing ears, 75: 39 . Yao­
shan and Shitou (Yakuzan and Kisen), 38: 38 
· Yunmen's response "Ro!" (Exposed!), 50: 8 
· Yumen's "How many Bodhidharmas did 
you pick?" 74: 12 . Zhaozhou's "Have a cup 
of tea!" (See Zen phrase "Kissa ko" below) 
· Zhaozhou's response, .. . then wash your 
bowls!" 72: 20 . "Zuigan calls the master," 
36: 12,87:6 
-- monastery life: meditation, 15: 44,45; 

mendicancy, 15: 45; tea-drinking ceremony 
(sarei), 28: 8-9, 10-12; tea and water offer­
ings, 28: 12-13,74: 11; breakfast, 32: 9, 50: 42; 
kitchen work, 32: 13, 14; cook's ritual, 32: 16; 
cook's concerns (Tenzo Kyokun), 32: 8-24; of­
fices/ officers, 32: 24n; seasonal celebrations, 
55: 22; tenshin snack, 57: 26; jikiji gokan (five 
reflections before eating), 63: 46-47; winter 
solstice lecture (tOji shosan), 68: 30-31; 
physi-callabor (samu), 72: 19-20; interview 
with master (sanzen), tea use for, 74: 11-12 

-- phrases/words: . "Buji kore kinin" ~~ 
~Jt A (A free person is a nobleman), 61: 5 
· "Byojoshin kore do" if~{'~~ (An artless 
mind; this is the Way), 27: 49, 72: 20 . "chi­
soku" !J;DfE (knowing contentment), 67: 5 
· "Daishi ichiban" j(9E-iIl' (the Great 



Death), 60: 25 . "Ginwan ri ni yuki a maru" 
jlHJi!~Blt~ (Snow piled in a silver bowl), 35: 
47; explained, 36: 22 . "Hakuba raka ni iru" 
B,~ AJ.l1t (A white horse enters the flower­
ing reeds), 36: 22, bakuseki by Inzan len, 36: 
23 . "Hibi kare kojitsu" B -4 11:iff B (Every 
day is a good day), 35: 6 . "hinju rekinen" ~ 
3:'.1tt~ (guest and host unmistakably clear), 
48: 49 . "hinju gakan" Jt 3:'.1L~ (guest and 
host interchangeable), 48: 49 . "Ichi zaku 
san kan a yaburu" -~Il=1lkl (One arrow at 
once pierces three gates), bokuseki by Hakuin 
Ekaku, 10: 27 . "jaku" ~ (silence and ease), 
50: 13-18 . "kan" Ilkl (barrier gate), 50: 18-22, 
and house entrance (genkan ) symbolism, 50: 
20 . "kan" M (tranquility), 50: 10-13 . "ka­
tsu" P.{!, (kwatz!), 39: 32, 45, 63: 38 . "Kissa 
ka" ~~-:t (Have a cup of tea!), 10: 29, 36: 6, 
62: 6, 74: 13, explained, 36: 20 [note: Zhao­
zhou misspelled Chaozhoul; bokuseki by Sen­
gai Gibon, 36: 21 . "Kabaku kangan ni yaru" 
;fi'j**~Ml: (The withered tree clings to a 
cold crag), 36: 14, bokuseki by Takuan SOh6, 
36: 15 . "meirekireki radodo" SJJ1tt-4 ii:¥:-4 
(clearly illumined and boldly manifest), 36: 
16, bokuseki by Kogetsu S6gan, 36: 17 . "mu" 
~ (nothingness), bokuseki by Hakuin Ekaku, 
10: 28, Hakuin Ekaku and, 37: 38 . "muhin­
shu" ~~ 3:'. (no guest or hos t), as chanoyu 
ideal, II-2: 1, 15: 5 . "muichibutsu" ~-!J:m 
(not one thing), 36: 5-6, 39: 45, bokuseki by 
Takuan S6h6, 10: 1 . "Omushaju nishoga­
shin" !@\~PJT11ii'fi~~{' (Awaken the mind 
that abides nowhere), 27: 49, 30: 59, 36: 18, 
bokuseki by Ishan lning, 36: 19 . "ra" ii (pro­
found effectiveness appearing ... ), 50: 7-8 
. "ra-do-do" ii:¥:-4 (appearing majestically), 
50: 8 . "shaza kissa" R~~~ (sit and drink 
tea), 48: 47 . "Shujinko" 3:'.A0 (master), 
36: 12, 87: 6, bokuseki by Zuigan S6seki, 36: 13 
. "Shuzen bugyo" 1K~~1T (Respectfully 
practice various good acts), bokuseki by Ikkyli 
S6jun, 10: 13 . "Taikya" :t:J1: (vast empti­
ness), 39: 45 . "Yanagi wa midari, hana wa 
kurenai" (The willows are green, the flowers 
are red), 12: 48 . "Yukite wa itaru mizu no 
kiwamaru takara" 1TfiJ*~~ (Walking, I 
reach where the waters well forth), 36: 25, 
bokuseki by Rozan Eko, 36: 24 . "Zuisha ni 
shu to nareba, rissha mina shin nari" ~iRPJT1-'F 
3:'.1Lj[b-\§'Jt (If you are master .. . , then every­
place ... is true and real), 54: 5,60: 28 [note: 

"rissho" alternate reading "tatsu takoro"l 
-- sects / schools, 13: 22, 68: 10-11,72: 27 

. Hogen it~ (Ch., Fayan): in early China, 68: 
10-11 . Igyo ¥~ {4J (Ch., Weiyang): goal, 13: 
24; in early China, 68: 10-11; give-and-take 
characteristic, 74: 12 . Rinzai 1liii;1~ (Ch., Lin­
ji): Eisai and, 1-4: 48-50, 23: 52-54, 55: 13; and 
Nara Buddhism, 1-4: 50-51; and Christian 
missionaries in 16th c. Japan,}I : 38, 81: 14; 
ki5an tradition, 15: 43, 72: 30; Ory6 branch, 
23:52,53,54,55:13,21,68: 11; and Gozan 
litera-ture, 43: 14; Y6gi branch, 55: 13-16,68: 
11 . 50to lI'ililJ (Ch., Caodong): D6gen 
and, 1-4: 53, 15: 42-43, 48-53; characteristics, 
15: 43, 48, 72: 30; food customs, 15: 52-53, 15: 
51,53; transmission to Japan, 55: 13,68: 11; 
Shlih6 My6ch6 on, 68: 28, 31 . Vmmon ~r~ 
(Ch., Yunmen): in early China, 68: 10-11 

Zen'ami ~~iiJ51t (dates ?), Ashikaga sh6gunal 
cultural attendant (di5bi5) , and Ashikaga Yo­
shima sa, II-2: 37; as garden d esigner, II-2: 37, 
84: 7, 11 

Zen calligraphy-7 bokuseki 
Zen-cha Raku tJi!~~~ [Zen Tea Record; 1828], 

dating and authorship, 13: 13,46: 12-13,54: 
33-34 (See also Cha Zen Oi5-ichimi); on wabi, 
18: 50, 27: 43; on chanoyu as ascetic practice, 
23: 43-45; on creativity and rules, 25: 13, 14-
15; on oneness of chanoyu and Zen, 27: 43; 
full tr., 54: 41-59 

zenga-7 Zen painting 
Zeniya 50totsu ~~*;ft1j (d. 1590), Sakai mer­

chant and chanoyu master, at Hideyoshi's 
chanoyu, 61: 28; as Oda Nobunaga's chano­
yu master, 61: 32 

Zenkoji ij1i~~, Rinzai Zen temple in Kama­
kura, Rankei D6ryli as builder, 23: 55 

Zen-master portraits lJlm (chinso), meaning, 
II-3: 11,68: 8-9; traits, II-3: 11-13; use in 
chanoyu, 35: 15, 59: 28; inscriptions, 68: 36 

Zen painting tij!.jjIjj (zenga), Japanese pioneers, 
II-3: 7-10; legends inscribed on (gasa n), II-3: 
9,68: 36; criteria, 10: 1-8,49: 30n; and Taku­
an S6h6, 49: 27; "Plum" by K6getsu S6gan, 
49: 30, 32; "Zen-activity" type, vs "Zen­
function" type, 75: 23, for chanoyu scroll, 
75: 23,examples, 75: 24, 26, 27, 28, 29, 31, 33, 
34, 35, 37, 38,40, 41, 42, 43, 44,45,47, 49, 50, 
51, 53, 54, 55, 56 

Zenrin Kushu tij!.t-f1D~ [Zen Anthology of 
Phrases], d escribed, 55: 18, 20, 60: 19 

Zeze ceramics ImPJT·kJt, leaf-tea jar (chatsubo) 
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example, 13: 56-57; and Hon'ami K6etsu, 14: 
50; Enshu and, 73: 42 

Zhang Jizhi *t!O Z (J ., Ch6 Sokushi; 1186-
1266), poet-calligrapher, influence on Hon' 
ami K6etsu, 34: 30; scrolls by in 16th c. cha­
noyu, 68: 13 [note: Zhang misspelled Zhao; 
incorrect kanji] 

Zhaozhou Congshen iE1!i'HI1}E~ (Chao-chou 
Ts'ung-shen; J., J6shu JUshin; 778-897), Zen 
priest, and "mu" ki5an, 10: 28; and Yunrnen, 
10: 29; "Have a cup of tea!" story, 10: 29, 36: 
20 [note: Zhaozhou misspelled ChaozhouL 
74: 13; and "muhinshu" (no guest or host) 
Zen concept, 15: 5; attitude reo teaching and 
learning, 30: 67, 38: 42 [ibid.}; "Wash your 
bow!!" story, 72: 20; tea use by, 74: 25 

Zhengdao Ge-7 Yongjia Xuanjue 
Zhongfeng Mingben 9=ImfBJl;;js: (Chung-feng 

124 Zhang --Zuigan 

Ming-pen; J., Chuh6 My6hon [also read 
Minbon); 1263-1323), Zen priest, influence 
on Zen culture, II-2: 10; influence on Jaku­
shitsu Genk6, II-2: 10-11; definition of Zen, 
28: 7; scrolls by in 16-17th c. chanoyu, 68: 13, 
15; explanation of ki5an, 72: 27-28 

Zhuoan Deguang :J1IjIlIH~:7t 0., Settan Tokuk6; 
a.k.a. Bussh6 Zenji 11,jW,tliia"ili; 1121-1203), 
"Kane Watashi no Bokuseki" scroll by, 76: 32 

Zhuxian Fanqian-7 Jikusen Bonsen 
Zoku-Gosen Shu !f,'iH&m:t: [Later Collection 

Continued] (1251; compo Fujiwara Tameie), 
imperial poetry anthology, described, 83: 21n 

Zuigan Soseki !jffl,ijo7'iHI! (a.k.a. Got6 Zuigan f& 
ji!jffl,ijo; 1879-1965), Daitokuji 503rd chief 
priest, bokuseki by, 36: 13; on learning, 37: 36; 
as Zen mentor of Sen S6shitsu XV, 87: 5-6 
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